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8 INTRODUCTION. 

large pieces for altar cloths, coverlets, the borders of cur- 
tains, and bed hangings, and was often worked in coloured 
silks and gold thread. It is also called " Opus Araneum," or 
** Spiderwork/' 

Outwork was made in different manners. A network of 
threads was attached or gummed to a piece of cloth called 
quintin, from the town in Brittany where it was first fabri- 
cated, and the pattern formed by sewing round the parts of 
the cloth that were to remain, with button-hole stitch and 
cutting the rest away ; hence its name of cutwork. At other 
times, no cloth was used at all, but the threads were arranged 
on a frame radiating from one common centre, and then 
worked into various patterns^ formed throughout by varia- 
tions of two stitchep, as shown in Figs. I and 2. 

Fig. 1. Fig. 2. 





To this class belong the old conventual lace of Italy^ often 
called ** Greek lace," * and the finer and more delicate 
geometric laces which in the 16th and 17th centuries were in 
universal use, and were all comprised imder the general name 
of ** Outworks." Embroidery, lacis, and cutwork are often 
combined in the same piece, squares of lacis alternate with 
squares of linen, in which both embroidery and cutwork are 
introduced. Many examples are in the Museum, among the 
altar cloths and other objects of ecclesiastical use, of fine and 
most curious workmanship. 



* The Qreek lace is so called from its haying been bronght from the Ionian 
Islands, -where it has been taken principally from the tombs, having adorned 
the grare clothes of the dead. The hnnting the catacombs for this fbneral 
lace has become a r^^nlar trade. 
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In Ae 16th century the making of lacis and cutwork formed 
tlie principal occupation of the ladies of the day, and numerous 
books of patterns* were published for their use ; most of them 
were printed in Italy. Among these, the work of Frederic 
Vinciolo, a Venetian, was most widely circulated. These 
books have now become scarce. Many perished in the using, 
for the pattern was transferred either by tracing with a metal 
style or by pricking it through and then powdering it with 
charcoaL As they were costly in price, the patterns were 
copied upon " Sam Cloths " or samplers for more general use* 
Many of these have been handed down to us, carefully pre- 
served in families from generation to generation as memorials 
of the excellence of the needle. 

Lace is made of gold, silver, silk, cotton, and flax, to which 
may be added the fibre of the aloe, employed by the peasants 
near Genoa and in Spain. 

It consists of two parts, the ground {French r^seau) and 
the pattem.t 

The ground is generally a plain network of honeycomb or 
six-sided meshes, variously formed in the different kinds of 
lace ; and in some of the older descriptions, instead of the 
network ground, the pattern or flowers are connected by 
irregular threads overcast with button-hole stitch, or fringed 
with loops or knots. These are called by our English lace- 
makers '^ Pearl Ties," by the French " Brides," and by the 
Italians '* Legs." The " Rose " Point, and many others of the 
needle-made laces of Italy and Spain, are thus imited, and so 
are those old pillow laces of Flanders and the modern Honiton, 
to which have been assigned the name of *' Guipures." In 

* There are several of these pattern books in the National Art Library. See 
List at end. 

t The French lace makers call the elose part of the pattern *< toile," and that 
-which is more open " grill6 " (grating). It is from the alternate use of these 
two stitches, " toil^ " and " grille," Uiat the shades are produced in modem 
lace. 
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some kinds of lace^ there is no ground «t alii* the flow^ersliHIling 
each-other.' In the lilat centuiiy, lace made with tbe net^^orkr 
or honejoomb ground was called ^^ grounded '' to distinguidi. it 
from that where the pattern is ^nited by '^ ties." In this cata- 
logue^ the French terms a£ "k B^eau *! and '' i BriJe/' . 9^^ 
etpployed, as more explicit than the English denominatio]Q& 

The pattern or flower, technically called ** ^mp" or f cloth/' 
from its eompact texture; is cither made together with the 
ground, as in Mechlin, Valenciennes, and Buckingham ; or 
separately, ns in Brassels or Honiton, where it is afterwards 
either -worked into the ground or sewn on, *^ Applied." The 
little misled cord whicli surrounds the pattern is caUed 
" Cordonnet." The openwork or fancy stitches are termed 
^^ Fillings" or " Modes." , . 

■ Lace has two edges; the upper, called " pearl" or " picot/' 
consists of a row of little points at equal distances, forming a 
kind of fringe to the edge ; and the lower or *' footing," a 
narrow lace that serves to strengthen the ground and to sew 
the. lace to the material upon which it is to be worn. 

Lace is divided into two classes, point and pillow. Point 
is made with a needle on a parchment pattern ; pillow by the 
ifeavmgi twisting, and plaiting of the threads .with bobbins, 
upon the well-known cushion which bears its name. 






Fig. 8. Fig. 4. Fig. 5. 

The pattern in most of the varieties is made by weaving or 
'^ clothing" (fig. 3); the ground ot mesh by plaiting (fig. 4) ; 
or, in other varieties, by twisting the threads (fig. 5). Fig. 4 
represents the four thread Brussels or Honiton ground. . 
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/. 33kql fdnoipaL poii^ kces. are the ancieiit laees.of 'Italy) 
Spftm,.amd(.PQrtiigaI; and the nKnre modem laoe of Fnnoei 
called Stmt d' Alen^iu 

The pillow laces are those of MechliD, Lille, Yaleneieimes, 
Honiton^ Buckingham, and many manufactories in France. 

Brussels makes both point^ and pillow. 

The Italians claim the invention of needle-made lace &om 
a very early period, but it was not until the 16th century 
that it came into universal use ; and the points or Outworks 
of Italy were, with those of Flanders, in general request 
to form the ruff of Queen Elizabeth, the fftlling collar of 
Charles I., and the ^* Whisk*' or Medicean ruff of his Queen 
Henrietta Maria. Lace was then worn in the greatest ex- 
travagance at the Courts of England and France, and not only 
were the ruffs, cuffs, caps, collars, handkerchiefs, and aprons 
of lace, but even the tops of the boots were trimmed with the 
same costly material. In under clothing the linen breadths 
were united by a narrow insertion called "Seaming" lace, 
and sheets, pillow cases, and bed curtains were joined in the 
same manned. All the lace of this period is of geometric 
design, in squares or circles variously combined. It is not 
until the end of the 17th century that these forms are 
replaced by the flowing lines of the Louis XIV. style. 
Lace, like every other ornamental fabric, partakes of the 
character of the time. 

In making the catalogue of the Italian and Spanish lace of 
the 16th and 17th centuries, it is to be borne in mind that 
though the finer needle points belong to Italy and especially 
to Venice ; the points in relief to Venice and Spain ; and 
those made on the pillow to Genoa ; yet, as all were the pro- 



* Though the word '* point '* strictly implies needle-made lace, yet it is 
also nsed to designate any particular manu&cture. In common parlance, we 
say Mechlin point, Honiton point, &c., although these are aU pillow made. 
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duce of the convent or of private industry, though a general 
national characteristic may be assigned to each^ the same 
laces may have been made in almost every country of 
Europe.* 



* Lace was also made by drawing and dividing the threads of fine 
cambric, and working them into a pattern and ground with the needle, after 
the manner of hemstitch. 



I. 



LACIS AND OUTWORK. 



Cushion Cover. Lacis or darned netting, cut-work (point 
coup^, and embroidery. Italian, 16th centy. 19 in. 
square. Bought, 11. 600.-64!. 

BoBDEB. Lacis or darned netting of unbleached thread. 
French. l7th centy. L. 3 ft. 10 in., W. 4^ in. Bought, 
45. 2d. 1040.-'65. 

BoBDEB. Lads or darned netting, vine-leaf pattern. Italian, 
17th centy. L. 5 ft. 4 in., W. 7i in. Boughfc, 14». 

4220.-]57. 

BoBDEB. Lacis in yellow and white thread, Italian. 
16th centy. L. 23 ft, W. 4i in. Boughfc, 1?. 8«. 

619.-'64. 

Lacis Bobdeb. Dark grey ground, with foliated pattern 
in light grey and white; outline in dark brown. 
ItaUan. I7th centy. L. 14 ft., W. 13 in. Bought, 
11. 28. 4d 620.-'64. 

CuBTAiN. Italian. 17th centy. L. 10 ft., W. 6 ft. 
Boughfc, IZ. S8. 1034.-65. 

CuBTAiN. The pattern consists of alternate vertical columns 
of cut-work, lacis, and linen. Italian. 16th centy. 
L. 8 ft., W. 5 ft. 3 in. Bought, 1?. 28. 1035.-'55. 

Piece of Linen Embboideby. The pattern in squares, 
consisting of lacis, alternate with strips of linen in 
which cut-work is introduced. Open-work borders. 
English. I7th centy ? L. 1 9 in., W. 22i in. Given by 
Mr. W. Chapman. 46.-'66. 
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LACIS AND OUTWORK. 



Cushion Cover. Lacis or darned netting, cut-work (point 
coup^, and embroidery. Italian, 16th centy. 19 in. 
square. Bought, 11. 600.-'64!. 

Border. Lacis or darned netting of unbleached thread. 
French. I7th centy. L. 3 ft. 10 in., W. 4^ in. Bought, 
45. 2d. 1040.-'65. 

Border. Lads or darned netting, vine-leaf pattern. Italian. 

17th centy. L. 5 ft. 4 in., W. 7i in. Bought, 14«. 

4220.-'57. 
Border Lacis in yellow and white thread. Italian. 

16th centy. L. 23 ft, W. 4S in. Bought, 11. 88. 

619.-'64. 
Lacis Border. Dark grey ground, with foliated pattern 

in light grey and white; outline in dark brown. 

Italian. I7th centy. L. 14 ft., W. 13 in. Bought, 

1?. 2s. 4d 620.-'64. 

Curtain. Italian. 17th centy. L. 10 ft., W. 6 ft. 
Bought, 11. S8. 1034.-'55. 

Curtain. The pattern consists of alternate vertical columns 
of cut-work, lacis, and linen. Italian. 16th centy. 
L. 8 ft., W. 6 ft. 3 in. Bought, 11. 28. 1036.-'56. 

Piece of Linen Embroidery. The pattern in squares, 
consisting of lacis, alternate with strips of linen in 
which cut-work is introduced. Open-work borders. 
English. I7th centy ? L. 1 9 in., W. 22i in. Given by 
Mr. W. Chapman. 46.-'66. 
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Part of a Strip of Embroidery. Rectangular pattern, 
with cut-work introduced, from the cathedral at Prague, 
worked, according to tradition, by Anne of Bohemia, 
Queen of Richard II. of England. English. Late 14th 
centy, L. 9 in., W. 3J in. Given by TAx&, Bury Palliser. 

556.-68. 

This specimen of needlework is part of an ecclesiastical yestment, preserved 
under glass in the treasury of the cathedral of Prague, as the gift of the ** Good 
Queen Anne" as the wife of Richard II. was called. Some years since a piece 
was taken off the original garment to form the border of an altar-cloth. When 
washed, it fell into holes and was cast aside. The above specimen is a portion 
of the washed border. 

Toilet Cover Cut- work, in fine small squares. Italian, 
16th centy. 3 ft. 4 in. square. Bought, SI. 4s. 

1366.-55. 

Piece of Linen Embroidery. Rectangular geometric 

pattern, with small insertions of cut-work. Italian. 

16th centy. L. lOf in., W. 3^ in. Bought (Bock CoU^.). 

1354.-'64. 
Border. Embroidery and cut*work. Italian. 16th 
centy. L. 3 ft. 11 in., W. 4^ in. Bought, 4s. Id. 

1041.-'55. 

Piece of Lacis. Part of a curtain. Neapolitan, Italy. 

17th centy. L. 9 in., W. 11 in. Given by Mrs. Bury 

Palliser. 759.-'68, 

Square of Lacis. With a figure of a pelican ** in its 
piety " in " point compti^/' French, 1 6th centy. 3^ in. 
square. Given by Mrs. Bury Palliser. 760.-68. 

Table Cover: Green silk, with white border of thread 

• lacis or darned netting. Venetian, Italy. About 1 540. 
L. 5 ft. 6 in., W. 3 ft. 4 in. Bought, 15s. 4218.-57. 

Table Cover. Green silk, with centre of blue silk, and 
border of thread lacis or darned netting. Venetian, 

• Italy. About 1540. L. 6 ft. 5 in., W. 3 ft. 7 in. Bought, 
15s. 4219.-'57. 

Lacis Border of Silk. Vine scroll pattern^ enriched with 
gold and silver thread. 16th centy. L. 2 ft. 8 in. 
W. 9 in. Bought, U. lis. SA 4462.-'58. 

LaciB Border. Embroidered in compartments, with 
bouquets of fiowers in coloured fioss silks. Silk em- 
broidery on groimd of pm^ple gauze. Italian. 18th 
centy. L. 5 ft. 5 in., W. 5 in. Bought, 8s. 623.-64. 

Lacis Border. Large fiowers in coloured fioss silks. 
Italian. 18th centy. L. 8 ft. 3 in., W. 11 in. Bought, 
8s. 624.-64. 
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Small Coverlet. Silk with lacis border embroidered with 
silks of various colours. Italian. I7th centy. L. 2 ft. 
6 in., W. 2 ft. Bought, 1 28. 625.-64. 

Border. Embroidery with cut-work introduced. Italian, 
16th centy. L. 3 ft. 10 in., W. 4^ in. Bought, 48. Id. 

1042.-^55. 

Piece of Linen Border. Embroidered edge with out- 
work middle. Flemish. 16th centy. L. 21 in., W. 7i in. 
Bought (Bock Colin ). 1358.-'64. 

Napkin, ornamented with geometric designs in cut-work, 
and patterns in coloured thread. "ULeAe by the peasants 
in the province of Scania. Sweden, modem. 15 in. 
squaere. Given by Mrs. Bury Palliser. 234.-'69. 

Border. Guipure lace, resembling gimp in its workman- 
ship, with pattern in red, white, and green. Italian, 
17th centy. L. 12 ft. 7 in., W. 5 in. Bought, 2Z. I7s. 8d. 

621.-'64. 

We have no information "where this singular lace, Nos. 621, 622, was made. 
Its Termicolated pattern is very original. 

Border. Guipure lace, resembling gimp in its workman- 
ship, with pattern in red, white, and blue. Italian,. 
17th centy. Lu 6 ft., W. 6 in. Bought, 81. 622.-64. 
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Border. Broad Vandyked point. Italian, 16 th or l7th 
oenty. L. 15 in., W. 7 in. Bought, lis. U. 84.4.-'58. 

The compact wiry geometric patterned laces, comprised in the following 
series, are made with the button hole stitch, and compose the class called 
Outworks, Italian or Venetian point, Greek lace, and, in modern Italy, 
« Reticella." 

Border. Fine point, made of unbleached thread. Italian. 

16th or 17th centy. L. 3 ft., W. 2 in. Bought, 8s. 

8o2.-'53. 
Border. Venice point. Italian, 16 th or 17th centy. 

L. 1 ft. 10 in., W. Si in. Bought, 48. 1360.-'55. 

Piece of Point, with edging. Italian, 16th or 17th 
centy. L. 17i in., W. 4 m. Bought, 6s. Sd. 7504.-61. 

Piece of Point, with edging. Italian. 16th or 17th 
centy. L. 17i in., W. 4 in. Bought, Qs. Sd. 7505.«'61. 
Similar to No. 7504. 

Border of Point. Italian, 16th or 17th centy. L. 3 ft. 
1 in., W. 3 in. Bought, 68. Sd, - 7509.-61. 

Piece of Point, bordered by a smaller pattern. Italian. 
16th or 17th centy. L. 2 ft. 5 in., W. 3 in. Bought, 
68, Sd. 7510.-'61. 

Border. Broad point, scalloped. Italian, 16th or 17th 
centy. L. 5 ft. 8 in., W. 4^ in. Bought, 11. lOs. 851.-'53. 

Piece of Point. Pattern, in circles, suiTounded with 
double Vandyke edging. Italian. 16th or 17th centy. 
L. 3 ft. 2^ in., W. 6^ in. Bought, 68. Sd. 7506.-61. 

Border op Point. Italian. 16th or 17th centy. L. 5 ft. 
8 in., W. 8i in. Bought, 68. Sd, 7515.-61. 

This and the next are good specimens of geometric lace, the pattern repeated 
throughout. 

Border of Point. Italian, 16th or I7th centy. L. 3 ft. 
8 in., W. 7| in. Bought, 68. Sd, 7516.-61. 

Border of Point. Italian ? 16th or 17th centy. L. 
19 in., W. I in. Bought, 48. 609.-53. 
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Bobber. Vandyked point. Italian. 16th or 17th centy. L. 
83 in., W. 4i in. Bought, 15s. 313.-'69. 

a 

Piece of Point. Italian. 16th or I7th centy. L. 4 ft. 10 in., 
W. 44 in. Bought, 11 ISs. 314.-'69. 

Piece of Point. Italian, with curious figures of a man 
and woman. I7th centy. L. 14^ in., W. 24.in. Bought, 
U. 315.-'69. 

Insertion of Point. Italian. 16th or 17th centy. L. 
18 in., W. 2J in. Bought, IZ. 605.-'53. 

Insertion of Point. Venetian ? 16th or I7th centy. L. 

18 in., W. 2| in. Bought, 15^. 606.-53. 

Insertion of Point. Italian, 16th or 17th centy. L. 

19 in., W. 2| in. Bought, los. 607.-53. 

Insertion of Point. Italian. 16th or 17th centy. L. 
19 in., W. 2| in. Bought, 12s. 6d. 608.-'53. 

Edging. Narrow point. Italian. Late 16th or I7th 
centy. L. 19 in., W. | in. Bought, 58. 610.-53. 

Edging. Narrow Vandyked point. Italian. 16th or 
17th centy. ? L. 7 in., W. If in. Bought, 2«. 1362.-55. 

Edging. Narrow point. Italian. 16th or 17th centy. L. 

2 ft., W. H in. Bought, 7s. 1363.-55. 

Edging. Narrow Vandyked point. Italian. 16th or 
17th centy. ? L. 1 ft. 6 in., W. 1^ in. Bought, 5s. 

1364.-^55. 
Edging. NaiTOw point edging. Italian. 16th or l7th 
. centy. L. 1 ft. 3 in., W. IJ in. Bought, 5s. 1365,-55. 

Border. Large scalloped point for the falling collar, worn 
in the l7th centy. Italian. 17th centy. L. 1 ft. 11 in., 
W.4iin. Bought, 68. 8d. 7507.-61. 

Border. Large scalloped point, with edging attached, for 
the falling collar. Italian. 17th centy. L. of border, 

3 fb. 4 in., W 4 in., L. of edging, 4 ft. 9 in., W. 1 in. 
Bought, 6s. 8ci. 7508.-61. 

Border. Large scalloped point, for the falling collar. 
Italian. I7th centy. L 22 in., W. 5i in. Bought, 11. 

1871.-55. 

The fiiUing collar was sometunes made entirely of lace or outwork, but more- 
generally the middle part was of plain linen, bordered with insertion, like 
Nos. 605, 606, 607, and 608, and finished with a pointed edging, like Nos. 610, 
1862, 1363, 1364, and 1365, or with the richer scallops of Nos. 7507, 7508, 
and 1371. 

23686. B 
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Child's Cap. Insertion of fine point lace. Neapolitan^f 
Italy. 37th centy. L. 9 hl, W, 11 in. Bought, 6ft 8d 

7521.-'61. 

' The exquisite minute work of the geometric patterns in this and the five 
following specimens is of marvellous execution. 

Child's Cap. Insertion of fine point lace. Italian. 17th 
cent^. L., including strings, 2 ft. 6 in., W. 7 in. Bought, 
6«. 8d 7522.-^61. 

Child's Cap. Insertion of fine point lace. Neapolitan, 
Italy. 17th centy. L., including strings, 2 ft. 3 in.^ 
W. 5 in. Bought, 6s. 8rf. 7523.-61. 

Child's Cap. Insertion of fine point lace. Italian. I7th 
centy. L., including strings, 2 ft. 2 J in., W. 6 in. Bought, 
6«. 8d 7524.-'61. 

Muslin Cap. Insertion of fine point lace and border of 

' pillow lace. Italian. 17th centy. 8 in. by 12 in. 

Bought, 6«. 8d 7525;-'61. 

Cap. insertion of point lace, border and strings of pillow 
lace. Italian. 17th centy. L., including strings, 2 ft. 
9 in., W. 6i in. Bought, 68. 8d 7526.-61. 

Sampler. Ancient point Lace. Italian. Dated 1668: 
L. 18 in., W. 7i in. Given by Miss Salter. 4679,-58. 

Samplers have been already re£?rred to at page 8. ^ 

Piece of Ancient Point. In progress, on the parch- 
ment ground. Portuguese. About 1650. L. 2 ft. 5 in., 
W. 1 ft. 1 in. Bought, 11. lOs. . 595.-54. 

Of bold floriated pattern, connected with star-shaped *^ brides.*' 

Piece of Ancient Point. In progress, on the parch- 
ment ground, the flowers finished. Portuguese. About 
1650. L. 18i in., W. 4 in, .Bought, \l. 108. 596.-.'54 

Piece of Ancient Point. In progress on the parch- 
ment ground. L. 14^ in., W. 3 in. Bought, 8a. 9c?. : 

2458.-'56. 

In this specimen and the next the pattern only is marked out with the tracing 
threads, r 
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Piece of Ancient Point. In progress on the parch- 
ment ground. L. 18 in., W. 2 in. Bought, %8. 9d 

2459.-'55. 
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Piece of Ancient Point. In progress on the parch- 
ment ground. L. 18 in., W. 8^ in. Bought, 88. 9d, 

2460.-55. 

Piece of Ancient Point. In progress on the parch- 
ment ground. L. lOJ in., W. 3} in. Bought, 8s. 9d 

24.61.-65. 

Piece of Ancient Venetian Point. Floral pattern, in 
progress on the parchment ground. Italian, 18th centy. 
L. 6 ft. 1 in., W. ^i in. Given by the Rev. R Brooke. 

976.-'64. 

In fhis specimen part of the pattern is entirely finished, and showd a fine 
floriated deogn, with ** resean " ground. From the above specimens we learn 
in what oider tke lace was generally made ; the flowers, it appears, were first 
finished, and ibm the ground followed. 

Piece of pnra Venetian Point in progress on the parch- 
ment pattern. Italian. I7th centy. L. 15 in., W. 11 in. 
Boioght, 3i!. 10«. 316.-'69. 

A cnrions specimen, showing how this elaborate description of lace was 
made. From a convent in Gknoa. 

Lace. Piece of Venice goint; bold floral pattern with 
J iraved edge. . Itdlia/n. 16th centy. L. Hi in., W. 8^ in* 
. Bought, ll 61.-70. 

BoBDER. Point, resembling Spanish lace. Italian. I7th 

centy. L. 1 ft. 11 in., W. 2 in. Bought, 16a. 1359.-'56. 

■'.■■' '. ■ " ■ 

Cape. With long ends. Point, of floral pattern. Italia/n. 

L. 8 ft 8 in., W, 11 in. Given by the Rev. R. Brooke. 

970.-'64. 

BbsDEB. Point, of floral pattern. Italian. L. 1 ft. 
9^ in., W. 3i in. Given by the Rev. R. Brooke. 

97l.-:'64. 

BoBDER. " Tape ** point, of flowing pattern " k bride.*^ 
ItaUan. 17th eent7. L. 2 ft. 6 in., W. 2 in. Bought^ 
lOa. 601 .-'64. 

In this kind of point the ''tape *' or braid was first made, and then worked 
into the gionnd eitilier by the needle or on the pillow. 

> 

BOBDEB. Guipure "i bride." Italia/n, 17th centy. L. 
2 ft. 10 in., W. 8 in. Given by the Rev. R. Brooke. 

582. -'64. 

Border. Guipure "& bride." Italian. 17th centy. L. 
8 ft. 1 1 in., W. 2^ in. Given by the Rev. R Brooke. 

583.-64. 
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BORDEB. Scalloped point, " flat Venetian." An example 
of collar lace. Italy. I7tli centy. L. 2 ft., W. 4J in. 
Bonghfc, IZ. 1358.-'55. 

Border. Scalloped point, " flat Venetian." Italy. 17th 
centy. L. 3 ft., W. 6 in. Bought, 6s. 8d 7503.-61. 

A beaatifally fine specimen of most gracefiil design. In this style of work- 
manship called ** Flat Venetian," are many of the most elaborate and delicately 
worked productions of the Venetian needle. 
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Border. Venetian point, of rich pattern, with " r^seau 
ground. Italy, 17th centy. L. 3 ft., W. 3 in. Bought, 
3Z. 3s. 850.-'53. 

This beautiful and finely worked specimen bears great resemblance to the 
€!ariy point d'Alen^on, when under the influence of its Venetian teachers. It 
is sloped at each end to go round the top of a lady's dress, and the pattern 
diverges from the centre. 

Border. Venetian point ; rich bold pattern of flowers on 
" bride " ground. Italy. 17th centy. L. 2 ft. 6^ in., 
W. 2 J in. Bought, li. 10s. 839.-68. 

This beautiful specimen resembles in character the preceding, and is remark- 
able for the richness and el^ance of its floral pattern and the variety of 
ornamental stitches introduced. 

Lappet. Rich fancy ground, with foliage and flowers, 
period of Louis XV. Italian. 18th centy. L. 21 in., W. 
3i in. Given by Mrs. Bury Palliser. 557.- 68^ 

This beautiful lappet was purchased at Gknoa, where lace of similar work- 
manship is called *' Argentella." It is probably of Italian make, though the 
very flne ground introduced is the true Alenyon stitch. The kind of Mayflower 
pattern of the ground is remarkably elegant and rich. 

Square. Finest raised Venetian point, in imbleached 
thread, probably a " pale,''* or covering for the sacra- 
mental cup. Italy. 17th centy. %\ in. square. Given 
by Miss Edith Webb. 25.-'65, 

Tins is an exquisite specimen of the most delicate and elaborate of the pro- 
dnctioQS of Venice. The scallops of the florid scroll pattern are in high relief, 
surronnded by festoons in triple rows, executed with the greatest precision. 
The hexagonal ground is ** pearled " or ** picot^." The little flowers super- 
posed one over the other appear almost detached from the ground, and are of 
such lightness as to deserve the epithet given by the Italians to this lace, of 
<* panto in aria,'* air point. The two following are of similar workmanship. 

Piece of fine raised Venetian Point of floral design, 
with narrow edging Italy. 18th centy. L. 20 in., 
W. 3| in. Bought, 3Z. 136.-69. 

Border Lace. Fine raised Venetian point Italy, 16th 

or 17th centy. L. 23 in., W. 3 in. Bought, \l 849.-53. 

II ■ III . jpiii »■' 

* •* Pale," a square pasteboard covered with lace or silk, used to cover the 
paten when laid over the cup. 
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20 ITALT, SPAIN, AND PORTUGAL. 

BORDEB. Scalloped point, " flat Venetian." An example 
of collar lace. Italy. I7th centy. L. 2 ft., W. 4^ in. 
Bought, \l 1358.-'55. 

Border. Scalloped point, " flat Venetian." Italy. I7tli 
centy. L. 3 ft., W. 6 in. Bought, 6s. 8d 7503.-61. 

A beautifully fine specimen of most graceful design. In this style of work- 
manship called '* Flat Venetian," are many of the most elaborate and delicately 
worked productions of the Venetian needle. 

Border. Venetian point, of rich pattern, with " r^seau " 
ground. Italy, 17th centy. L. 3 ft., W. 3 in. Bought, 
3Z. 3«. 8o0.-'53. 

This beautiful and finely worked specimen bears great resemblance to the 
efariy point d'Alen^on, when under the influence of its Venetian teachers. It 
is sloped at each end to go round the top of a lady's dress, and the pattern 
diverges from the centre. 

Border. Venetian point ; rich bold pattern of flowers on 
" bride " ground. Italy. 17th centy. L. 2 ft. 6^ m., 
W. 2| in. Bought, li. 108. 839.-68. 

This beautiful specimen resembles in character the preceding, and is remark- 
able for the richness and el^ance of its floral pattern and the variety of 
ornamental stitches introduced. 

Lappet. Rich fancy ground, with foliage and flowers, 
period of Louis XV. Italian. 18th cen^. L. 21 in., W. 
3J in. Given by Mrs. Bury Pallisei\ 557.-68. 

This beautiful lappet was purchased at Gknoa, where lace of similar work- 
manship is called *' Argentella.'* It is probably of Italian make, though the 
very flne ground introduced is the true Alenyon stitch. The kind of Mayflower 
pattern of the ground is remarkably elegant and rich. 

Square. Finest raised Venetian point, in unbleached 
thread, probably a " pale,"* or covering for the sacra- 
mental cup. Italy. 17th centy. %^ in. square. Given 
by Miss Edith Webb. 25.-'65 . 

This is an exquisite specimen of the most delicate and elaborate of the pro- 
dnctions of Venice. The scallops of the florid scroll pattern are in high relief, 
Burronnded by festoons in triple rows, executed with the greatest precision. 
The hexagonal ground is ** pearled " or " picot^." The little flowers super- 
posed one over the other appear almost detached from the ground, and are of 
such lightness as to deserve the epithet given by the Italians to this lace, of 
** punto in aria," air point. The two following are of similar workmanship. 

Piece of fine raised Venetian Point of floral design, 
with narrow edging Italy. 18th cent^. L. 20 in., 
W. 3} in. Bought, 8Z. 136.-69. 

wbDEB Lace. Fine raised Venetian point Italy, 16th 
' ITthr centy. L. 23 in., W. 8 in. Bought, \l 849.-53. 

• iqiiare pMteboard covered with lace or silk, used to cover the 
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BoBDEB. ''Rose" or raised point. Venetia/n or Spanish. 
Second halt* of 17tli ceuty. L. 3 ft. 2 in., W. 2i in. 
Oiven by the Rev. R Brooke. 677.-64. 

BoRDEB. ** Rose " or raised point. Veneticm or Spa/ndsh. 
Second half of 1 7th oenty. L. 18 in., W. 4 in. Giyen 
by the Rev. R. Brooke. 57&.-'64. 

BOBDEB. *' Rose " or raised point. Veneticm or Spcmish. 
Second half of 17th cent^. L. 18 in., W. 4i in. Given 
by the Rev. R Brooke. 679,-64. 

• 

BoBDEB. *' Rose " or raised point Venetian or Spanish. 
Second half of 17th centy. L. 2 ft. 9 in., W. 2^ in. 
Given by the Rev. R Brooke. 680.-^64. 

BoBDEB. " Rose " or raised point. Venetian or Spa/iiisk 
Second half of 17th centy. L. 8 ffc. 1 in., W. 3 in. 
Given by the Rev. R Brooke. 581.-64. 

BoBDEB. '' Rose " or raised point. Verietian or Spanish. 
gecond half of 17th centJ. L. 3 ft. 6 in., W. 3^ in. 

Bought, 11. 108. 602.-'64. 

* 

BoBDEB. " Rose *' or raised point. Venetian or Spcmish. 
Second half of l7th centy. L. 2 ft. 9 in., W. 7 in. Bought, 
21 846.-53. 

BoBDEB. '' Rose " or raised point. Venetian ot Spanish. 
Second half of I7th centy. L. 2 ft., W. ^ in. Bought, li. 

847.-'53. 

BoBDEB OF AN Alb, or other ecclesiastical vestment. 
"Rose" or raised point; pattern, circular. Span4sh. 
16th centy. W. 2 ft, circumference 8 ft. Bought, 21. 

321.-'66. 

BoBDEB OP AN Alb, or Other ecclesiastical vestment. ** Rose * 
or raised point ; pattern, circular. Spanish. 16th centy. 
W. 2 ft., circumference 8 ft. Bought, 2£. 322.-66. 

BoBDEB. Piece of pillow Guipure *' k bride.'* Spa/nish t 
17th centy. L. 3 ft. 6 in., W. 9 in. Bought, 21. 857.— '68. 

BoBDEB. Piece of pillow. "Grounded point" with 
floriated scroll ornament. Spanish or Italian. 17th 
centy. L. 24 in., W. 7 in. Bought, 2?. 2s. 6d. 858.-'53. 

BoBDEB OF AN Alb, or other ecclesiastical vestment. Pat- 
tern of scrollwork, with crosses of Santiago. Spanish. 
W. 1 ft. 2i in., circumference 9 ft. Bought, 21. 323.-66. 
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Chasuble. '^Eose" or raised point over scarlet silk. 
Probably Spanish 16 th centJ. L. 3 ft. 6 in., W. 2 ft. 
3^ in. Bought, lOOi. 743.-70. 

Stole. ** Rose *' or raised point over scarlet silk. Probably 
Spanish. 16th centy. L. 7 ft. 2 in., W. of ends, 9 iq. 
Bought, 45i. 744.^'7a. 

JfAT^iPLE. " Rose ^ or raised point over scarlet si^k. Pro- 

. bably Spanish. 16th centy. L. 3 ft. 1 in., W. of ends, 

9i in. Bought, 251. 74&.-70. 

.Corporal. ^'Rose" or raised point over scarlet silk. 

. Probably Spanish. 16th centy. 24^ in. square. Bought, 

SOU 746-70. 

Portuguese Point 

• Of the guipures called Portuguese point, we have no 
cei^tain information. Many resemble in character the 
Flemish lace ; but we know that much lace was made 
in the Netherlands and France (in Auvergne especially) for 
the Peninsular market. Spain and Portugal consumed so 
much lace themselves for ecclesiastical purposes that pro- 
bably none went out of the country, which accounts for so 
little mention of their laces. 

Border. Portuguese t point. 17th centy. L. 25 in., W. 
16 in. Bought, 10s. 845.-53. 

Border. Portuguese point. I7th centy. L. 3 ft., W. 4 in. 
Bought, li. 603.-54. 

Lappet. Portuguese point, composed of two distinct 
patterns. 17th centy. L. 8 ft., W. 3 in. Given by 
the Rev. R Brooke. 584.-64. 

Lappet. Portuguese point. 17th centy. L. 5 ft., W. 2 J in. 
Given by the Rev. R. Brooke. 586.-64. 

Baby's Christening Sxht. Portuguese point. 1 7th centy. 
4 pieces, 22 in. by 9 in., 4 ft. by 3 in., 4 in. by 4 in., 
4 in by 4 in. Bought, U. 12a. 597-597c.-'54. 

Genoese Pomt 

Genoese point, shared in favour, in the 17th century, with 
those of Venice and Flanders, and was extensively employed 
for trimming collars, handkerchiefs, and aprons. The Genoa 
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hice was all made or plaited on the pillow, of fine thread 
iinported from other countries^ Qenoa producing none of 
her own. The following six pieces are of the description 
assigned to Genoa : — 

BoRDEK. Genoese point. Italy. 16th or 17th centy. L. 
3 ft., W. 6 in. Bought, li. 10«. 9d. 1361.-55. 

BORDEB, Genoese point. Italy. 16th or 17th centx. L 
1 ft. 3 in., W. Si in. Bought, 6«. 8rf. 751 1.-'61. 

Border. Genoese point. Italy. 16th or 17th centy. L. 
1 ft. 3 in., W. 3i in. Bought, 6«. 8d. 7512.-61. 

Border. Genoese point. Italy. 16th or I7th centy. L. 
1 ft. 3 in., W. 3i in. Bought, 6«. 8d. 7513.-61. 

Same as 7512. 

Border. Genoese point. Italy. 16th or 1 7th centy. K 
1 ft. 3 in., W. 3i in. Bought, 6s. Sd. 7514.-'6L 

Same as 7511. 

ft 

Scalloped Border. Genoese point, unbleached. Italy^ 
16th or 17th centy. L. 1 ft. 9 in,, W. 5 in. Bought, 
68. 8d. 7517.-61. 

Border. Genoese point, the earliest variety of " plaited " 
lace, worked on the pillow. Italy. 16th or 17th centy. 
L. 14 in., W. 3 in. Bought, Us. 611.-63. 

Church Lace. The border of the robe of a dressed 
statuette, with symbolic figures in pattern. Sovih 
Italian, 18th centy. L. 26 in., W. 2^ in. Given by 
Mrs. Bury Palliser. 558.-'68. 

This curious piece of old lace is full of interesting symbolism of the Diidne 
Incarnation and Atonement. The bird with outstretched win^ is an emblem 
of the Holy Ghost. The double-handled vase holding three lihes in full bloom, 
£o often seen standing between the Archangel Gabriel and the Virgin Mary, is 
the favourite emblem, assigned by medisBval artists to the mother of the Saviour. 
These symbols therefore refer to the descent of the Holy Ghost ; and the bat, 
an ugly creature of night and darkness, is an emblem of the Evil One, who is 
ever working his utmost to destroy the effects of the Divine Incarnation and 
Atonement. The second group, emblematic of the Atonement, represents the 
peaceful dove with folded wings by the side of the two-handled chalice holding 
-Uie Eucharist, symbolic of the good Christian about to partake of the Holy 
Sacrament. . 

BoBDER. A flower pot in the pattern — " punta di Burano," 
made at the island of Burano, near Venice. Italy. 1 8th 
centy. L. 5 in., W. 7i in. Given by Mrs. Bury Palliser. 

233.-69. 

This lace bears great resemblance to Point d'Alen^on. 
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THE NETHERLANDS. BELGIUM AND HOLLAND. 

If Italy claims the priority of needle-made lace, it is 
to the Netherlands that we must assign, at a very eariy 
period, the invention of the pillow. Lace-making has ever 
been one of the chief industries of this country, and one of 
the great sources of its national wealth. When every other 
manufacture was extinguished by the religiotis persecutions 
of the sixteenth century, the lace trade alone upheld itself 
and saved the country from ruin. Every country of 
Northern Europe has learned the art of lace-making fix)m 
the Netherlands. The Emperor Charles V. ordered it to 
be taught in the schools, and lace-making still forms part 
of the education of the people. There are now nearly a 
thousand schools in Belgium devoted to this teaching, 
where the children, at a very early age, learn to twist the 
bobbins with wonderful dexterity. The old Flemish laoe 
is of great beauty, and the '* outworks " and ** points of 
Flanders" were, in the 16th century, equally esteemed with 
those of Italy. The laces of Brussels and Mechlin alone 
were distinguished later by their special names ; all other 
fabrics of the Netherlands were known under the general 
designation of ** Flanders" lace. That description, in 
which the flowers join or are united by "brides," usually 
called guipure, was in general use for the laced cravats of 
the 17th century, and the bold flowing scroll patterns are 
in the purest style of Louis XIV. Most celebrated of all 
manufactures of lace, is that of Brussels, distinguished for 
the beauty of its ground, the perfection of its flowers, and 
the elegance of its patterns. 

The thread is of extraordinary fineness, made of the flax 
of Brabant. It is spun underground, for contact with the 
air causes it to break, and it is so fine as almost to escape 
the sight, — the lace-spinner is guided only by touch. Hand- 
spun thread costs sometimes as high as 240^. the lb., and is 
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consequently now but little used, a Scotch cotton thread 
being substituted, except for the finest lace, but machine- 
made thread has never arrived at the fineness of that made 
by hand. 

The ground used in Brussels lace is of two kinds, needle- 
point, " point k TaiguiUe," and pillow. The needle-point 
is made in small segments of an inch ^dde, and united 
by the invisible stitch called " fine joining." It is stronger, 
but three times more expensive than the pillow, and is 
rarely used except for royal orders. In the pillow-made 
ground two sides of the hexagonal mesh are formed by four 
ilireads plaited, and the other four by threads twisted 
tog^thei*, but these beautiful and costly grounds are now 
for ordinary purposes replaced by the fine machine-made net 
invented by Mr. Washer, of Brussels, so well known under 
the name of *' Brussels net/' 

The Brussels flowers are of two kinds, those made with 
the needle, " point k Taiguille," and those on the pillow, 
csJled " point plat ; " both are made distinct from the 
grounds. In old Brussels lace the flowers were worked 
into the ground ; the pillow-made or " Brussels plat " are 
sewn on or " applied." The " modes " or " fillings '* of 
Brussels lace are peculiarly beautifiil, and it is also cele- 
brated for the perfection of the relief or cordonnet which 
surrounds the flowers. The making of this exquisite 
lace is so complicated that each process is assigned to a 
separate hand who works only at her own department, 
knowing nothing of the general effect to be produced by the 
wholo, the sole responsibility of which rests with the head 
of the establishment. 

Brussels lace is still called in France by its old appella- 
tion of "point d'Angleterre," or "English point," a name 
to be explained by history. In 1662, the English Parlia- 
ment, alarmed at the sums of money sent out of the coimtry 
for the purchase of foreign lace, prohibited its importation. 
The English lace merchants, at a loss how to supply the 
Brussels lace required at the court of King Charles the Second, 
and possessed of large funds, bought up all the choicest lace in 
Brussels and smuggled it over to England, where they pro- 
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duced it as ^'English point/' To snch an extent was this 
traffic carried oh, that the name of *' Brussels'" lace became 
every day less known, and was at last entirely usurped 
by that of " Angleterre/' which it retains even at the 
present time. 

Pillow BoBDist. Guipure *' k brida** Flemish. Belgium. 
17th centy. L 8 ft. 10 in., W. 2^ in. Given by the 
Rev. R Brooke. 586.-'64. 

This <^la88 of lace (Nos. 586 to 597) was extenslyely used for craTats 
lowvrds the end of the 17th century. In some specimens, it will be observed, 
the patt^ is connected by " brides," in others the flowers join. 

FtLLOW BoBDEfeL Quipure " h bride." Flemish. Belgium. 
17th centi". L. 7 lo. IJ in., W. 4^ in. Given by the 
Bev. B.- Brooke. 687.-'64. 

FiLLOW BOBDJBR. . Guipure; the flowers join. Flemish or 
Dutch. 17th centy. L. 2 ft. 8 in., W. 4^ in. Given by 
the Rev. R. Brooke. 588.-'64j. 

PilijX)W BoBDBR. Guipure " k brida'' Flemish or Dutch. 
17ih centy. L. 2 ft, 6 in., W. 3 in. Given by the Rev. 
B. Brooke. 689.-:'64. 

PiLliOW BoBDEB. Guipure ; the flowers join. Flemish or 

Dutch, 17th centy. L. 15^ in., W. 8 J in. Given by the 

; Itev. R. Brooke. 690.-.'64. 

Pillow Bobdeb. Guipure ; the flowers join. Flemish or 

Dutch, 17th centy. LlS^in^ W. 8^ in. Given by 

- the Rev. R. Brooke. 591.-64. 

JPlLLOW BoBDEB. Guipure " k bride." Flemish. Belgium. 
. 17th centy. L. 6 ft. 10 in., W. 4^ in. Given by the 
' Rev. R. Brooke. 592.-64. 

LoNQ Piece of Pillow. Guipure ^^k bride.'' Flemish. 
Belgium. 17th centy. L. 7 ft. 6 in., W. 3| in, Given by 
the Rev. R. Brooke. 593.-^4. 

Pillow Bobdeb. Guipure '* k bride.'* Flemish or Dutch. 
1 7th centy. L. 7 ft. 2 in., W. 3 in. Given by the Rev. 
R. Brooke. 594.-64. 

Pillow Bobdeb. Guipure "i r^seau," scroll pattern. 
Flemish or Dutch. 17th centy. L. 8 ft. 2 in., W. 3^ in. 
Given by the Rev. R. Brooke. 595.-'64. 
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Pillow Border. Guipure •'Jt bride," bold Louis XIV. 
pattern. Flemish or Butch. 17thceiity. L. 4 ft. 4 in., 
W. 4J in. Given by the Rev. R Brooke. 596.-64. 

Pillow Border. Guipure " k bride." Flemish or Dtdch. 
17th centy. L. 4 ft. 3 in., W. 4 in. Given by the Rev. 
R, Brooke. 597.-64. 

Collar. Guipure "& bride.** Flemish. Belgium. 17th 
centy. L. 24in., W. 14^ in. Given by Mrs. H. Cole. 

612.-*53. 

Child's Cap. Border of Flemish ffuipure, bold scroll pat- 
tern. Belgium. L. 6 in., W. 6 m. Given by the Rev. 
R Brooke. 972.-'64. 

Pair of Cuffs. Border of Flemish guipure, bold scroll 

Sittem. Belgium. Diam. of lace, 3^ in. Given by the 
ev. R Brooke. 973-3a.- 64. 

Baby's Christening Suit. Cap, bib, mittens, and frock 
trimming in two pieces, of Flemish guipure. Belgium. 
18th centy. Worn in 1773. L. of frock 1 ft. 11 in. 
Given by the Rev. R Brooke. 900-9006.-'64. 

Baby's Christening Suit. Cap, bib, mittens, and frock 
trimming in two pieces, of toick Flemish guipure, *'k 
r^seau,'*' pattern of leaves. Belgium. 18th centJ. (Said 
to have been worn in 1773.) L. of frock, 1 ft. 8^ in. 
Given by the Rev. R Brooke. 977-7e.-'64. 

This is the richest of the specimens in the collection, of the lace-trimmed 
christening suits in use till the end of the last century. They consisted of a 
cap, lace front or bib for the frock, a pair of mittens, and collarette, generally 
of Fiesiish guipure lace ** k bride," of scroU pattern and fine workmanship. 

Pillow Border. " R&eau " ground and bold scroll pat- 
tern. Flemish. Belgium. 18th centy.- L. 26 in., W. 7^ in. 
Bought, 12«. 6<i 699.-54. 

Pillow Border. '^R&eau*' ground, style of Louis 
XIV. Flemish or Dutch. 18th centy. L. 4 ft. 6 in., 
W. 4 in. Bought, 1 5s. 859.-'53. 

Scalloped Border. Pillow lace. J*fomi«A. Belgium. 18th 
centy. L. 4 ft., W. 3| in. Bought, 6s. Sd. 7518.-61. 

Border. Pillow guipure, of floral scroll, style of Louis 
XIV., and curious "bride" ground. Flemish. Belgium. 
18th centy. L. 5 ft., W. 6 in. Bought, 6s. ScL 7519.-61 . 

Piece of Tape or braid guipure. Belgium. 18th centy. 
L. 3 ft., W. 7 in. Bought, 6s. 8d. 7520.-^61. 

A good specimen. 
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Border Lace. Flemish scroll pattern, the needle '' r&eau " 
ground not finished filling in. Belgmm. 18ih cent3^« 
L. 4 ft. 5^ in., W. 5^ in. Given by the Eev. R Brooke. 

969.-C4. 

Border Lace. Old Flanders. Belgmm. 18th centy. L. 
11 J in., W. 2 J in. Given by Mrs. Bury Palliser. 

743.-'68. 

Border Lace. Flemish. Belgium, 18th centy. L. 12| 

in., W. li in. Given by Mrs. Bury Palliser. 744.-68. 

Border Lace. Flemish. Belgium. 18th centy. L. 6| in., 
W. 1} in. Given by Mrs. Bury Palliser. 746.-'68. 

Border Lace. Flemish. Belgium. 18th centy. L. 6 J in., 
W. 2 in. Given by Mrs. Bury PaUiser. 746.-'68. 

Border Lace. Flemish. Belgium. 18th centy. L. 5^in., 
W.ljin. Given by Mrs. Bury Palliser. 747.-68. 

Border Lace. Flemish. Belgium. 18th centy. L. 6J in., 
W. 1^ in. Given by Mrs. Bury Palliser. 748.-68. 

Border Lace. Flemish. Belgium. 18th centy. L. 13^ 
in. W. 2i in. Given by Mrs. Bury Palliser. 749.-68. 

Border Lace. Flemish. Belgium. 18th centy. L. 7 in., 
W. 2 J in. Given by Mrs. Bury Palliser. 750.-'68. 

Fine Pillow Border. Binche lace. Hainault. Belgium. 
18th centy. L. 2 ft. 3 in., W. 3 in. Bought, Us. 

837.-68. 

Celebrated as were the bold florid goipores of Flanders, they did not sur- 
pass in beauty the delicate border laces of the same provinces, of elegant 
design, and with grounds riyalling in endless variety and beauty the products 
of Venice. The above is the manu&cture of Binche, a small town in Hainaidt, 
near Bmssels, now celebrated for its pillow-made flowers for application. 

FiKE Pillow Border. Binche lace. Hainault. Belgium. 
18th centy. L. 21 in., W. i in. Given by Mrs. H. Oole. 

613a.-'63. 

Border Lace. Flemish. Called " Trollekant/' Belgium. 
18th centy. L. 3^ in., W. 3^ in. Given by Mrs. Bury 
Palliser. 752.-'68. 

Border Lace. Flemish. Called in Belgium "Point de 
Bouigogne." Belgium. 18th centy. L. 6 J in. by 2 J in. 
Given by Mrs. Bury Palliser. 751.-68. 

Border Lace. Two pieces of old Flanders point, with 
open floral pattern and waved edge^ Flemish. I7th 
centy. Jj. 20| in. and 19 in., W. 1 J iti. Bought, Ss. 

841, 841a.-70. 
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PiLLOWi narrow edging. Brussels (Brabant). Belgw/mi 
1 8th oenty. L. 8 »., W. 3 in. Given by Mrs. H. Cole. 

618.-53. 

Pillow Border. Brussels. Belgium. 18th centy. L. 9^ 
in., W. IJ in. Given by Mrs. H. Cole. 6136.-'63* 

Pillow Border. Brussels. Belgium, 18th centy. L. 
104 in, W, ^ in. Given by Mrs. H. Cole. 613c.- 53. 

Pillow Border, Brussels. Belgium^ 18th centJ. L. 9 
in., W. Si in. Given by Mrs. H. Cole. 613(i-'53. 

Pillow Border. *• Grounded *• Brussels. Belgium, 1 7th 
centy, L. 8 ft, 2 in., W. 2 in. Bought, lis. 864.-53. 

Pillow Border. *< Grounded ** Brussels. Belgium^ 17th 
centy. L. 5 ft^ W. 14 in. Bought, 15«. 874-- 53. 

Pillow Boi^der. ^ Grounded '^ BmsselsL Belgium. 18th 
centy, L. 2 ft. 5 in,> W. 2i in. Bought. 877.-47. 

Pillow Border. ^ Grounded " Brussels. Belgium. 18th 
centy. L. 8 ft., W. 2i in. Bought, 18». 6d 593.-'64. 

Ttds 9JdA the three abore resemble in their make the <dd Honhon. 

Pillow Border. P^ttom of flowers and leaves. Brussels. 
Belgium, 18th centy. L. 24 in.,.W. 2^ in. Bought, li. 

30.-*69. 

Pnxow Border. Tvae Uiick lace. Brussela Belgium, 
ISih centy. L. S ft., W. 1^ in. Baoght» 54l 862.-'5a 

Thisand^be-lioIlioiwingaresotiii^aBd deee as ti» have Ae ap pe a r an ce of 
djeawa ^fOi^ but are all made on the pillow. 

Pillow Edging. Scroll flond patten. Brassels. Belgvwra, 
Ptesent centy. L. 6R. 2iiL^W. 2|in. Bought^ 3i. 

163.— '^Bo. 

Pillow Edging. Scroll and geometric pattern. Brussels. 
Belgium, Present centy. L. 5 ft. 9 in., W. 2^ in. 
Bought, 3& 164.-65. 

Pillow Lappet. Bold floral pattern. Brussels. Belgium,. 
Pt^seftt ceuty. L. 2 ft., W. 4 in. Bought, 32. 165.-^65. 

Pillow Lappet. Bold floral pattern. Brussek. Belgium. 
Rresent centy. L. 2 ft, W. 4 in. Bought, 31. 166.-*65. 

Pillow Collar. Bold floral pattern. Brussels Belgium. 
Pteeent centy. L. 3 Al 5 in.» W. S^ in. Bought, 32. 

167.-63. 
Pair op Sufflbsl PSlfow Brussels point. Belgium. 17th 
centy. L. 8 ft. 8^ in., W: 4 in. Bougfai^ 42. 

865-8650.^*53. 
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IjlCR, "piece of old Brussels point.' Flemish. Late '17th. 
centJ. L. 2 ft. 6i in., W. 3 in. Bought, li. 128.^70. 

RUFFLj:^ one of a pair. Old Brussels point lace. Flemish. 
Late 17th centy. L. 13 J in., W. 2 m. Bought, 155. the 
pair. ' 129.-70. 

Ruffle, one of a pair. Old Brussels point lace. Flemish, 
Late 17th centy. L. 12J in., W. 2 in. Bought, 15s. the 
pair. 129a.-70. 

P^B QF Lappets. Bold floral pattern. Brussels. Belgium. 

• iSth centy. L. 24 in., W. 4i in. Bought, 5i. 29.-69. 

Ckown of a Cap and two Lappets. Pillow Brussels 
point.'. Bel^mm. 18th centy. Cap, 8 in. by 6^ in. ; 
bands, 2 ft. by 3^ in. each. Bought, 3Z. 12s. 

1368, 1369, 1370.-^65. 
Narrow Scalloped Border Lace. Pillow Brussels point. 
Belgium, 18th centy. L. 18 in., W. 1^ in. Bought,* 
rSs.6d. 867.--*^3. 

Piece of Pillow. Brussels point ; no " r^seau " ground, 
. all jGeincy stitch. Belgium^ 1 8th centy. L. 2 ft, W. 8 in. 
/ Bought,, li. 866.-53. 

GtiowN OF A Cap. Pillow Brussels. Belgium. 18th centy. 
9'in, by 7i in. Bought, 11. 10s. 3268.-'56. 

A ffpe spedmen. , 

Border Lace. Pillow Brussels point. Belgium. '18th 
centy. L; 3 ft. 3 in;, W. 2i in. Bought, 88. ' 863.-^^68. 

Gap and Lappets. PiUow Brussels point. Belgiimi. 
About 1750. Cap, 9 in. by 7 in. ; lappets, 4 ft. 6 m. by 
^itii Bought^ 3Z. 872, 872a.- -58. 

Grown of a Gap. Pillow Brussels point. Belgium. ISih 
centy. 8i in. by 7i in. Bought, 2i. IBs. id. 7427.-61. 

Pair of Lappets. Pillow Brussels point. Belgium. 18th 

• cdnty. L. 1ft: 11 in., W. 4| in. Bought, 2i. 13s. id. 

7428-29.-'61. 

Lappet. Of the fine pillow Brussels, " point d' Angleterre." 
Style of Louis XV. Belgium. 18th centy. L. 23 in., 
W. .4J in. Bought, 21. lOs. 323.-'69. 

Nothing can surpass the beauty of this lappet. The yerj finest pillow 
gronnd, the scroll |Mtttem of leayes and flowers of great elegance, and th6 
** toile ". or gimp resembling fine cambric in texture. The raised edge of the 
pattern or <'coxdonnet" is executed with the greatest precision, and the 
ficntmg dengn which forms the outside edge of the lappet is enriched with 
a yadety of ornamental stitches and a kind of quatrefoil diapered ground 
recalling the Mayflower and *^ csil de perdrix" grounds of Dresden and Sevres 
porcelain. 



32 BELCUtJK AND HOLLAND. 

BoBDEB Lace. Brussels, " point d'Angleterre." Acom 
pattern. Belonged formerly to Her Majesty Queen 
Charlotte. Belgium. 18th centy. L. 10^ in., W. 2 J in. 
Given by Mrs. Bury Palliser. 718.-68. 

Piece of Lace. Brussels. Figure of St. John the Baptist. 
Belgium. 18th centy. 6^ in. by 2| in. Given by 
Mrs. Bury Palliser. 719.-68. 

BOBDEB Lace. PiIlo\? Brussels point. Belgium. 18th 
centy. L. 4 ft. 10 in., W. 2^ in. Bought, 2t ] 3«. id. 

7430.-'61. 

BoBDEB Lace. Brusselsi " point d'Angleterre." Kose 
. pattern. Period of Louis XV. Belonged formerly to 
Her Majesty Queen Charlotte. Belgium. 18tli centy. 
L. 10 in., W. 2J in. Given by Mra Bury Palliser. 

717.-68. 

Cbown of a Cap. Pillow Brussels point. Made in Italy. 
18th or early 19th centy. L. 10^ in., W. 8^ in. Given by 
Mrs. Sidney Stevenson. 253.-66. 

BoBDEB Lace. Brussels *' point k Taiguille/' needle-point. 
Period of Louis XVL Belgi/nm. 18th centy. L. 4 ft. 
4J in., W. 2f in. Bought^ It 10«. 554.-68. 

On the accession of Louis XVL a sadden change took place in the style of 
decoration. Curved lines gaye place to straight, and instead of the nndolating 
-wreaths and festoons of flowers stretching from one side of the pattern to the 
other of the '* rococo " period, we have a rectilinear border of stiff oonyentional 
design, the ground powdered with stiff little detached flowers or compact 
bouquets, and subsequently these are again replaced by spots (pois), tears 
(larmes), rosettes, and other small patterns destitute of richness and boldness. 
This and the following are good examples of the needle-point ground. 

BOBDEB Lace. Old Brussels, " point k Taiguille." Style of 
Louis XVI. Belgium. 18th centy. L. 4 ft. 3 in., W. 2^ in. 
Bought, 11. 10a. 856.-'58. 

Similar in character to the preceding. 

CoLLAB, Brussels, "point Jl TaiguiUe." Modern. Belgium. 
Present century. 14 in. by 2^ in. Bought, 11. 13«. 

855.-'53. 

Mechlin. 

Mechlin is made in one piece on the pillow, and is the 
prettiest of laces. The ground is light and clear. Its 
distinguishing characteristic is the flat shining thread which 
forms the pattern, and gives the appearance of embroidery. 
The manufacture has nearly died out* In England, Mechlin 
lace has always held the highest favour. 
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Border Lace. Fine Mechlin. Belgium. 18tli cent/. 
L. 2 J in., W. 2| in. Given by Mrs. Bury Palliser. 

720.-'68. 
Border Lace. Fine Mechlin. Belgium. 18th centy. 
L. 3^ in., W. 3 1 in. Given by Mrs. Bury Palliser. 

721.-'68. 

Border Lace. Fine scalloped Mechlin. Belgium. 18th 
centy. L. 3| in., W. 2 J in. Given by Mrs. Bury Palliser. 

722.-'68. 

Border Lack Fine Mechlin. Belonged formerly to Her 
Majesty Queen Charlotte. Belgium. 18th centy. L. 
^ in., W. 3i in. Given by Mrs. Bury Palliser. 723.-68. 

Piece of Lack Fine Mechlin. Belgium. 18th centy. 
L. 7 ft. 2 in., W. 5 in. Bought, 21. lOa. 555.-'68. 

Border Lack Mechlin, very fine. Belgium. Beginning 
of present centy. L. 40 J in., W. 3J in. Bought, 15s. 

324.-*69. 

Border Lack Mechlin. Belgium. End of last or be- 
ginning of present century. L. 36 in., W. 2 in. Bought, 
108. 327.-69. 

Lappet. Mechlin lace ; close pattern of flowers and leaves, 
with waved edge. Flemish. I7th centy. L. 24 in., 
greatest W. 5^ in. Bought, U. 58.-70. 

Lappet. Mechlin lace ; large pattern of flowers and leaves, 
with waved edge. Flermah. I7th centy. L. 25 in., 
greatest W. 4i in. Bought, 4Z. 59.-70. 

Border Lace. Valenciennes. Pattern of flowers in con- 
nected circles. Made at Ypres, West Flanders. Belgium. 
Modem. L. 18J in., W. 2^ in. Bought, 1 4s. 10c?. 

884.-68. 

Border Lace. Mechlin, with pattern of flower and leaf 
scrolls and waved edge. Flemish. 18th centy. L. 2 ft. 
8i in., W. li iu. Boght, 5s. 840.-70. 

Ypres. 

West and East Flandei's are the chief seats of the manu- 
facture of Valenciennes lace, the art having been imported 
thither in the 1 7th century. It has attained the greatest 
perfection at Ypres (West Flanders), where it is made of 
the finest quality, and is remarkable for the large, clear, wire 
ground, the even tissue of its flowers, and its bold flowing 
patterns, improvements introduced into its manufacture in 
1833 by M. Duhayon Brunfaut, of Ypres. Ypres makes the 

23686. Q 
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widest Valenciennes known ; it is very costly, as high as 
sol, the metre, but the making of such lace is very laborious ; 
a lace-maker working 12 hours a day could scarcely produce 
one third of an inch a week, and as many as 1,200 bobbins 
are sometimes employed upon one pillow. 

BoRDEB Lace. Valenciennes, starry flower pattern. Made 
at Ypres, West Flanders. Belgium. Modem. L. 2 ft., 
W. 3 in. Bought, 10s. 6d, 831.-68. 

Border Lace. Valenciennes, rose and chain in border. 
Made at Ypres, West Flanders. Belgium. Modem. 
L. 18i in., W. 2i in. Bought, 7s. 6d!. 832.-'68. 

Border Lack Valenciennes, flower pattern, scalloped 
edge. Made at Ypres, West Flanders. Belgiurrh. Modem. 
L. 18J in., W. 2^ in. Bought, 6s. 3rf. 833.-68. 

Border Lace. Antwerp. Belgium, 18th centy. L. 2 ft. 

2 in., W. 2J in. Given by Mrs. Bury Palliser. 

84.2.-'68. 
Border Lace. Double ground, figures of vases and 

branches, called from its pattern, " Pot lace.'* Antwerp. 

Belgium. 18th oenty. L. 2 ft. 2^ in., W. 2f in. Given by 

Mrs. Bury Palliser. 848.-68. 

The '* Potten kant " or pot lace, as it is caUed, is a fayourite pattern, as 
symbolic of the Virgin. In old pictures of the Annunciation, the Virgin is 
represented with a lUy either in her hand or in a vase placed by her side. As 
Romanism declined, die figures were omitted, and there remained only the 
symbol of the flower-pot 

Dutch. 

The lace of HoUand is Uttle known, as distinguished 
from the others of the Netherlands, except the strong solid 
kind, like No. 861, to which is generally given the name of 
Dutch point. 

Scalloped Border Lace. Dutch point. Holland. 16th 
or 17th centy. L. 2 ft. 4 in., W. 3| in. Bought, 3a. 6d 

861.-53. 

Coarse Edging. Dutch or Flemish. 17th centy. L. 2 ft. 
9 in., W. li in. Bought, 7s. 604. -'64. 

Border Lace. Old Dutch point. Holland. 18th centy. 
L. 26 in., W. 7i in. Bought, 12s. U. 598.-'54. 

Scalloped Border Lace. Old Dutch point. Holland. 
17th centy. L. 2 ft. 10 in., W. 3 in. Bought, 3s. 6d. 

860.-'53. 



IV. 



GERMANY AND NORTHERN EUROPE. 

The art of maMng lace upon the pillow was first intro- 
duced into Germany by Barbara Etterlein, of Nuremburg 
parents^ who removed to the mining district of the Hartz 
iStoimtains. Here she married a rich master miner, Chris- 
topher XJttmann of Annaberg. Observing the girLs were 
mostly employed, in weaving net caps for the miners to 
confine their hair^ B^rbara^ who had learned the art of lace- 
making from a Brabant refugee, introduced the pillow and 
taught them to make a plain lace ground, whence she 
proceeded to set up a workshop at Annaberg, and began to 
make lace of various patterns. Thence the art spread over 
Germany. Barbara Uttmann died at Annaberg, and on 
her tomb is inscribed, " Here lies Barbara Uttmann, died 
"14 Jan. 1675, whose invention of lace in the year 1561, 
'^ made her the benefactress of the Hartz Mountains." 
This branch of industry, in which above 60,000 people 
were employed at the beginning of the present century, has 
greatly declined in the mountain district of the Erzgebirge, 
both on the Saxon and Bohemian sides, the peasants only 
making the coarse " torchon " lace similar to the piece No. 758. 
Machine-made lace has q^uite supplanted the hand-made. 

Piece of Lace. Made by the j^^t'Sants of the Erzge- 
birge. Saaxmy. Modem: L. 10 ft., W. 6 J in. Given by 
Mrs. Bury Palliser. 758.-'68. 

Denmark. 

The art of lace-making is supposed to have been intro- 
duced into Denmark by Queen Elizabeth, sister of the 
Emperor Charles V,, and wife of Christian II., but it has 
never been established as a manufacture except at Tonder 
in North Schleswig, whence lace was distributed over 
Scandinavia by '* lace postmen," as they were called. The 

c 2 
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old Tender laces imitate the fabrics of the Netherlands, 
while the more modern were copied from the French, but 
the art has nearly died out. . 

Border Lace. Old Flanders pattern. Made in Tender, 
Noi*th Schleswig. Denmark, 17th centy. L. 11 in., W. 
1^ in. Given by Mrs. Bury Palliser. 755.-'68. 

Border Lace. Drawn work, called " Indian work." Made 
in Tender, North Schleswig. Denmark 18th centT^. 
L. 14|^ in., W. 2| in. Given by ifrs. Bury Palliser. 

756.-'68. 

Sweden, 

The only manufactory of lace in Sweden is at the Con- 
vent of Wadstena, founded by St. Bridget, and its products 
are carried to every part of the country by ** colporteurs,' 
or hawkers. 

Much lace is made by the peasantry for their own use. 
The weaving of coarse pillow lace is the favourite occupa- 
tion of the women of Scania, and in Dalecarlia the same 
patterns are used as were fabricated in other parts of Europe 
two centuries back. No improvement takes place in the 
designs, as the Dalecarlian women make only for their own 
consumption. 

Piece of Lace. Made by the peasants of Dalecarlia. 
Sweden. Modern. L. 6 in., W. 2| in. Given by Mra 
Bury Palliser. 753.-*68. 

Piece of Lace. Made at Wadstena. Sweden. Modem. 
L, 3| in., W. 6i in. Given by Mrs. Bury Palliser. 

754..^'68. 

Russia. 

There is no established lace manufactory in Russia. 
The peasants bring their lace for sale to St. Petersburg. It 
is all of a coarse texture, the patterns of the same Oriental 
character, and mostly used for church purposes. 

Piece of Lace. For church decoration. Russia. Pre- 
sent centy. L. 9 in., W. 5^ in. Given by Mrs. Bury 
PaUiser. 757.-'68. 
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FRANCE. 

France is the special country for lace. More is worn . 
there than in all the rest of the world put together, and, of 
the lace-makers throughout Europe, one-half are estimated 
as belonging to France alone. The only needle-made lace is 
that of Alen9on and Argentan, both toT^nas in the department 
of the Ome. The principal pillow-made are those of Valen- 
ciennes^ Lille, and Arras, with the various laces of Nor- 
mandy, Auvergne, and Lorraine. Point d'Alen^on is the 
only French lace not made on the pillow, except point 
d'Ai^gentan, a fabric which of late years has been confounded 
with that of Alen^on. The manufacture of Alen9on was 
established by Colbert, the minister who gave the first im- 
pulse to the lace industry of France. He sent to Venice for 
lace-workers, and placed them in his own ch&teau near 
Alengon. But they could not succeed in teaching their 
French pupils to make the true Venetian stitches, so they 
struck out into a new path, and invented a lace which 
was immediately adopted by Louis XIV. and his Court-. 
Aleii9pn point is the most complicated and elaborate of 
all fabrics, being made entirely by hand with a needle 
on a parchment pattern, in small segments, each part 
executed by a difierent workwoman. So elaborate is its 
workmanship that a piece of lace formerly passed through 
18 difierent hands before it was completed ; the number is 
now reduced to 12. 

. The lace is thus made. The pattern is printed off on 
pieces of green parchment, about ten inches long, each 
segment numbered in its order; the pattern is then 
pricked through upon the parchment, which is next stitched 
to a piece of coarse linen folded double. The outline of 
the pattern is traced out by two threads fixed by small 
stitches, passed with another thread and heedle, through the 
parchment and its linen lining. When the outline is 
finished, the piece is given over to another worker to make 
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the ground, which is worked backwards and forwards at 
right angles to the border. The flowers are next worked in, 
then follow the " modes " or " fillings," and other different 
operations. When completed, the threads which imite 
lace, parchment, and linen together are cut by passing a 
razor between the folds of the linen, and there remains only 
the great work of uniting the different segments together. 
This process devolves upon the head of the fSeibric, imd JB 
effected by the stitch called " assemblage,'^ by us, termed 
'* fine joining/' Point d'Alen9on is the only lace in which 
horse-hair is introduced along the edge, to give firmness 
and consistency to the " cordonnet." 

From the labour expended in producing it, point d'Alen- 
9on is the most costly of all laca Fabulous are the sums 
that were lavished upon it in the last century, and a 
wedding order will even now often amount to 6,0002. 

Alenfon. 

BOBDEB. Point d'Alen9on, with stags introduced intathe 
pattern. Frarice. 17th centy. L. 2 ft. 10 in., W. 2 in. 
Bought, U. \ , 594.-6.4. 

Lajppet. Point d'Alen§on. France. 18th cents^. L.4rft 
6 in., W. 4i in. Bought, 5i. 10«. 541,-64 

BoBBEB. Point d'Alen9on. France. 18th oentJ.- U:4i i5b., 
W. 2i in. Bought, 12. 58. 65a*-'6a 

Similar in style to the preceding. 

BoBDEB Lace. Point d'Alen5on, period of Louift XV., 
sprigs of leaves and flowers. France. ISth .odnt7& 
L. 2 ft. 4 J in.,: W. 1| in. Bought, 15s. . 83.8.-'6a 

BoBDEB Lace. Point d'Alen9on. France. 18th oent9^. 
L. 4 ft. 6 in., W. IJ in. Bought, ISa. 854^'68. 

BoBDEB Lace. Point d'Alen5on, period of Louis XVT., 
sprig pattern with crescents in border. Frcmce. ISth 
centy. L. 27 in., W. 3f in. Bought, 21. Us. 2d. 

836.-68. 

Lace, piece of " point d'Alen§on " border, with pattern of 
large and small sprigs. French. Early 18th centJ. 
L. 2 yds., W. 2| in. Bought, 51. 60.-70. 

The difference here is yerr marked between the curred lines of Louis XV. 
and the straight synunetrieai style of his suocesfor. 
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saw some magnificent flowers of point d'Argentan which 
had been transferred to bobbin net, in order to get rid of 
its " ugly coarse ground/' 

Length for a Flounce. Point d'Argentan ; period of 

• Louis XV. France. 1 8th centy. L. 7 ft. 3 in., W. 6^ in. 

Bought, 9Z. 48. 563.-68. 

A magnificent specimen of this lace, remarkable for its eyen gronndf the 
beauty of the flowers, and the elegance of the design, consisting entirdy of 
festoons of flowers and curved lines, in the most exuberant style of Lonii iV^ 

Veil. Point d'Argentan. French. About 1600. L. at 
bottom, 3 ft. 7 in., depth, 9 ft. 1^ in. Bought, 26L 15«.6(t 

747--70. 

Valeiiciennea. 

Valenciennes lace dates from the 15th century. It 
flourished under Louis XIV., reached its climax from 
1725 to 1780, and fell with the monarchy, every effort to 
revive the manufacture having failed. The transfer of this 
industry to Belgium is a great commercial loss to France^ 
as more is consumed of Valenciennes lace than of any other. 
Valenciennes lace is made entirely on the pillow, the^ 
same thread being used for both pattern and ground. In 
the ground all six sides of the mesh are plaited, which 
renders it the strongest and most durable of laces. Hence 
it was styled " eternal Valenciennes." So great was the 
labour of making it, that where a Lille lace-maker could 
produce three to five ells a day, a Valenciennes woiker 
could not accomplish more than an inch and a half. It 
took two months, working fifteen hours a day, to complete 
a pair of ruflfles. Valenciennes lace was therefore very 
costly. The city-made lace alone was called " real Valen- 
ciennes " (yraie Valeoiciennea^ and was remarkable for the 
beauty of its ground, the richness of its design, and the 
evenness of its tissue. 

No. 550 is a fine specimen of this lace, of the period of 
Louis XIV. The ground fine and compact, the flower 
resembling cambric, and the design bold and florid, the 
truthfulness of the flowers showing its Flemish origin, for 
Valenciennes formed part of the ancient province of Hain- 
ault, and was only transferred to France by conquest aod^ 
treaty at the end of the seventeenth century. 
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Faib of Lappets. Valenciennes ; period of Louis XIY. 
France. 17th centy. L 3 ft. 3^ in., W. 3| in. Bought, 
2J. 8«. 660.-.'68. 

BoBDEB Lack Valenciennes. France. 17th cent7. L 
10 J in., W. 1 J in. Given by Mrs. Bury Palliser. 

7l6.-'68. 
Lace, piece of Valenciennes. French Middle of 18th 
centy. L. 7 ft. 2i in., W. 3 in. Bought, IZ. 5«. 

131.-70. 

Paib of Lappets. Valenciennes ; period of Louis XVI, 

France. Late 18th centy. L. 22 in., W. 3^ in. Bought, 

11. 458. the pair. 551-la.-'68. 

BoBDEB Lace. Valenciennes. France. 18th centy. L. 
24 in., W. 2 in. Bought, Ss. 325.-69. 

Piece of Edging. Valenciennes. France. Modem; L. 
6 ft., W. i in. Bought. 4761.-54. 

Paib of Cuffs. Border of Valenciennes, scroll pattern. 
France. Diam. of lace 1^ in. Given by the Rev. 
R. Brooke. 974-4a.-'64. 

Kebchief. Cambric, trimmed with Valenciennes lace. 
French. Middle of 18th centy. L. of lace, 2 ft. 10 in., 
greatest depth, 9 in. Bought, 2Z. 130.-70. 

Child's Shibt. Border of Valenciennes, scroll pattern. 
France. Diam. of lace | in. Given by the Rev. 
R Brooke. 975.-64. 

Lille. 

Lille lace equals in antiquity the laces of the Netheriands» 
of which country Lille, as Valenciennes, was anciently a 
part. Both these cities belong to France by virtue of the 
treaties of Aix-Ia-Chapelle (1668) and Nimeguen (1678). 
The special excellence of Lille lace is its single ground, the 
finest, lightest, and most transparent known. Instead of 
the sides of the meshes being plaited^ either partly as in 
Brussels, or wholly as in Valenciennes, four of the sides are 
formed by twisting two threads round each other, and the 
remaining two sides by the simple crossing of the threads 
over each other. A thick thread ma^rks the pattern. The 
edges of the old lille lace are generally straight. The black 
was much worn for mantles, but it is now no longer made, 
and little is produced of the white. 
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PAnt OF Lappets. Lille. Flowing paiion of grapes and 

Tine leavea France. ISth oenU. L« S ft. 5^ in., W. 

. 4i^ in. Bought, 2Z. 2«. the pair. Sll.-la.- 68. 

Trimming for an Alb. Thread lace embroidered. Pro- 
bably Lille. Frcmce, 18th eentr. L. 9 ft 8 in., W, 3 ft. 
Bought, IZ. 88. 4d 1036.-55. 

Border Lace. Lille. France. 18fch centy. L. 13^ in., 
W. 6 in. Given by Mrs. Bury Palliser. 724.-68. 

Border Lace. Lille. Frcmce. 18th centy. L. 7f in., 
W. 4| in. Given by Mrs. Bury PaUiser. 725.-'68. 

Border Lace. Lille. France. 18th cenly. L. 6 in., W. 
3i in. Given by Mrs. Bury Palliser. 726.-^68. 

Border Lace. Lille. Frcmce. 18th centy. L. 4| in., W. 
3} in. Given by Mrs. Bury Palliser. 727.-68. 

Border Lace. Lille. France. 18th centy. L. lOf in., 
• W. Si in. Given by Mrs. Bury Palliser. 728.-*68. 

JBorderLace. Lille. Frcmce. Modern. L. 24 in.^ W. 3^ in. 
Bought, be. 326.-69. 

Chantilly, &c. 

■ 

ChantiUy, in the department of Oise, is the centre of a 
district long celebrated for its black and white silk laoes, a 
manufacture established in the 17th century by the Duchesse 
de Longueville. The flower and ground are of the same 
silk. Its productions being exclusively for the use of 
the higher classes, its lace-makers were many of them 
victims of the Eevolution. Under the First Empire, 
blonde lace again became worn, and Chantilly recovered its 
prosperity, and exported extensively to Spain and her 
American colonies, mantillas, scarfs, and other large pieces, 
in the making of which she had no competitor. Later she 
has had to contend with the fabrics of Normandy, and her 
manufacture has succumbed in the contest. Chantilly at 
present fabricates but little ; she has been supplanted by 
the productions of Calvados, which are similar in material 
and in the mode of fabrication. 

Border. White silk blonde ; bold flower border and small 
leaves. Chantilly. France. 19fch centy. L. 2 ft., W. 
6} in. Bought, 6«. 840.-'68. 
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Piece of Snx Blonde. French, preeent oenty. L. 4 ft, 
W; 4i in. . Bonghl^ 11. 878.-63. 

Lady's Sleeve, '* manchette dliiver.^ Silk lace, embroidered 
with-w^hite chenille. French. 18th centy. L. 8 ft., W. 
9 Iri.- • Bought, 4«. Id 1043.-66. 

w 

Lady's Sleeve, *.' manchette dliiver." Silk lace, embroidered 
with white phehille. French, 18th cei\ty. L. 3 ft., W. 
9 in. Bonght, 4«. 1044.-'66. 

The companion sleeye of No. 1043. 

PoKTiON OF A Flounce. Chenille blonde. French. 18th 
centy. L. 16 in., W. 7^ i^i. Given by Mrs. Bury Palliser. 

844.-^68. 

Border Lace. Chenille blonde. French. 18th centy. 
L 22 J in., W. If in. Given by Mrs, Bury Palliser. 

84*6.-*68. 

A Border of Silk Blonde, conventional flower pattern. 
Made at Caen, but termed " Chantilly blonde." Frantic. 
Modem. L 10 J in., W. 5^ in. Given by Mrs. Bury 
Palliser. 229.-'69. 

Silk Blonde Insertion. Geometric pattern. Made at 
Caen, and termed **Caen blonde." France. Modem* 
L. 4| in., W. 1 J in. Given by Mrs. Bury Palliser. 

230.-'69. 

Border of Silk Blonde, with bold pattern of leaves and 
flowers. Made at Caen, and termed " blonde mate." 
Franx^. Modem. L. 21 in., W. 5 in. Given by Mrs. 
Bury Palliser. 231.-69. 

The above are specimens of the three kinds of blonde made in Normandy, 
in the department of Calvados, both in black and' white. No. 229 is made 
like the Chantilly, the same silk being used for the flower and ground. In 
No. 230 the flower is made with a different silk, as it is in most of uie machine- 
made blondes of Calais and Nottingham. No. 231 is made for the Spanish 
mantillas. 

Border of "White Thread. Made at Caen and Bayeux. 
France. Early in present century. L. 11 in., D. 3jt in. 
Given by Mrs. Bury Palliser. 232.-'69. 

Piece of Silk Thread, resembling in pattern Spanish 
point. French. 17th centy. L. 6 ft. 6 in., W. 4 in. 
Bought, 4i8. 1045.-.'66. 
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BoBDER. . Double ground, flower-pot pattern. French. 
ISth centy. L. 20 in., W. 4 in. Bought, 6«. 868.-53. 

Border Lace. " Point de Dieppe." France. Present centy. 
L. 4| ia, W. 1^ in. Given by Mrs. Bury Palliser. 

729.-68. 

Point de Dieppe resembles Valenciennes, but is of less 
complicated make. It is no longer fabricated, being super- 
seded by Valenciennes, which is extensively made in the 
lace schools at Dieppe, under the direction of the Soeurs de 
la Providence. 
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ENGLAND. 

1 

The inirodQctdon of pillow lace-making into England is 
assigned to the Netherlander who fled from the persecutions 
of Alva, and sought an asylum on our peaceful shores. The 
two great centres of lace-making are Buckinghamshire and 
Honiton, in Devonshire. 

The laees of Buckinghamshire and the adjacent counties 
of Bedfordshire and Northampton are celebrated for the 
clearness and beauty of their <' point" grounds, rivalling those 
of LUle^ whose patterns they copied, hence these laces 
have been called '' English Lille." The principal branch of 
the trade was the making of those narrow laces specially 
employed for trimming infants' caps, called in the country 
where they are made '' baby lace,^ but the discontinuance 
of the wearing of caps by in&nts, and the increase of 
machine-made lace have caused the demand for these laces 
to decline, and the lace-makers have given up their Lille 
grounds, and make Cluny and Maltese lace. 

The lace manu&cture of Devonshire extends along the 
seaooast from Seaton, by Beer, Branscombe, and Sidmouth 
to Exmouth, induding the Yale of Honiton, which is its 
chief centre. The Honiton lace resembles the Brussels in 
manufacture. The old groimd was beautiftdly fine and 
r^ular, made of thread procured at Antwerp, where its 
market price in 1790 was 702. the lb., as high as a hundred 
guineas having been paid for it to smugglers during the 
w^ ; and the lace-makers would receive as much as 188. the 
yard for making the ground of border lace, not two inches 
wide. But it is for its sprigs that Honiton owes its great 
reputation. They are made separately on the piUow, and 
like those of Brussels were at first worked in, and afterwards 
** applied '* or sewn on the ground. 

Honiton lace was very costly ; a veil would be worth 

a hundred guineas. Honiton workers still retain their 

* 

celebrity for the excellence of their w;ork, but the style is 
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altered, and the fine gronnd and delicate sprigs which 
made their reputation, have- been replaced by the modem 
** guipure." 

Piece of Lack Large scallops^ Needle-made^ floral pat- 
tern of elaborate workmanship. England, I7th cent3^. 
5fin.by3iin, Given by Mra Bury Palliser. 730.-'68. 

BOBDEB Lack Devonshire point. England. 18th centJ. 
L. 12J in., W. 2 in. Given by Mrs. Bury Palliser. 

740»-'68. 

Piece of Lack Fine pillow net ground. Honitoh. 
England. 18th cent7. L. 7 in. W. 4^ in. Given by 
Mrs. Bury Palliser. 7a2.-*68. 

BOBBBB Lack Fine Honiton. England. 18th centr. 
L. 4;^ iiL, W. If in. Given by Mrs. Bury Palliser. 

738.-'6a 

Boeder Lack Honiton, pillow ground, the sprigs ''ap- 
plied.'' England. 18th centy. L. 4 ft. 10 in., W. 2f in. 
Bought, 2?. 12«. 6d 826.-'68. 

This 18 an' exqnisite example of the old sprig pottiem and pillow gronnd, 
equalling in bean^ the Bra^efe ^i^hiic. The style <rf pattern is that of the 
fid of the last century, coeval with the French Louis JLL V. 

BOBDEB Lace. Honiton, pillow ground, the sprigs '^ ap- 
plied." England. Present cent7. L. 5 ft., W. 2^ in. 
Bought, II. 58. 827.-68. 

This specimen dates from the beginning of the 19th century. 

IKfant's Cap. Honiton, pillow lace, with ground of 
curious &ncy stitches. Engla/nd. 1838-40. L. of outer 
edge 12 J in. Bought, li. 5a. 825.-'68. 

Collection. Sixteen Honiton sprigs. England. Modem. 
Various dimensions. Giv6n by Mrs. Treadwin, Exeter. 

699.-'€8. 

Piece of Lack Two sprigs of flowers and leaves. Honi- 
ton. England, About 1820. 5^ in. by 4 in. Given 
by Mrs. Bury Palliser. 784.- 6a 

Piece of Lace. Sprig of dahlia with leaves, pattern used 

. for the dress of Her Majesty Queen Adelaide. Honiton. 

England, About 1838. 4| in. by 3 J in. Given by Mrs. 

Bury Palliser. 785.-68. 

Piece of Lace. Sprig of flowers and leaves. Honiton. 
Engla/nd. Present centy. 2^ in. by 2 in. Given by 
Mrs. Bury Palliser. 786.-68; 
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9iECE OF Lace. Sprig of flowers and leaves. Honiion. 
..i England. Present centy. S in. by 2 in. Given by Mrs. 
. «^. Burjr Palliser. 737.-*68. 

StBca; OF Lace. Sprig of flowers. Honiton. England. 
■'•■ Present oentr. 5 J in. by 6 in. Given by Mrs. Bury 
.''"thiliser. 738.-*68. 

¥%BCB OF Lace. Sprig of honeysuckle. Honiton. JETig- 
'^'Umd. 1865: 4 in. by S^ in. Given by Mrs. Bury 
•^■'Palliser. 739.-68. 



OF Honiton Gttipure. England. Modem. 1 2 in. 
-"^bySfin. Bought, li. 10«. ^ ^ . 869.-'53. 

ftECEOF Honiton. England. Modern. L. 6 in., W. 

•*i in. Worked and given by E. Darvall and Co., 

■-^'BEpniton. 870.-'52. 

Collar. Honiton. England. Modem. L. 16 in., W. 
•' 'SJ in. Worked and given by E. Darvall and Co., 
"Honiton. 871.-52. 

POLLAK. Designed by Miss Susanna Winkworth and 

■ worked in Devonshire in 1852. England. Modem. 

* Ii. 1 3 in., W. 2 J in. Given by Lady Trevelyan. 

' • 9141.-'63. 

COLLAB. Designed by Miss Alice West and worked in 

Devonshire in 1852. England. Modem. L. 14 in., W. 

2iin. Given by Lady Trevelyan. 9140.-63. 

Handkerchief. Honiton, fern-leaf pattern. Worked by 
Miss S. Sanson, after the design of Lady Trevelyan. 
England. Modern. Square, W. 17| in. Bought, 
\U. 168. 785.-'64. 

Four Pieces of Border Lace. ** Patent Vandyke point." 
Engla'nd, Modem. Various dimensions. Made and 
given by Mrs. Treadwin, Exeter. 698-698c.-'68. 

These four pieces are specimens of an imitation of the Italian point collar 
lace of the 17th century. The inrention of Mrs. Treadwin. The fineness of 
its workmanship, and the delicacy of its loops or pearls, admirahly reproduce 
the original needle-made lace ; it is made entirely on the pillow. Specimens 
of the ** Vandyke point " were exhihited at the Universal Exhihition of 1867, 
and ohtained a medal. 

Pillow Border Lace. Buckinghamshire, Bedfordshire, 
and Northamptonshire, called " baby lace." Englcmd. 
Modem. L. 18 in., W. If in. Bought, Is. 9d!. 317.-69. 

A good specimen of the fine^ clear Lille ground of these old and once highly 
esteemed pillow laces. 
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Pillow Border Lac£. Buckingliamsliire and the adjacent 
counties, called "baby lace." England, Modern. L. 
18 in., W. 1^ in. Bought, Is. ^d. 318.-69. 

Pillow Border Lace. Buckinghamshire and the adjacent 
counties, called *'baby lace." England. Modem. L. 
18 in., W. If in. Bought, la. 319.-69. 

Pillow Border Lace. Buckinghamshire and the adjacent 
counties. England, Modem. L. 18 in., W. 2 in. 
Bought, 28, 4cZ. 320.-'69. 

Pillow Border Lace. Buckinghamshire and the adjacent 
counties. England. Modem. L. 18 in., W. If in. 
Bought, Is. lO^d • 321.-69. 

Pillow Border Lack Buckinghamshire and the adjacent 
counties. England, Modem. L. 18 in., W. 2 in. 
Bought, Is. 4d 322.-'69. 

Border Lace. Buckingham, with fine Lille ground. 
Eiigland. Present centy. L. 2J in.i W. 1|- in. Given 
by Mrs. Bury Palliser. 741.-'68. 

Border Lace. Buckingham, with fine Lille ground. 
England. Present centy. L. 2| in., W. 2 in. Given 
by Mrs. Bury Palliser. 742.-68. 
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IRELAND. 

It was through the patriotic exertions of the Lady 
Arabella Denny, in the middle of the last century, that the 
art of lacemaking was taught to the children in the work- 
house at Dublin, and, after the great famine of I8465 various 
lace schools were set up in different parts of Ireland, wh^e 
lace was made with great success. Lady de Vere taught 
the art of making application flowers like Brussels, called 
from her demesne in the county of Limerick '^ Curragh 
point" Irish guipure was made at Carrickmacross, county 
of Mdnaghan ; imitation of andent point, at Miss Jane 
Clarke's school at Belfast; Yalenciennes of Ypres, at Lady 
Erne's, county Fermanagh, with "Lacet," Tatting,- and 
various other descriptions of lace of admirable dSjuusih. Tbt- 
folloTraig specimens made indifferent schools, show the 
aptitude of the Irish for lace^making. 

Imitation of fine Venetian raised Point. Executed 
in the school of Miss Jane Clarke, Belfast. Ireland. 
Modem. 10^ in. square. Bought, 102. 10^. 835w^& 

-TiuB is, inthoat exception, the finest imitatioB of the raised Yenetiui "poipt 
eyer made, and will stand the closest comparison with the original. It was 
exhibited at the Great Exhihitipn of 1851, and again in. 1862, when 41 pixe . 
was given for it. 

Pair OF Sleeve RxjFFLfiS; Oochet. Irieh, moderm !Elaeh 
18 in. by 5 in. Bought, 7«. 6d. 875-«75a.-83. 

CoLLAtft. Crochet. Irish, modem. 19 in; by 2 J in. Bought, 
4«. 876.-?58. 

Collar; " Jt la chevalifere." Crochet. Irish, modem. 14s in; ^ 
by 6 in. (each). Bought, 125. 1096-109'5ct.-'64. 

Collar. Tatting. JriaA, modem. 16 in. by 3 in. Bought, 
68. M. 1154.-'55. 

Collar. Tatting. Irish, modem. (Made in tbe Irish ; 
Normal Lace School, Dublin.) 17 in. by 3 J in. . Bought, 
7s. 6d. n55.-'65. 

23686. D 
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Border Lace. Imitation of Spanisb point. L^h, modem. 
L. 28 in., W. 4 in. Bought, 18a. 6d. 1169.-'56. 

Border Lace. Imitation of Spanisb point. Irish, modem. 
L. 20 in., W. Si in. Bought, li. 58. 1158.-.*55. 

Collar. Imitation of Spanish point. Irishy modem. 
L. 36 in., W. 3 in. Bought, 10«. 6d 1 165.-55. 

Border Lace. Imitation of ancient point. Irish, modem. 
(Made in the Belfast Normal Lace School.) L. 14 in., 
W. 3iin. Bought, 21. 10s. 1856.-64. 

Border Lace. ^' Snow point.'' Imitation of fine raised 
Venice point. Irish, modern. (Made in the Belfast Normal 
Lace Sdiool.) L. 12 in., W. 4 in. Bought, 61. Ss. 

lS55.-'64t ■ 

Border Lace. Imitation of " point d'Alen9on." Irish^ 
modem. (Made in the Belfast Normal Lace SchooL). 
L. 8 in., W. 2| in. Bought, 31. 3s. 1357.-64^ ' 

Collar. Irish, modem. L. 28 in., W. 4j^ in. Boudiil^ > 
I7s.6d. 1156.-?66.^ * 

Handkerchief. Border of grapes and yine leavea Tnah^' 
modern. 18 in. square. Bought, 2{. 2«. 116Q:^'59*.r 

Collar. Irish point. Irish, modem. (Made in the Iiisli'' 
Normal Lace School, Dublin.) L. 17 in., W. 3 J in,. 
Bought, 17s. ed. ' 1157.-65. ■ 

HAKDE.ERCHIEF WITH BORDER. Imitation Bmssels *' ap* 
plied.'' /ri«^, modem. 16 in. square. Bought, 22. 126. 6cj(. 

1161.-'6fc 

Lappet. Imitation Brussels ** applied," with pattern of; 
flowers on the net gi'ound. Irish^ modem. (Made in the 
Irish Normal Lace School, Dublin.) 3 fl. 4^ in. by 6 in* 
Bought, 21. 2s. 1163.- 65. 

Scarf. White lace. Irish, modem. L. 8 ft. 8 in., W. 
2 ft. 4 in. Bought, 51. 5s. 1162.-'55. 

Border Lace. Irish, modem. L. 4 f t. 2 in., W. 2 in. 
Bought, 5s. 3d. 1175.-56. 

Border Lace. Imitation of "plaited Bedford." Irish, 
modem. (Made in the Irish Normal Lace School, Dublin.) 
L. 4 m., W. 2i in. Bought, 7d. 1176.-55. 

Border Lace. Imitation of the wire-ground Valenciennes 
of YproB, West Flanders. Irish, modem. L. 11 in., 
W. 3i fn. Bought, Us. 1168-*66. 





COl.l.AK, iklSlI POINT LACt 

MuUERN lUISH. 

i(le in Ihc Irish N'ormal Lace School, Dublin. 
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Border Lace. Imitation of Frehdi silk blonde. Iridi, 
modem. L. 11 in., W. 4 in. Bought, Is. lid. 

ll77.-'55. 
Border Lace. Imitation of French silk blonde. Irish, 
modem. L, 12 in., W. 6 J in. Bought, is. 6d, 

1183.-55. 

Border Lace. Imitation of French silk blonde. Irish, 

modern. (Made in the Irish Normal Lace School, Dublin.) 

L. lOi in., W. 6 in. Bought, Gs. 3d. 1184.-'65. 

Border Lace. Imitation of French silk blonde. Irish, 
modern. L. 50 in., W. 2 in. Bought, 6«. 5d 1188.--'55. 

Border Lace. Imitation of French silk blonde. Irielt, 
modern. L. 28 in., W. 3 in. Bought, 4». 6d 1189.-'55. 

Border Lace. Imitation of French silk blonde. Irish, 
modern. L. 36 in., W. 3 in. Bought, 5s, 6d. 1190.-.'56. 

' Border Lace: Imitation of gold blonde. Irish, modem. 
L. 7 in., W. 51 in. Bought, 3s. 9d. 1187.-55. 

Border Lace. Imitation of silver blonde. Irish, modem. 
L. 32 in., W. 3 J in. Bought, 13^. 3d n85.-'55. 

Border Lace. Imitation of silver blonde, Irish, modern. 
(Made in the Irish Normal Lace School, Doblin.) L. 
35 in., W. 3 in. Bought, 12s. 6d. 1186.-'55. 
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Bobber Lace. Imitation of the wire-ground Valenciennes 
of Ypres, West Flanders. Iriahy modem. L. 10 in., 
W. 4in. Bought, lU 1169.-55. 

Border Lack Imitation of the wire-ground Valenciennes 
of Ypres, West Flanders. Irish, modem. L. 9 in. 
W. 2 in. Bought, Bs. 3d. 1170.-55. 

Border Lace. Imitation of the wire-ground Valenciennes 
of Ypres, West Flanders. Iriahj modem. (Made in the 
Irish Noraial Lace School, Dublin.) L. 8J in., W. 2 in. 
Bought, 48. 7d 1171.-55. 

Border Lace. Imitation of the wire-ground Valenciennes 
of Ypres, West Flanders. Irish, modem. L. 10 in., 
W. 2 in. Bought, 58. 3d. 1 172.-'56. 

Border Lace. Imitation of the wire-ground Valenciennes 
of Ypres, West Flanders. Irish, modern. L. 7 in., W. 
4i in. Bought 108. 4d. 1173.-56. 

Border Lace. Imitation of the wire-ground Valenciennes 
of Ypres, West Flanders. Irish, modem. L. 4 f t. 3 in., 
W. 2^ in. Bought, 11. 17s. ll74.-'65. 

Border Lace, scalloped. Imitation of white Maltese. 
Irish, modem. L. 15 in., W. 3 J in. Bought, 28. lOd. 

ll78.-'55. 
Border Lace, scalloped. Imitation of white Maltese. 
Irish, modern. L. 14 in., W. 3J in. Bought, 2s. 5d. 

ll79.-'55. 
Border Lace, Vandyked. Imitation of white Maltese. 
Irish, modem. L. 11 in., W. 4 in. Bought, 28. 4c?. 

1180.-'55. 

Border Lace, Vandyked. Imitation of white Maltese. 
Irish, modem. L. 11 in., W. 4 in. Bought, 28. 4c?. 

1181.-'66. 

Border Lace, Vandyked. Imitation of white Maltese. 
Irish, modern. L. 11 in., W. 4 in. Bought, 28. 4c?. 

1182.-'55. 

Border Lace. Imitation of black Maltese. Irish, modem. 
L. 6 ft. 10 in., W. 4| in. Bought, 198. 8ci!. 1 164.-^55. 

Veil. Black lace. Irish, modem. L. 3 ft. 6 in., W. 21 in. 
Bought, 158. 1166.-'56. 

BsRTHE. Black lace. Irish, modern. L. 4 ft. 3 in., W. 
10 in. Bought, 1?. Il8. 6ci. 1167.-56. 
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IRELAND. 



Border Lace. Imitation of Frehdi silk blonde. Iriali, 
modem. L. 11 in., W. 4 in. Bought, la. lid. 

. . ll77.-'55. 

Border Lace. Imitation of French silk blonde. Irishy 
modem. L, 12 in., W. 6 J in. Bought, 4«. 6c?. 

1183.-55. 

Border Lace. Imitation of French silk blonde. Irish, 

modern. (Made in the Iriak Normal Lace School, Dublin.) 

L. lOi in., W. 6 in. Bought, 6a. 3d. 1184.-'65. 

Border Lace. Imitation o£ French silk blonde. Irish, 
modem. L. 50 in., W. 2 in. Bought, 6«. 5rf. 1188.-55. 

Border Lace. Imitation of French silk blonde. Irielty 
modern. L. 28 in., W. 3 in. Bought, 4«. 6d 1189.-'55. 

Border Lace. Imitation of French silk blonde. Irish, 
modern. L. 36 in., W. 3 in. Botight, 5s. 6d. 1190.-.'56. 



• Border Lace: Imitation of gold blonde. 
L. 7 in., W. 5^ in. Bought, Ss. 9d. 



Irish, modem. 
1187.-'55. 



Irish, modem. 
n85.-'55. 



Border Lace. Imitation of silver blonde. 
L. 32 in., W. 3 J in. Bought; 13^. 9d. 

Border Lack Imitation of silver blonde, 

(Made in the Irish Normal Lace School, Dablin.) L. 
35 in., W. 3 in. Bought, 12a. 6d. 1186.-'55. 



Irish, modern. 



\ V 



VIII. 



MALTA. 

Malta is celebrated for its black and white guipure laces, 
the pattern always of the same character, taken from the 
geometric lace of the 16th and l7th centuries. 

Parasol Cover. Black Maltese lace, with the inscription 
of " God save the Queen " round the border. MaltOj 
modem. Diam. 2 ft. OJ in. Bought, 21. 128. 6d 828.-68. 

This parasol cover, with the next, No. 829, were made for the International 
Exhibition of 1862. Both are of excellent workmanship. 

Parasol Cover. Variegated silk Maltese lace. Malta, 
modern. Diam. 2 ft. 3 in. Bought, 2?. 128. 6d. 829.-'68. 

Veil. Maltese white lace, wheel pattern in border. Malta, 
modern. Diam. 2 ft. 4 in. Bought, 11. Is. 830.-68. 



Lace Bare. Specimen of the inner bark of the lace bark 
tree, " Daphne Lagetta." Jamaica. L. 6 in., W. 5 in. 
Given by Mrs. Bury Palliser. 235.-.'69. 
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List of Books on Lace in the Art Libbary, South 

Kensington Museum. 



BBLIN (Antoinb) : 

[Seasuyuent lis patrons de messire Antoiue Belin, Beclas de sainct 
Martial de Lyon. Item plusienrs autres beaulx Patrons nouveaalK, qui 
ont este inventez par Jehan Mayol Carme de Lyon. On lies vend h Lyon 
chez le Prince.] Small 4to. Le Prince, Lyon, n. d. 

[Imperfect, without title-page or letterpress, and comprising 27 pattems- 
for embroidery, etc., on 14 leaves.] 

BBODERIE : 

La Broderie, son origine, son historique, ses developpemehts jusqu*^ noa 
jours. 71 pp. 16mo. Paris, 1864. 

OLERGET (Chables Ernest): 

Tracings by C. E. Clerget, from various old French and Italian pattern 
books, viz. : ** La fleur de la science de Ponrtraicture et patrons de bro- 
'* derie, Fa^on arabicque et ytalique.*' Paris, 1530, etc« A collection. 
Small fol. 

OBORGENS (Jan Daniel and Jeanne Mabie von Gatbttb — Gbob- 

GENS) : 

Die schulen der weiblichen Handarbeit. With 64 wood engravings, 
and illustrations in the text. . Demy 4to. Berlin, 1869. . 

GOUBAUD (Madame) : 

Madame Groubaud's Book of Guipure d'Art. 98 illustrations. Small 
4to. London [1869]. 

HAILSTONE (S. H. Lila) : 

Designs for lace making. By S. H. L. H. 7 pp., and 40 coloured 
plates. 4to. London, 1870. 

LACE: 

Patterns of Nottingham lace, referred to in the Report of the Notting- 
ham School of Design, March 1850. 73 patterns in a folio cover. 

LACE PATTERNS: 

Twenty-two old German woodcuts, of a set of 24, without title. In a 
miscellaneous collection of old prints. (^See Reg.- No. 21,609.) 

LACE PATTERNS: 

Ornamento delle belle et virtuose Donne. Opera nova, nella quale 
troverrai varie sorti di frisi, con li quail si potra omar ciasouna donna, et 
ogni letti con ponti tagliati, ponti gropposi, et ogni altra sorte di ponti 
per fare quelle belle opere che si appartengono alle virtuose et lodevoU 
FanciuUe. Libro primo. 33 pp. Small 4to. n.p. n.d. 

MEREDITH (— , Mrs.): 

The Lacemakers. Sketches of Irish character, with some account of 
the effort to establish lacemaking in Ireland. 8vo. London, 1865. 

23686. ^ 



68 LIST OF BOOKS ON LACE. 

MINERVA: 

Zierlich-webende Minerra, oder new-erfimdenes Kunst und Bild-Buch 
der Weber- und Zeichner- Arbeit, worinnen treae Anweisung geschicht, 
wie man Kunstlich wirken und schone Arbeit verfertigen soil, yon der 
vier- BchUfiftigen an, bis auf zevey und dreissig shafftige. 49 plates in 
sheets. Numberg (Johann Christoph Weigel). n.d. 

MODELBUCH: 

New Modelbuch von Allerbandt Art. Nehens ynd Stickens, jetzt mit 
yielerley Welscher Arbeyt, Model vnd Stahlen, alien Steinmetzen, Seiden- 
stickem ynd Netterin, sehr niitzlich ynd kunstlich, von newem zugeridit. 
153 patterns, engraved on wood. Fcp. 4to. Franckftut am Mayn. 
(Niclas Bassee), I57l. 

MODELBUCH: 

New Model Buch, darinnen allerley Gattung schoner Modeln der 
Newen ausgechnitnen Arbeit, auff Kragen, Hempter, Facelet, und 4er- 
gleichen zu neyen, so zuvor in Teutschlandt nicht gesehen, Allen 
Tliugentsain^n Fra^en vnd Jupgkfirawen, Natterinnen, auch alien andem 
so lust ztj Solcher kiinstlichen Arbeit haben, sehr dienstHch. 23 plates. 
ObL 8vo. St. GaUen (G. Straub), 1593. 

NUREMBERG, GtanxN National Museum : 

Eatalog der im germanischen museum beflndliehen Gewebe und 
Stickereien, Nadelarbeiten und Spitzen aus alterer Zeit. With.^jpla^. 
Imp. 8vo, Numberg, 1869. 

PAGANI (Matthio): 

Lhonesto Essempio del uertuoso desiderio che hanno le donne di nobil 
ingegno, circa lo imparare i punti tagliati a fogliamL In Yenetia per 
MatUiio Pagan in Frezaria al segno della Fed^. M.D.I1. Woodcuts. 
32 pp. Small 4to. Yenetia, 1550. 

PALLISER (FANmr Burt, Mrs.): 

History of Lace. With woodcuts and coloured designs. 8to« Lon- 
don, 1S65. 2nd edition. 8yo. London, 1869. 
French translation. With woodcuts. 2 vols. 8yo. Paris, 1669. 

SIBMACHER or SIEBMACHER (Haks) : 

H. Sibmacher*s Stick- und Spitzen- Musterbuch. Nach der Ansgabe 
vom Jahre 1597 (Schon Neues Modelbuch yon allerley lustigen Modeln 
naczunehen Zuwiircken yn Zusticke) in fiicsimilirten Copien herausge- 

geben yom k. k. Oesterreichischen Museum With 35 plates. Obi. 8yo. 

Wien, 1866. 

TOUCHE(YiCTOR): 

The Handbook of Point Lace, with illustrations and descriptions of 34 
different stitches and a series of designs. By Y. T. 4th edition, care*- 
iully revised. (Published for William Barnard.) Obi. 4to. liondon 
[1869]. 

YAYASSORE (Giovanni Andbea, called Guadagnino): 

Opera Nova Universal intitulata corona di racamini : dove le venerande 

donne et £uioiulle: trovaranno di varie opere Et molte opere per 

reccammatori : et per dipintore et pore vesi : de le quale opere vero 
esempli ciascuno le porta pore in opera secoodo el suo bisogno: Con 
gratia. Nuovamente stampata ne la inclito citta di Yineggia. 36 pp. 
Small 4to. Yineggia, n.d. 



Photographs of Lace in the Art LtBRARY, South 

Kensington Museum. 

Portfolio 
No. 

LACE. Lent by Her Majesty the Queen - - - - 111 

A COLLAR. English (Honiton), modem. Worked by E. Darrall 

and Co. Honiton ...... 428 

LAPPET. White Brussels lace, floral pattern with waved border, 
" point d'Angleterre.*' Style of Louis XV. Belgian. 18th cen- 
tury - - - - - - - - 428 

LACE. Worked on the pillow. Flemish, Late 17th century - 428 

BRUSSELS NEEDLE POINT. Period of Louis XVL Flemish. 

Late 18th century ....... 428 

PIECE OF MECHLIN LACE. Dotted ground with border of roses. 

Early present century - - - - - -428 

DENTELLE D'AUBE. Mal^que et Aymard. In " Album photo- 

graphique*' ....-.-78 

COURT LAPPEL. " Point d'Alencjon." French. 18th century - 428 

« POINT D'ALEN^ON.'* Period of Louis XIV. Rheims Cathe- 
dral --.---.- 338 

« POINT D'ALEN<JON." 18th century. (Mus^e retrospective.) 
In TArt ancien. Photographies des collections c^l^bres, par 
Franck. Paris [1868] ------- 

** POINT D'ARGENTAN." Period of Louis XV. - - - 428 

POINT COLBERT. Reproduction of Venice Point. By Messrs. 
Lef^bure, Bayeux. Exhibited at the Paris Exhibition, 1867. 
Class 33 - - - - - - - - 319 

GERMAN LACE. 16th century. In A. von Minutali's « Vorbilder 

for Handwerker und Fabrikanten " (Liegnitz, 1853), Vol. I. - — 

LACE. Specimens of thread, 16th and 17th centuries. German 

National Museum, Nuremberg - - . - . 250 

ITALIAN AND FLEMISH LACE. 16th and 17th centuries - 428 

LACE BORDER. With pattern in red, white, and blue silk. Italian. 

16th century -•-...- 428 

A SPECIMEN OF THE EARLIEST VARIETY OF "PLAITED" 
LACE-WORK ON THE PILLOW. Italian (Genoese). 17th 
century -------- 428 

ROSE (OR RAISED) POINT. ItaUau. 1 7th century - - 428 

PIECE OF POINT. « Flat Venetian." An example of collar lace. 

Italian. 17th century ...... 428 

ROSE" POINT, of flor^ design with narrow edging. Italian. 
18th century --.--,- 428 



60 PHOTOGRAPHS OF LACE. 

Portfolio 
No. 
FLORAL PATTERN, with the pattern on yelliim attached. Vene- 
tian tape point. 18th centoiy ..... 428 

HEALD: 

Design for lace. By Heald, of Nottingham ... 428 

ROCHET OF VENICE POINT, and part of an alb. Rheims Cathe- 
dral - - - - - - - - 333 

SPEaMEN OF MODERN IRISH LACE - - - 428 

SPECIMEN OF LACE-WORK. Exhibited at the Paris Exhibition, 

1867, Class 27 - - - - - - - 319 

DESIGN FOR LACE. Exhibited at the Paris E^bition, 1867, 

Class 8 - - - 319 

BLACK BAYEUX LACE. Exhibited by Messrs. Leftbure, Bayeux. 

At the Paris Exhibition, 1867, Class 33 - - - . 319 



LONDON: 

Printed bj Qsomqk £. Etsb and William SpomsiroooE, 
Pnnters to the Queen's most Excdknt ^Sajetlty. 

For Her M^jetly's Stationeiy Office. 
[8S5l.~-100O— ll/7a] 
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CONTENTS. 



Art Catalogues - - - • . - 3 

Divisional Catalogues - - - - - 3 

Catalogues op Reproductions - - - - 4 

Catalogues op Collections - - - - 4 

Chromolithographs - - - - - 5 

Etchings, Books op - « ... 5 

Photographs, Books op - - - - - 6 

Science Lectures - - - - - - 8 

Examination Papers - - - - - 8 



All the worTis mentioned in this List may 7fe consulted in the ' 
Libraries of the South Kensington Museum ; and may be pur- 
chased at the Catalogue book-stall, or in tfie Arundel Society's 
sale room in the Museum. 

The Museum is open daily, free on Mondays, Tuesdays, 
and Saturdays, from 10 am, till \Q p,m. The Student's days 
are Wednesdays, Thursdays, and Fridays, when the public are 
admitted on payment of 6df. ea^h person from 10 a.m. till 6 p.m. 

Tickets vf admission to the Museum^ including admission to 
the Art Library and Educational Reading Room, are issued 
at the following rates: — Weekly, 6rf. ; monthly, \s, 6rf. ; 
quarterly^ 3*. ; half-yearly, Qs. ; yearly, \0s. Yearly tickets 
are also issued to any School at II. which will admit all the 
pupils of such Schools on aU Students* days. . To be obtained 
at the Catalogue Stall of the Museum. 



PUBLICATIONS ISSUED BY 
THE SCIENCE AND ART DEPARTMENT. 



Universal Art Catalogues. 



1. UNIVERSAL CATALOGUE OP BOOKS ON ART. Firet proofii of 

Titles of sixty-five thoasand books ; collected from Home and Foreign 
Libraries ; bearing on the History and Literature of Art ; and illustra- 
tive of the Fine Arts and Art applied to Industry. l*repared for *^e 
use of the Schools of Art in the United Kingdom, and f«ir Students of 
Art in all countries. In two volumes. Foolscap 4to., half bound in 
moroccOv Price 2/. 2«. 

*^^* Since the publication of the above work, which was commenced in 
18G6, and completed in 1869, twelve thousand available new titles have 
been obtained from contributors in various parts of Europe. These 
additions will form a Supplement, for which further contributions 
are requested. 
This catalo^e is being clarified — I., according to subject ; 11., accord- 
ing to chronological arrangement ; UI., according to country in 
wUch the work was first printed. 

2. UNIVERSAL ART INVENTORY. Consisting of brief notes of works 

of Fine and Ornamental Art executed before a.d. 1800, chiefly to be 
found in Europe, /especially in connexion with Architecture, and for the 
most part existing in Ecclesiastical Buildings. Compiled for the use 
of the South Kensington Museum and the Schools of Art in the United 
Kingdom. Fart I., containing Mosaics and Stained Glass. 



Divisional Catalogues. 

3. TEXTILE FABRICS. By Thb Vert Rev. Dr. Rook. Illustrated 

with Chromolithographs. Price 1/. lis. 6</. 

4. ITALIAN SCULPTURE. By J. C. Robinson, F.S.A. With numer- 

ous Illustrations. Price 7ff. ^d, 

5. RENAISSANCE ORNAMENT. A Catalogue of Ornamental Casts in 

the Renaissance style, in the possession of the Department By R. N. 
WoKNUM. With illustrations. Price 1«. 6</. 

6. MUSICAL INSTRUMENTS. By Carl Engel. Ulustrated with Wood 

Engravings. Price 1«.6<?. 

7^ LACE AND EMBROIDERY. By Mrs. Bury Palliser. Illustrated 
mth fourteen Engravings. Price Is. 

8. ENGRAVERS OF ORNAMENT, Handbook of. By Julun Mar- 

shall. Price 6(/. 

9. MAIOLICA WARE. By C. Drury Fortnum, Esq. Illustrated with 

Cluromolithographs and Woodcuts. In preparation, 

10. STAINED GLASS. By F. G. Stephens, Esq. Illustrated with Chro- 

molithographs and Woodcuts. In preparation. 

11. FURNITURE AND CARVED WOOD WORK. By J. H. Pollen, 

Esq. Illustrated with Engravings. In preparation. 

12. ECCL^IASTIC AL M^TAL WORK. lUustrated with Engiavings. 

In prepiuration. 

F 2 



Uw ELBClSCrrrFK CEFBODCCI109S flt 




14. PI«ASTER CJkSTS §nm Ar Aal6m^ wmM. Ar Boaannee: Wax 

limBJUMrfgg 

15u FICTILE iTcnr, 
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17. PHOIOGllAPHS, Ciomo'iBP Ins or, «r Dfrnwings, Paintiiigi, 

AitOljeels. In three pans. 
PkieeM 



Cataloguet of CoUeelions. 



IS. PICTURE 6AIXER1E& Gitai4W€b or thb British Fine Art 
CoLuurnos ix thb Socth KDBHseioa Mtoeum. Inclndiiig the 
GUbtntJoBS SBKKrsuxKS, Si^^ Ita. &ijbov, and the Rbt. C. H. 
TowsiHKSDu Price W. 



19. RAPHAEL'S CARTOOKS. Koms ox. Bi SosOiKennngton Musernn. 
Bj Dr. RcLJkxiK. Prices^ 



20. GEMS ASD PRECIOUS STONSSL ItfsfatfctJ to tiie Soath Kensing^ 

too Mifw hr die Rer. Chmcwjllsn TwRshend. A Catalogue o^ 
Bj JjkMEB Tesxaxt. Piiee 6dL 

21. ANCIEKT MOSAICS^ Cataiogcs or Counjrkd Biulwikos jlvd 

SsGRATons OP. CoUectod hj tftt late Dr. R. Woixasioh. Piice SdL 

22. METRICK ARMOUR, Catai4>6i:b or nn Armour ahb Misgbijla- 

KBOcs Objkcts of Art knt bj CoioRel Mejiiek. With an Intro- 
dnetkm bj J. R. PcAXCHi, Esq.. Soaenel Ocnld. Price 6dL 

23. FANS OF ALL COUNTRIES, Cataiogub op the Loan Exhibixion 

OF 187a Priee6<i.; orwidiIIlBstntkMa,priee2«.6dL 

24. LOAN EXHIBITION OF 1862. Catauogux of thb Spbciai. Exhibi- 

tion OF Works of Art on Loan at thb South Kensington 
Museum in 1862. Edited by J. a RovDnoN, F.SJL Price 5s. 

25. EDUCATIONAL DIVISION, Thb Glassed Catauwub of the, of 

the Somh Kensington Museum. Price St. 

26. NAVAL MODELS, Catau)gub of the, in the Sooth Kensfai| 

Mnsemn. Part I. The Admiralty CoQection. Part IL Collection 
priTate sources. Price St. 6dL 

27. FOOD COLLECTION, Inyentobt of the, arranged in al^betical 

order. Price 62/. 

28. STRUCTURAL DIVISION, Catalogue of the. Building Materials, 

&c. in South Kensiugton Museum. 

29. SCIENCE DIRECTORY, with Regulations for Establishing and Con- 

ducting Science Schools and Classes. Price 6d, 

30. ART DIRECTORY, with Regulations for promoting Instruction in 

Art. Price 6</. 

»1. GUIDE TO THE SOUTH KENSINGTON MUSEUM. lUustiated 
with Ground Plans and Wood Engravings. Price 6d. 




8CIEKC£ AND ABT DEPABTHENT. 5 

Chromolithographs. 

From Coloured Drawiogs made by Students in the School of Art 

32. CHROMOLITHOGRAPHS of the Pbincipal Objects of Art in thx 

South Kensington Museum. Part I., containing four plates. 

Cup and Cover, silver gilt English, dated 16 11. 
Della-Robbia Roundel, Januarius. Italian, about 1465. 
Pastoral Staff, gilt metal and ivory. French, 14th century. 
Rock Crystal Ewer. Byzantincy 10th century. 

33. CHROMOLITHOGRAPHS. Part IL, containing four plates. 

Carved Ivory Box, {From Veroli) 5th century. 
Silver Casket, Limoges enamel. French, 16th century. 
Silver Casket, Limoges enamel. The Lid. 16th century. 
Della-Robbia Roundel, Februarius. Italian, about 1465. 

34. CHROMOLITHOGRAPHS. Part IIL, contMning four plates. 

Ivory Triptych. Venetian, 15th century. 

Plaque of Limoges Enamel. French, 16th century. 

Ivory Coffret. Byzantine, 12th century. 

Agate Goblet, mounted in silver gilt. English, 1567. 

With description to each plate. Large folio, half-bound in 
morocco. Price four guineas each part 

♦^* A series of larger Chromolithographs is also in preparation. Part I, 
will contain the Soltihoff Chasse, the Gloucester Candlestick^ a 
ByzanUne Altar-cross, and an IteUian Monstrance. The price of 
this part will he six guineas. 



Books of Etchings 

Done by the Students of the Etching Class in training as Art Teachers. 

Directed by R. J. Laue, A.R.A'. 

35. FIFTY ETCHINGS. First Series. 

Objects of Art in the South Kensington Museum. Done by 
the Students of the Etching Class. Directed by R. J. Lane, A JR. A. 
Imperial 4 to. Bound in half morocco. Price five guineas. 

36. FIFTY ETCHINGS. Second Series. 

Objects of Art in the South Kensington Museum. Done by 
the Students of the Etching Class. Directed by R. J. Lane, A.R.A. 
Imperial 4to. Bound in half morocco. Price five guineas. 

37. FIFTY ETCHINGS. Third Series. 

Objects of Art in the South Kensington Museum. Done by 
the Students of the Etching Class. Din^cted by R. J. Lane, A.R.A. 
Imperial 4to. Bound in half morocco. Price five guineas. 

38. FIFTY ETCHINGS. Fourth Series. 

Objects of Art in the South Kensington Museum. Done by 
tiie Students of the Etching Class. Directed by R. J. Lane, A.R. A. 
Imperial 4to. Bound in half morocco. Price five guineas. 

39. FIFTY ETCHINGS. Fifth Series. 

Objects of Art in the South Kensington Museum. Done by 
the Students of the Etehiog Class. Directed by R. J. Lane, A.R.A. 
— Jewellery. Imperial 4ta Bound in half morocco. Price five 
guineas. 



'6 PUBLICATIONS OF THE 



Books of Photographs. 

*^* Selected from the photographic negatiT«t taken at yaiioni timea for 
the Science and Art D^aitment, and pnbliahed ibr die use of 
Students of the Schools of Art. 

40. PORTICO D£ LA GLORIA. Tub Catbbobal of Sastiaoo db 
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Goldsmith's art in Roumania. With an historical account of the 
Treasure. Atlas 4to. Half-bound in morocco. Price three guineas. 
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" Biberons," Candlesticks, Salt Cellara, &e., in the Sonth Kensington 
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&c. With a brief account of the manufsoturo of this remarkable 
ware. Imperial 4to. Half-bound in morocco. Price two guineas. 
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&o., frtmi the Museum of the Louvre, Paris ; the Royal J^abces of the 
Necessidades and the Ajuda at Lisbon ; the Sontii Kensington Museum, 
&o. With desoriptioni. Atlas 4tow Half-bound in morocco. Price 
three guineas. 
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Jewellers ; taken from the original drawings by Hans Holbein, con-^ 
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Sloane : and One Photograph of a Design for a Chimney Piece. 
Atlas 4to. Half-bound in morocco. Price three guineas. 

50. ITALIAN SCULPTURE. A series of Twenty Photographs of the 

works of Lorenzo Ghiberti, Jacopo della Quercia, Antonio Rosellino, 
Donatello, Luca della Robbia, and other Italian sculptors. From the 
Originals in the South Kensington Museum. With descriptions. 
Imp. 4to. Half-bound in morocco. Price two guineas. ^ 

51. ARCADES IN ROME op the Renaissance Period. A s«:ies of 

Twenty Plates executed by order of H.M. Commissioners for the Exhif, 
bition of 185 1. Atlas 4to. Half-bound in morocco. Price three guineas! 

62. ROMAN FOUNTAINS and Gardens. A series of Sixteen Plates 
executed by order of H.M. Commissioners for the Exhibition of 1851. 
Atlas 4to. Half-bound in morocco. Price two guineas and a ^alf. 

53. DECORATIVE FURNITURE, French. A series of Twenty Photo- 
graphs of French Cabinets, Coffers, State Chairs, Tables, &c., in carved 
oak, walnut-wood and ebony, chiefly from the Exhibition of Decorative 
Furniture at Gore House in 1853. Imp. 4to. Half-bound in morocco. 
Price two guineas. 

64. DECORATIVE FURNITURE, Italian, Flemish, &c. A series of 
Twenty Photographs of Italian, Flemish, and ancient English Cabinets, 
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from the Exhibition of Decorative Furniture at Gore House in- 1853. 
Imp. 4to. Half-bound in morocco. Price two guineas. . . : ' 

55. CLOISTERS OF MONREALE, IN Sicily. A series of Thirty Photo- 

graphs of the Sculptured Capitals and clustered Columns surrounding 
Sie cloisters of Monreale, erected in the twelfth century by William the 
Good. Atlas 4to. Half-bound in morocco. Price four guineas. 

56. WELLS CATHEDRAL, SCULPTURE OF. A series of Photomphs, 

of some of the more perfect Statues in the West Front of Wells Oithe^ 
draL — In pr^araUon. ' 

57. INDIAN ARCHITECTURE. A series of Photographs of the Sanchl 

Tope, the Kylas at Ellora, Hindoo Pillars at the Kootub, Temples 
at Hullabeed, Beejanugger, Benares, Ajnritsir, and Ahmedebad, and 
Palaces, &c., at Futtehpore Sicri, A^, and Delhi. Demy 8vo. Not 
for sale. 

58. FANS, OF ALL COUNTRIES. A series of Twenty Photographs of 

Spanish, French, German, Italian, and English Fans, showing <he 
characteristic styles of the several Countries. Imp. 4to. Half-bound 
in morocco. Price two guineas. In preparation, 

59. DESIGNS FOR SILVERSMITHS. A series of Twenty-four Photo- 

graphs of Original Designs for. Vases^ Ewers, Salvers, &c.» selected 
from the Collection in the Art Library, South Kensington. Imp. 8vo. 
Half-bound in morocco. Price two guineas. In preparation. 
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60. SYKES'S TERRA COTTA COLUMNS. A series of Fiftaoi 

graphs of the Columns modelled for the Lecture Theatvoy flkNitik 
Kensington Museum, by the late Godfbby Stkes. Imperial 4to. 
Half-bound in moroeco. Price one gnineft mad ft halt 

«L DESIGNS FOR BASSI RELIEYI IN TEBBA GOTTA. Modelled by 
Students of the Schools of Art at South Kensmgton. A series of 
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62. PAIRFORD WINDOWS, A series of Thirty-three Autotype Photographs 
of Cartoons from the Mediaeval glass in the windows of Fairford Church, 
Gloucestershire. With a memoir by the Rev. J. Gesald Jotcb, B.A., 
F.S.A. Atlas 4to. Half-bound in morocco. Price four guineas ; or 
with the plates coloured, lire guineas. In preparation. 
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NOTE TO THIRD EDITION. 



The iirat Edition of this Catalogue, prepared by 
Mrs, Bury Palliser at the request of the Lords of the 
Committee of Council on Education, was issued at the close 
of the year i870, and was followed in i873 by a second 
somewhat enlarged Edition, Materials for a third Edition 
had been collected at the time of Mrs, Palliser' s death in 
i878. 

These materials have by their Lordships' directions been 
placed in the liands of Mr. Alan 8. Cole, who has paid 
TTiuch attention to the history of lace. He has at their 
request edited the present work, revising and enlarging 
the former edition, and adding descriptions of the speci- 
mens acquired smce i873. 

South Kensington Museum, 
October i88i. 



CATALOGUE OF LACE. 



INTRODUCTION. 

(^By the late Mrs, Bury Palliser, with additions by Mr. Alan S, Cole,) 

Lace making, as expressed in a primitive arrangement 
of threads plaited, twisted, tied, or looped, is found with 
nations in their early stages of development, as are 
the beating of metal, the cutting or shaping of wood, 
and similar handicrafts. 

But it takes its rank as a production of Fine Art, when 
the plaiting, twisting, or looping becomes the interpreter of 
ornamental forms. The collection of Laces of which this 
Catalogue is descriptive, is restricted chiefly to white thread 
Laces. It illustrates to a large extent the ornamental aspect 
of lace making. 

In its more delicate and elaborate forms. Lace has been 
largely associated with elegancies of costume and decoration, 
of hangings, &c., curtains, altar cloths, veils, &c. In secular 
use it adorned the costumes of both ladies and gallants, 
and in its earliest days was worn in such profusion as to 
call down upon it the prohilutions of Venetian councils 
against its too lavish use. Like many of the arts in which 
design allied to handicraft plays an important part, such as 
sculpture, painting, and embroidery, lace making has been 
and stUl is nurtured in monastery and convent. For the 
service of the Church, by whose ministers it has been 
extensively adopted to embellish the accessories of rich 
rituals of ecclesiastical devotion, splendid specimens wei-e 
produced ; works indeed of such exquisite skill and patient 
toil as could only have been executed by those to whom 
lace making was a labour of love, and whose dearest office 
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to deck with the choicest productions of their needle 
or bobbins the shrine of their &yourite saint. None the 
less remarkable are the laces made for secular use. The 
monuments of the art are uow esteemed as objets de vertu 
in many a private collection, as well as objects worth 
attentive study in public collections like that with which 
we are immediately concerned. 

In the 16th century the art of embroidery formed a 
principal occupation of the Italian and especially the Vene- 
tian ladies of the day. Needlework was also taught by nuns 
to the schools of children under their charge. Numerous 
books of patterns* for all sorts of white thread needlework 
and early laces were published in Venice first, and then in 
France and Germany. Among them the designs of Cesare 
Vecellio, Frederic Vinciolo, and Isabetta Catanea Parasole 
were widely circulated. These books have now become 
scarce. It is fortunate, however, that by means of a photo- 
Uthographic process, Signor Oncagnia, of Venice, has been 
able to reproduce most of the important pattern books 
originaUy published in his city. Many of the originals 
perished in use, for the pattern was transferred either by 
tracing with a metal style or by pricking it through and 
then powdering it with charcoal on to the linen, parch- 
ment or other stuff upon which the work was made. 
Patterns were also copied upon " sam cloths " or samplers 
for more general use. There are three or four English 
samplers in the Museum, dated about 1650. They show, 
to some extent, the character of needlepoint lace work 
as practised by English school children who, as now-a-days, 
were encouraged to do all sorts of stitchery. 

Laces may be divided broadly into two classes : (1) Needle- 
point Lace and (2) Pillow Lace. There are a few specimens 
of Lace in which Needlepoint and Pillow methods are 

* There arc several of these pattern books in the National Art Library. Sec 
List at end* 
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combined. In the notes to the Catalogue entries, attenticm 
is directed to. such peculiarities of manufacture. 

From the pattern books we see that the first lace made 
was somewhat wiry in appearance, adapted chiefly as orna- 
mental edgings (see Illustration I.) to materials like linen, 
the use of which for collars, cuflfe, ruffs, shirts, and such like 
made strides during the 16th century. The first laces very 
much partook of the character of linen embroidery, from 
which it is often difficult to distinguish them. Cut or 
drawn work embroidered with button-hole stitches, and 
simply twisted and plaited threads of fringes and such like 
were then in vogue. Contemporary with these was another 
favourite open white thread embroidery, a darning upon 
nets of square meshes. This was called " punto a maglia," 
" punto k rete," and in France " Lacis." 

The network of square meshes lajas called " E^zeuil," and 
upon it the pattern might be darned or worked in with tent 
or cross stitches. This latter sort of work was sometimes 
termed " Point compt^" like the modern '* Filet Brodd ;" 
sometimes pieces of linen were cut out and sewn on or 
" applied " to the net, but this sort of work is clearly more 
remote from lace than the darning or cross stitching upon 
net. " Lacis " was often worked in coloured silks, and gold 
threads used to outline the patterns. " Opus Araneuro," 
or " Spiderwork,'" was perhaps a term applied to filmy 
embroidery or darning upon net. Embroidery, lacis, and 
cutwork are often combined in the same piece ; squares of 
lacis alternate with squares of linen, in which both em- 
broidery and cutwork are introduced. This style of com- 
bination was called " Punto Reale,'' or Royal point. Some 
examples in the Museum are of fine workmanship. 

In respect of certain cut work a pattern was transferred 
by pouncing or other means to the linen to be embroidered. 
Those portions in which open thread work was to appear 
were either cut out and the devices stitched in upon threads 
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taken from aide to sitio of the aperture made by the cutting, ' 
or else instead of cutting away material, a few threads 
would bo withdrawn and stitches would be cast over the 
thraadH whicli were left. Another method consisted in using 
a network of threads, which was attached or gummed to a 
piece of ctotli called quintin, from the town in Brittany 
where it was firat fabricated. The pattern was formed by 
sowing round the parts of the cloth that were to remain 
with button-holo stitch and cutting the rest away. A 
furtlier method was known under the name of Reticella. 
This appears to have consbted of forming a ground, upon 
which to cast stitcIioR, by means of withdrawing thread. To 
this class chiefly belong the early laces of Italy, often called.^ 
" Greek lace."* 

But the time came when no foundation of linen wns used 1 
at all. Threads were stitched upon a pattern, and th en vera fl 
ovetcaat with button-hole stitches (see fi,^n,re 1). Wh^ 
a close part of the pattern was to be done, then arrauj 
ments of close-lying threads overcast with loops, as show 
in figures 2 and 3, were used. In the open parts all sorte 
of little devices might bo workedj such as threads made to 
radiate from one common centre. Tiiis kind of work was 
the "punto in aria," or work without ostensible foundatioij.9 
Fig. 1. Fig, 2. Fig. 3, 1 




The points of Reticella, Punto in Aria fi'om Italy wei 
with those imitated by Flemish needleworkers, in generi 
request to ornament ruffs like those worn by Quean Eliza- 



* The Greek lace is so calluil friitu its tiiiTia)^ bneo brought from tlie lutuan 
I»lsnd9, where it lias been lukca pilncipnilj from the lomfas, linving ndonieii 
the grave clothes of the dead. lluatiDg tho cataoomba for this fanerat lilc 
baa become a regular tnuU. 



ralW 



INTRODUCTION. xiii 

beth. The falling collar of Charles I, and the " Whisk " or 
Medieean ruif of his Queen Henrietta Maria were similarly 
trimmed, though by this time pillow lace making had made 
progress, and the lace now used was often made from the 
same pattern either on the pillow or with the needla As 
skill advanced, so lace came to be worn in the greatest 
extragavance at the Courts of England and France, and not 
only were the ruffs, cuffs, caps, collars, handkerchiefs, and 
aprons of lace, but even the tops of boots were trimmed 
with the same costly material. In under clothing the 
linen breadths were united by a narrow insertion called 
" Seaming " lace, and sheets, pillow-cases, and bed curtains 
were joined in the same manner. Much of the lace of this 
period is of geometric design, in squares or circles variously 
combined (see Illustration II.) The square forms, as 
examination of the specimens in the Collection will show, 
were the foundation lines of early white thread needlework 
like Beticella. 

The finer and more delicate needlepoint laces which were 
so considerably produced in the 17th century, may virtually 
be all comprised under the general name of **pimt in 
aria," though the constant variety of pattern conferred 
upon each novelty in form some new name. The usual 
generic name for these laces is " Venetian point ; " " Kose 
point," " Point de neige," ^' Grps point de Venise," " Point 
plat de Venise,'' are all in truth "punt in aria."' As a 
rule, the designs are in all the exuberant richness of the 
Italian style of scroll-work, and this elaborated " Punto in 
aria " is one of the most splendid products of the great art 
school of lace at Venice. 

The expression of the Italian poet Firenzuola of the 
16th century, that it was carved in relief, "scolpito in 
relievo,*' has been thought to apply perhaps to such lace. 
But it is clear that the kind of lace he probably saw could 
not have been anything more than some fine piece of 
Q 3787. c 
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geometric " reticelln, " work or elementary form of " puntdV 



The raked Venetian point ia as a rule elaborated wi( 
enrichments carried out in delicate workmanship, Lar( 
scallops composed of fine threads closely overcast in buttoi 
hole stitches upon some foundation of numerous threi 
■would be edged with thick outlines, which again woald 
fringed with most delicate looj»9, " pearls," or " picota.* 
The flowers were worked in the richest detail in this waj 
and the "brides" which connect them are sometimes ph 
" picot^," and decorated with small stars or rases. Much 
this extraordinary lace was probably made in conveni 
And to the intercommunication of Roman Catholic com- 
munities in these establishments we may seem to see reason 
for supposing that the work was learnt from the Italian 
convents and so spread itself amongst Flemish, French, ani 
Spanish convents. Certain, however, ia it that Venice 
the chief centre where this lace was made, not solely fo 
the delight of its inhabitants, whose use of it as above-mi 
tioned was frer^uently restricted by oft-recun'ent sumptuai 
laws, but abo for the noble and wealthy of other lands, 
as paintings and medals bear evidence. Fine examples of 
this IsLce are a collar of a Venetian senator preserved in 
the Musde de Cluny at Paris, and collar No. 599.-75, in the 
South Kensington collection (see Illustration V. p. 1 3). 
Private collectors, however, possess inarvellons specimens, 
whole altar cloths complete of such work ; probably most 
lace amateui-s are well acquainted with the extraordinary 
example measuring many feet in length by over two fe 
wi(]e, belonging to His Grace the Duke of Devonshire (i 
Photo. VI., Ancient Needle-point and Pillow Lace). In tbe5 
time of our James the Second, and in the latter years of 
Louis XTV. thia point was in request for the ends of the 
long cravats or jabots which, since the introduction of 
wigs, had replaced the falling collars. 
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INTRODUCTION. XV 

Thus by the middle of the l7th century the geometric 
forma were replaced by the flowing linea of the Louis XIV. 
style. The making of needle-point lace, as may be seen, 
had considerably developed. A stuff of linen was no longer 
needed. Lace makers had learnt the " punto in aria," and 
had developed the working of free threads stitched to a 
parchment pattern. The square and geometric conven- 
tionality of the Reticella and early " punto in aria " work 
could be dispensed with, and all sorts of flowers, and scrolla, 
Sic, were represented in lace (see Illustration III.) 

A prominent feature of a piece of lace produced by the 
needlepoint or pillow method is the ornament or pattern. 
This ornament is usually of a closer material than the groimd 
upon which it rests. It is sometimes outlined with a little 
raised thread or border. Sometimes, within this outline of the 
ornament, there are insertions of minute work. The pat- 
tern or ornament is called the Girap — in French, toiU — or 
linen ; the ground upon which it rests is sometimes a reseav. 
or ground work of meshes ; sometimes the main design is 
held together by small bars wliich are called brides, pearl 
ties, or legs. The outline to the ornament in a piece of lace 
is called cordoTvnet. 

The following are explanations of some of the terms used 
in describing lace : — 

BiuDE. — A small slrip or i;owHea'ioM (1) of threads over-caat 
wUlt button-hole stitches, or (2) of twisted or plaited tlireacLi. It 
ia uaed instead of a gronnd-wovk of net ; tlie word is French, its 
Knglieh equivalent being pearl-tie. The French work ia cbteily 
employed, 

CORDONNKT. — The outline lo ornamental forms. This word is 
French, and is commonlj' used in preference to an English sub- 
stitute. Tlie cortlonnet consists of (1) a single thrciid, or (2) of 
xeverBil threuda worked together to give the appearance of one 
large thread, or (3) of a thread or liorseliuir overcast with button- 
hole stitches. 
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Gimp. — The pattern which reata on the ground or is held to- 
gether by brides, Thia word should not, however, he confounded 
with the material gimp, which was formerly called guipure. 

Modes. — Ornamental devices occarnny in various parts of a 
piece of lace. The earliest forms o£ KUtiles may be seen in 
Venetian point lace, where they are introduced into the ccDtre of 
11 flower or other such device. Modes were extensively used in 
Point d'Alen^on lace mid Flemish pillow lace. 

Pillow Lace. — Lace made on the pillow, by twisting and 
plaiting threads. The French term is denlelle anfuseau. 

PiCOTS. — Minute loops, worked on to the edge of a fo-trfe or 
cordonnet, or added aa na enrichment to n flower — as in the case 
of "rose point," in which piwts play an important part. Probably 
the minutest picots were used in " Point d' Alen5on." 

Point Lace. — Lace made with the point of the needle. The 
French is point a. t aiguille. The term " point " has been misused 
to describe varietieB of lace — such as " point d'Angleteri-Cj" " point 
de Muliues," &c. ; these laces are made on the pillow, and not 
with thepoin( of the needle. 

BisKAU. — Ground of small regular meshes made on the pillow 
in various manners, and made by the point of the needle in fewer 
and less elaborate manners. The French term, as here given, is 
generally used in preference to any English equivalent. 

The terms above given apply both to Needlepoint and 
Pillow Lace. In looking at a, piece of Lace, the first step 
ia to examine it with a view of knowing whether it be 
Needlepoint or Pillow-made Lace. A sure test by which 
one can decide such a question in the case of Needlepoint 
Lace, is tliat the yimp or toiU ia, when looked at through 
a strong magnifying glass, made up of looped tlireada 
{aeefigures 2 and 3), and in the case of Pillow Lace, 
that the gim.'p or toiU is plaited ; thus {me figure 4). A 
further test will be supplied by a close examination of the 
net-work or reseau. This (see figure 6) is a diagram of a 
Needlepoint reseau. The loops in it should be noted. 
These are Diagrams of Pillow-made riseaunc (seefigvA-es 6, 7,, 
aiid 8). In theae latter the continuous flow or plaiting ol 



I 



INTRODUCTION. 



XVll 



the threads should be noted in contradistinction to the 
loopings-up of the threads when worked with needle. 

Fig. 4. 





Fig. 6. 



Fig. 7. 





Fig. 8. 




Of those early Italian needleworks which are the veritable 
prototypes of Needlepoint Lace, we have : — 

1. PuNTO A Reticella. Italian. 

2. PuNTO A Maglia or Lacis. Italian, 

3. PuNTO IN Aria. Italian, 

Then come the Punto Tagliato a Foliami, which is a fanciful 
name strictly applicable to cut work. Under it, however, it is 
the fashion to include all the fine points known as : — 

(a.) Venetian Point. 

(b.) Rose Point. 

(c.) Spanish Point. 
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These points are, technically speaking, enriched developments 
of "Punto in aria." After them come : — 
Venetian Point a Beseau. 
BuBANO Point. Italian, 
Point d'Alen^on, which includes : — 

(a.) Point db Fbance. 

(b.) Point d'Akgentan (so-called). 

(o.) Argentella (so-called). 
Brussels Point. 

Of principal PiLl^ow Laces, we have : — 

1. Italian: — 

PuNTO A Groppo. Knotted threads. 

Merletti a Fust, or a Piombini. A lace of plaited 
and twisted threads, probably worked on a pillow, with 
primitive bobbins, and often probably with bone pins. 

Genoese. 

Milanese. 

2. Flemish: — 

(a.) Mechlin, 
(b.) Brussels. 
(0.; Provincial Laces from Bruges and elsewhere. 

3. French: — 

Valenciennes. 

4. English. 

Pillow Laces from Saxonj , and from Bussia, have little 
artistic importance at present. Those from Candia or Crete 
are works at least a hundred and fifty or two hundred years 
old ; perhaps older. They are related to Italian peasant 
lace, and were perhaps made with bone pins or pegs in * 
place of common pins. 

In making a catalogue of laces, it is to be borne in mind 
that many of the early laces were the produce of private 
industry or of the convent, and similar designs were often 
interchanged. On the whole then there are not much more 
than conjectural grounds for assigning the country of its 
origin to any particular s])ecimens of the 16th and early 
l7th century. This is especially the case, as regards much 
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of that raiwil needle-point lace, undoubtedly Venetian in 
origiD, which many have considered to be Spanish and even 
French. Later on lace jjatterns are rather more distinctive, 
and characteristics of workmanship aid one in saying if a 
piece of lace be point d'Alenqon, Bnisaela, Mechlin, Valen- 
ciennes, Stc. Laces of small artistic pretence and of similai- 
appeai-ance were made soon after the middle of the 17th 
century in many countries in Europe. It is now almost 
conclusively established that to Venice and Nortli Italian 
convents belongs the honour of developing the art of lace 
making in the 16th, century and during a hundi'cd years of 
raising it to such excellence as to incite other countries, like 
Flanders — the home aln:iost of linen weaving — and France 
the focussing point of fashion in rich costume during the 
reign of Louia XIV, (under whose auspices centres for 
the practice of the art were estabEshed by State aid) to 
follow in the art. 

The short note-s compiled by the late Mrs. Bury Palliser 
upon the origin of lace making in various countries were 
distributed formerly throughout the Catalogue, It has 
seemed advisable to bring all these together, since the 
history of lace making like that of other arts is in trutli 
a cosmopolitan history, each country merely furnishing 
incidents concerning the imitation of previous existing 
arta or new departures from them. Mrs. Palliser's notes on 
lace making in Italy are incorporated in the preceding pages. 



FLANDERS AND BELGIUM. 

From early Middle Ages Flanders has been notable for 
its employment of flax, which has for centuiies been 
abundantly cultivated in the northern countries of Etirope. 
Spinning flax threads and weaving fine textiles with them 
are closely associated with the early commercial history 
of Flanders. They have been almost chief of the industiies 
of this country, and sources of much of its national 
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wealth. The constant relations of the Netherloiida with 
Venice, carried on by means of historical " Flanders 
galleyB," as well as the high repute for making linen, 
which Flanders enjoyed from the Middle Ages, all point to 
the probability that the art of lace making in imitation 
of Italian work was soon adopted here. When the progress 
of manufactures was endangered by the religious perse- 
cutions of the Ifitli century, the linen trade alone is 
said to have upheld itself and to Lave saved the country 
from ruin. Every country of Northern Europe is to a 
considerable extent indebted to the Netherlands for its 
adoption of and development of the art of lace making. 
It is recorded that the Emperor Chailes V. ordered it to 
be taught in the aclioola, but this is rather misleading, 
since in the early 16th centuiy, the sort of white thread 
ornamental work which was common, was the darning 
on net or embroideiy on cut linen. Pina were not 'in 
common use, and any sort of plaited or twisted thread 
work which Flemish children might have been taught 
may have been of a primitive character of twisting and 
plaiting, and hardly such as we should now recognise as 
pillow lace. From darned nets, embroidered linen, and 
twisted threads, eventually developed the fine Flemish 
lacea of the l7th centuiy, that ia, at a time when, the 
conditions of lace manufacture had been favoured and 
modified by improvements in spinning threads, in making 
pins, and in the application of special designs adapted 
to this class of handicraft. Lace-making, of simple cha- 
racter, now forms part of the education of the people. 
There are nearly a thousand schools in Belgium devoted 
to teaching this work, where the children at a very 
early age learn to twist the bobbins with wonderful dox.i 
terity.* The pillow lacea of Brussels and Mechlin, wluch 
appear to foe certainly antecedent in their origin to the 



• ISclgium prodiK'.'s iiuUatiuu Viilencituiies, BraBBcIa, Point gai^, Uechliu,. 
Gminraonl {blatk hoe), aud Guipure de Bruges. 
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needle-points of Alen^ou of France (about the 17th centui-y), 
were almost the fii'st of Flemish laces to be distingiiished 
by their special names ; all other fabrics of the Netherlands 
were known under the general designation of " Flanders " 
lace. The description in which the flowers join or are united 
by " brides," usually but erroneously called " guipure," was in 
general use for the lace cravats of the l7th century, and the 
bold flowing scroll patterns in the purest style of the period 
are pillow-made renderings of Italian needle-point lace, 
" & bridea," " punto tagliato a foliami." 



Brussels lace is distinguished for the beauty of its ground, 
the perfection of its flowers, and the elegance of its 
patterns. The thread is of extraorduiary fineness, made of 
the flax of Brabant. It is spun underground, for contact 
with the air during the spinning would cause it to break, 
and it is so fine as almost to escape the sight, — the 
lace spinner is guided only by touch. Handspun thread 
costs sometimes as high as 2i0l. the lb,, and is consequently 
now but little used. Hand spun flax thread is made at 
Alost. Thread spun by machine in England from Belgian 
flax is much used in Belgium. It has, however, never 
arrived at the fineness of that made by hand, and frequently 
in it there are traces of cotton admixture which depreciates 
its quality. 

The ground used in Brussels lace is of two kinds, needle- 
point and pillow. The needle-point ground or " rtSseau" is 
made in small segments of an inch wide, and united by 
a stitch called " fine joining." It is stronger, but three 
times more expensive than the pillow, and is rarely used 
except for royal orders. In the pillow-made Brussels 
ground two sides of each hexagonal mesh are formed by 
four threads plaited, and the other four by threads twisted 
together, but these beautiful and costly grounds are often 
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for ordinary purposea now replaced by a tine niacliine- 
made net. 

The Brussels flowers are of two kinds, those made with 
the needle and those on the pillow ; both are made sepa- 
rately from the grounds. In old BruBsela lace the flowers 
were worked on the pillow into the ground ; later, and at 
the present time, the flowera are applied to or sewn into 
the ground. Sometimes they are sewn on to the ground. 
The "modes" or " fillings " of Bnissels lace are various in 
design and elaborate in workmanship. Relief is given to 
outlines of flower.s and fibres of leaves by a raised plaited ' 
cordonnet in the pillow-made laee, In the needle-point ' 
lace the cordonnet is sometimes only a thread, sometimes 
it is covered with button-hole stitches, as in Point d'Alencon. 
The making of this Brussels lace is divided into sections. 
Each process now is assigned to a separate hand, who works 
only at her own department, knowing nothing of the general 
effect to be produced by the whole, the sole responsibility 
of which rests with the head of the eatahliahment. 

Brussels lace is still called in France by its old appel- 
lation of " point d'Angleterre," or " English point," a name 
to be explained by history. In 1C62 the English Parlia- 
ment, alarmed at the sums of money sent out of the 
countiy for the purchase of foreign lace, prohibited its 
importation. The English lace merchants, at a loss how to 
supply the B 1 1 reijuired at the Court of King 
Cbarles the S n 1 an I possessed of large funds, bought 
up all the ch la in Brussels and smuggled it over to 

England, wh tl y ^ duced it as " English point." To 
such an extent as tl t affic carried on, that the name of 
" Brussels " lace became eveiy day less known, and was at 
last entirely usurped by that of " point d'Angleterre," 
which it retains even at the present time. At the same 
time it should he remarked that the style of the lacs made ' 
in and previously to 1662 was veiy different from that of | 
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the elaborate designs displayed in Court lappets of " point 
d'Angleterre " of the 18th century. 

MecJdin, 

Mechlin is made in one piece on the pillow. I^he ground 
is similar to that of the Brussels pillow-made ground, the 
chief difference being that the plaited sides of each mesh 
are shorter than those of the Brussels mesh, consequently 
each Mechlin mesh is Smaller than a Brussels mesh. A 
further characteristic of Mechlin is the thread which out- 
lines the pattern. The manufacture has nearly died out. 
lu England, Mechlin lace has always been held in the 
highest favour. Poets in the late l7th century called it the 
" Queen of Laces." 

Ypres. 

West and East Flanders are the chief seats of the manu- 
facture of Valencienne§ lace, the art having been imported 
thither in the 17th century. Lace making has attained 
perfection at Ypres (West Flanders), where it is made, and 
is remarkable for the clear, closely plaited ground, the 
meshes of which are of diamond shape, the even tissue of 
its flowers, improvements introduced into its manufacture 
in 1833 by M. Duhayon Brunfaut, of Ypres. Ypres makes 
the widest imitation Valenciennes known ; it is very costly, 
as high as SOL the metre, but the making of such lace is 
very laborious ; a lace-maker working 12 hours a day could 
scarcely produce one third of an inch a week, and as 
many as 1,200 bobbins are sometimes employed upon one 
pillow. 

HOLLA.ND. 

The lace of Holland is little known, as distinguished 
from the others of the Netherlands, except as regards a 
strong sort of pillow-made lace, like No. 861-53, which is 
generally thought to be Dutch lace. No special circum- 
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stances combined to promote lace-maMng in Holland. With 
accomplished lace makers, such as those of Brussels and 
Mechlin close at hand, it would seem that the chief towns 
of Holland were more engrossed in the pursuit of wealth- 
making commerce rather than in so slight a revenue- 
producing industry as lace-making. 

FRANCE. 

After Italy, France is entitled to claim a foremost 
position in countries noted for the production of lace 
of rich design and of varied methods of manufacture. 
More is probably worn there (at this time, 1881) than in 
all the rest of the world put together, aud, of the lace- 
makers throughout Europe, one half are estimated as 
belonging to France alone. Celebrated needle-made lace 
came from Alengon, and Argentan, both towns in the depart- 
ment of the Orne. The principal pillow-made are those of 
Valenciennes, Lille, and Arras, with others from Normandy, 
Auvergne, and Lorraine. The art of lace-making, much 
patronized by the Court by means of extensive importations 
of Italian laces, was afterwards directly fostered by Govern- 
ment. A Royal edict dated 1665 ordered the founding of 
establishments in favourable districts where it should be 
practised. These establishments were at Sedan, Loudun, 
Chateau Thierry, Reims, Arras, Alen9on, and elsewhere. At 
these places, many of which were close lying to Flanders, 
whose laces were so famous, workers under the instruction 
of Venetians were taught to produce lace directly in imita- 
tion of the prohibited Italian and Flemish laces. These 
imitations were, by decree, to be called '' Points de France." 

Alengon, 

The manufacture of Alen9on needle-point lace was espe- 
cially favoured by Colbert. As an organised lace-making 
centre, it began its work about 1679. Colbert intrigued 
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for some time to tempt Venetian lace workers to France, 
and it aeems not unlikely that some of the heat of them 
he placed in the Chateau de VOnray, near Aleo5on, of 
which his son, the Marqiiis de Seignelay, became pro- 
prietor upon his marriage with Mademoiaells de Matignon. 
The Venetian instructors found intelligent pupils in 
the French lace makers, wlio for some years previously 
had been acquainted with methods of twisting and plaiting 
threads and of imitating to some extent Italian-cut 
works, Reticella, Punto in aria, &c. Their labours^ now 
supervised, soon produced a needle-point lace having marked 
characteriBtics of its own, though bearing strong evidences 
of Venetian influence, especially in all sorts of delicate 
devices invented for enriching the pattern of the work 
genei^ally. The laco was adopted by Louis XIV. and his 
Court, its adoption being due as much to its novelty as to 
the fact that the new esfcabllshment was virtually a State 
institution ; and, as has been above remarked, the most 
favoured by Colbert. 

Alen^on point is made entirely by hand with a needle 
on a parchment pattern, in small aegmentsj each part 
executed by a diflerent workwoman. So elaborate is its 
workmanship that a piece of lace i'ormerly passed through 
18 difEerent hands before it was completed; the number is 
now reduced to 12, The lace is thus made. The pattern is 
printed off on pieces of green parchment, about ten inches 
long, each segment numbered in its order ; the pattern is 
then pricked through upon the parchment, which is next 
stitched to a piece of coarse linen folded double, The out- 
line of the pattern is traced out by single or double threads 
fixed by small stitches, passed through the parchment and 
its linen lining. The outline is then overcast with button- 
hole stitches, and when finished, the piece is given over to 
another worker to make the ground of meshes, which is 
worked backwards and forwards at right angles to the 
border. The flowers are next worked in, then follow the 



XXVI INTRODUCTION. 

" modes " or '* fillings," and other different operations. 
When completed, the threads which unite lace, parchment, 
and linen together are cut by passing a razor between the 
parchment and the linen, and there remains only the great 
work of uniting the different segments together. This pro- 
cess devolves upon the head of the febric, and is effected by 
the stitch called " assemblage," by us termed *' fine joining.'' 
Point d'Alen^on is the only lace in which horsehair has 
been sometimes introduced along the edge, to give firmness 
and consistency to the " cordonnet." 

From the labour expended in producing it, point d'Alen- 
9on is a costly lace. Fabulous are the sums that were 
lavished upon it in the last century, and a wedding order 
will, it is said, even now amount to QfiOOL 

Argentan, 
Argentan, near Alen9on in the department of the Orne, 
is also celebrated for its needle-made lace. Argentan ap- 
pears to have been a auccursale of Alen9on. The com- 
munications between the two towns were constant. Indeed, 
a directress of the Alen9on factory was also directress of 
similar work-rooms at Argentan. The lace called point 
d' Argentan is made precisely as is point d'Alen9on, A 
characteristic of point d'Argentan, however, has been 
held to be a ground of large hexagonal meshes, each 
side of which is worked over with the button-hole stitch, 
giving it extraordinary strength and solidity. The 
pattern is effective on this clear large-meshed ground, 
which is called a " bride " ground. There are many speci- 
mens, however, in which this " bride " ground is found in 
combination with the lighter ground of small meshes 
or "r^seau," which is said to be a distinguishing mark of 
point d'Alen^on. Some sach may be seen in the Museum 
collections, and are worthy of attention and study, since 
misunderstanding has been allowed to arise and exist 
about points d' Argentan and points d'Alen9on. Demands 
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for lighter work than that which had been the specialty 
of point d'Argentan were no doubt the cause of the decrease 
in the quantity supplied to tlie market of the compactly 
worked " bride " gi'ound, Fashions in taste changed, and 
with these, lace makers like other producers had to comply. 
The late Mrs. Bury Palliser related, how ignorant people 
have been of the amount of ingenious labour expended in 
making the " bride " gi'ouud of point d'Argeiitau, and liow 
she once saw some magnificent flowers of point d'Argentan 
which had been ti'ansferred to bobbin net, in order to get 
rid of its " ugly coarse ground." The revolution of 1793 
interfered with the existence of the lace manufactories at 
Alen^on and Argentan, and since then machinery has gone 
far to entirely supersede hand labour in the production of 
lace generally. Hence we hear little now-a-days of hand- 
made laces, either from Alen9on or elsewhere, unless, iiideed, 
some special piece of lace be made for an order or an 
International Exhibition. 

Valenciennes. 

Valenciennes, wiicn lace was fii-st made there, formed part 
of the ancient province of Hainault, and was only trans- 
ferred to France by conquest and treaty at the end of the 
l7th century. 

Its more ai'tistic productions were forthcoming under 
Louis XIV., and the centre reached the climax of its fame 
from 1725 to 1780, after which the art fell with the 
Monarchy, and efibits to revive the mannfactm-e raoi'e or 
leas failed. 'J'his industry is now more extensively followed 
in Belgium than in France. Valenciennes lace is made 
entirely on the pillow, the same thread being used for both 
pattern and ground. In the ground all the sides of the mesh 
are plaited {see figure 8), which renders it the strongest and 
most durable of laces. Hence it was styled " eternal Valen- 
ciennes." So great was the labour of making it, that where 
a Lille lace-maker could produce three to five ella a day, 
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a Valencieunea worker could not accompliah more than an 
incii and a balC It took two months, working fifteen hours 
a day, to complete a pair of ruffles. Valenciennes lace was 
therefore costly. The city-made lace was called by some 
" real Valenciennes " (vraie Valenciennes), and was remark- 
able for the beauty of its ground, the richness of its 
design, and the evenness of its tissue. Valenciennes lace 
made outside the city has been called "fausae Valen- 
ciennes." In these, a, variety of grounds takes the placo of 
the regular diamond-meshed r^seau. 

No. 550-'68 is a fine specimen of ValenracnnesLice, of 
the period of Louis XIV. The ground is regular and cotn- 
paet, the texture of the llower resembles cambric ; the design 
is bold and florid. 

Lille and An-as. 
Lille lace co-existed with other lacea of the Netherlands, 
of whieh. country Lille, as Valenciennes, was anciently a 
part. Both the-se cities belong to France by virtue of the 
treaties of Ais-la-Chapelle (16fiS) and Nimeguen (1678) 
A specialty of Lille hice is its ground, Instead of the sidea 
of the meshes being plaited either partly, as in Brussels and 
Mechlin, or wholly as in Valenciennes, four of the sides are 
formed by twisting two threads round each other, and the 
remaining two sides by the simple crossing of the threads 
over each other, aee figwre 6. A thread cordonnet marks 
the pattern. The edges of the old Lille lace are generally 
straight. The black lace was much ivorn for mantles, but 
it is now no longer made, and little is produced of the 
white. The lace of Arras closely resembles that of Idlle in 
workmanship and style of pattern. 



Chantilly, <&c. 

Chantilly, In the department of Oise, is the centre of a 

district long celebrated for its black and white silk laces, a 

manufacture having been established in the l7th century by 



INTRODUCTION. xxix 

the Duchease de Longueville. Tlie flower and ground 
!ire of similar quality of silk. Its productions being 
exclusively for the use of the higher classes, its lace-makers 
were many of them victims of the Revolution. Under 
the First Empire, silk lace again was worn, and Chantilly 
recovered ita prosperity, and exported extensively to 
Spain and her American colonies, mantillas, scarfs, and 
othiT large pieces, in the making of which she had no 
competitor. Later she has had to contend with the fabric 
of Normandy, and her manufacture has succumbed in the 
contest. Cbantiily at present fabricates no silk lace ; she 
has been supplanted by the productions of Calvados, which 
are similar in material and in the mode of fabiicatiun. 

Noiirwnd/y, Av/uergne, a/nd Lorrcui/ne. 

The making of imitation Valenciennes, silk and other 
laces extends from Cherbourg to Dieppe. From the absence 
of brilliancy in the " grenadine " silk it is often called " black 
thread." Machine-made lace of low price is often made of 
black cotton, which is rarely if ever used for band-made lace 
Tlie black-white silk lace, nearly identical with Chantilly 
its centre of manufacture by hand at Bayeux, 
which town has arrived in its products to the highest point 
of ai'tistic excellence. 

Auvergne is one of the most ancient sites of the lace 
manufacture in France, and employs almost the whole 
female population of the district. Every kind of lace, black 
and white, thread, cotton, silk, poil de chevTc, and woollen, 
the white thread like the old Lille and Arras, is here pro- 
duced. Formerly Auvergne exported largely to Spain ajid 
its colonies. Le Puy and Craponne (D^pt. Haute Loire), 
established in 1836, are the principal places of manufacture. 

Lorraine, since the beginning of the last century, has 
carried on an extensive lace trade, but her productions have 
no special characier of their own, and, moreover, have now 
become German laces. 

Q 3787. d 
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It 18 well, however, to bear in mind that the foregoing 
laces of Normandy, Auvergne, and Lorraine, do not as a 
rule possess much celebrity an works of fine art. The 
patterns of them ai-e easily reproduced by macbinery, and ^ 
machine lace has now very considerably superseded hand- j 
made laces. Some excellent machine-made laces ax& pro- 
duced at Calais. A revival of handwork occurs sometimeB, j 
as is shown by the productions of Messrs. Assimon & Cie., 
a note as to whicli is given in the body of the Catalogue. 
Mention may also here be made of some exceptionally fine j 
handwork produced under the direction of Messrs. Lefebure, I 
whose laces are made by bodies of French and Belgian I 
workere. They are, however, often of a character far BUperior | 
to that of the ordinary lace market, and the finesse of early I 
work is to a large extent perpetuated in them. Simplo 1 
white thread embroidery, darning on net or lacia, is worked , 
at some convents in the north of Franco. 



ENGLAND AND IRELAND. 

The introduction of a sort of lace making into England 
is assigned to Netherlandera, who in the middle of the 
16fch century tied from the persecutions of Alva, and sought 
an asylum in this country. The principal centres of lace 
making by hand are in Buckingbamshire and the adjacent 
counties, at Honiton, and in Devonshire. 

The lacea of Euckinghamehire and the adjacent counties 
of Bedfordshire and Northampton are celebrated for their 
grounds, rivalling those of Lihe, whose patterns the lace 
makers very much copied ; hence these laces have been called 
" English LUle." A principal branch of the trade was the 
making of those narrow laces specially employed for trimming 
inlants' caps, called in the county where they are made 
" baby lace," but the discontinuance of the wearing of such 
caps by infants, and the increa,?e of machine-made lace, have 
caused the demand for these lacea to decline. The itinerant 
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lace maker one meets in the country with her pillow and 
bohbina chiefly makes lace with a ground of meahca. The 
twisted plaits used for such grounds are generally of the 
" Lille " type, sometimes tliey resemble the Valenciennes 
model. 

The lace manufacture of Devonshire extends along the 
aeacoast from Seaton, by Beer, Branscombe, and Sidraouth, 
to Exmouth, including the Vale of Honiton, which is its 
chief centi-e. The Honiton lace resembles the Brussels in 
manufacture. The old ground was made of thread pro- 
cured at Antwerp, where its market price in 1790 was 
701. the lb., as high as a hundred guineas having been paid 
for it to smugglers during the war; and the lace-makers 
would receive as m\ich as ISs. the yard for making the 
ground of border lace, not two inches wide. But it is to 
its sprigs that Honiton owes its great reputation. They 
are made separately on the pillow, and like those of 
Brussels were at first worked in, and afterwards "'applied" 
or sewn on the ground. Honiton lace was costly. Honiton 
workers still retain celebrity for the excellence of their work. 
The style of design is generally floral, and fine ground with 
delicate sprigs which made their reputation, has been 
chiefly replaced by a lace with " brides " or ties. A fine 

I flounce of Honiton piUow-made lace was exhibited by 
Mes.srs. Howell and James in the Paris Exhibition of 1878. 
A photograph of it may be seen in the National Art Library. 
To summarize the history of lace-making in England one 
may say that in the loth century such plaited threads as 
were called " lace " were of the character of boot-!ace,i, oi- 
plaited cord for girdles, or narrow bands for hata or for 
" puriings." In the 1 Gtli century, Venetian fashions in 
linen needleworks and cut works penetrated to England. 
Thus an artistic use of linen threads and kindred materials 
began to prevail, which may have been assisted in develop- 
ment here and there, by Flemish lace-makers, who were 
driven out of their own country about the middle of the 
d2 
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16th century as above stated, as well as by importatii 
foreign laces. A sort of work called bone lace cami 
vogue. It waa apparently an ornamental aiTangement of 
plaited threads, made for borders to collars and cuffs, and in 
charactei- like the contemporary " merletti a piombini " of 
Italy, and the " passements aux fuaeaux " of Fi-anoe (i 
lUustration IV.) In ttie 17th century the art of lai 
making in Europe received an impulse from the patronagQj 
accorded to it by Colbert. Variety of lace patteras wi 
encouraged ; elaborate works were produced. The influenco' 
of this naturally extended, through the fjisliions of the 
wealthy, in some degree to England. Pillow lace-making 
appears to liave been much moi'e widely practised than 
needle-point lacc-making. In the pair of scallops (numbered 
730.— '68.) we have an instance of English needle-point lace- 
making of the early 17th century, of the character of tliei 
" punt in aria " of the Italians. Insertions of open work 
the samiders of the 17th century (numbers 323.-72. ani 
747--'75.) are somewhat similar to the Italian Beticella, &io. 
From Belgium — chiefly perhaps from Brussels— English 
Ituie-makei's in the late 17th centuiy received tlieir ideas. 
Whatever individuality there is in the floral designs 
the laces of Devonshire, a relationship is clearly traeeabl 
between them and the more marked characteristics 
Brussels lace of the same period. Throughout the ISth] 
century Belgian pillow laee-makers seem to have vied, ii 
respect of design, with needle-point lace-makers at A.len90ii, 
England, however, appears to have taken as many sug- 
gestions as she could from Belgium and France, hut wi 
unable, failing the incentive of powerful State aid such 
had been accorded to lace-making in France, to attain 
such completeness of artistic production as either of her tvfi 
instructors. 

An attempt waa made to instruct the Irish inlace-makingj 
It was through the exertions of the Lady Arabella Denny J 
in the middle of the last ceutmy, that the art was taughn 
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I to cliildrGii in tho workbouse afc Duljlin. Later on, after 

I the great famine of 184G, various lace schools were set up 

I in different pai'ta of Ireland, where lace and a sort of 

I imitation of it were made with success. Lady de Vei-e 

' taught the art of making application flowera like Erusaols, 

and the work was called from tier demesne in the county of 

Limerick " Curragh point," Cut cambric to imitate lace 

with " brides " or ties is made at Carrickmacross, countj"' of 

} Monaghan ; imitations of Venetian rose point liave been 

I inada at Miss Jane Clarke's school at BeHaat ; of tatting, at 

1 Lady Erne's, county Fermanagli, with " Lacet " and various 

I other descriptions of imitation hiee. Many of the Lish 

(so-called) laces consist of embroidei-y upon net. Eeal 

needle-point laces are made at Youglial and in Catholic 

schools. The provincial laces arc generally made in 

cottages and cabins, and there ai-e district offices belonging 

to dealers, where they are collected for distribution through 

the market. There is, however, a lack of designing power ; 

nee workers go on, more or less, in fixed grooves, imitating 

■ aJtering old jiatterus, which originally even could claim 

to have no high pretence to artistic design. In previous 

editions of this Catalogue, specimens, which were purchased 

from the Irish Normal Lace School, a school at Dublin, in 

I 1855 (about which time this school closed), appeared as 

" Irish " hand-made laces. Upon examination, however, 

I the majority of them are found to be modern French laces. 

They were specimens purchased, no doubt, for the study 

[ of the Irish students. Irish laces, as a rule, do not take 

high rank either for design or for workmanship. On the 

other hand, pieces of exceptional design are occasionally 

made to special order in convents, and are scarcely distin- 

Iguishablc from original needle-point laces. 
England ia now celebrated chiefly foi' her machine-made 
iaces. Patterns of Mechlin, Valenciennes pillow laces are 
considerably imitated by the machine, as well as patterns 
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of Alen^on and Point de Venise k r^aaau. Occasionally 
BkiKul lace-makara in Exeter and Leamingtoa and else-i 
where produce needle-point laces in imitation df the heavy 
raised Venetian points of the lytli century. PiUow-l£W»' 
making is earned on in Devonsliire, and by itinerant lace- 
Traditional patterns, of no higli quality in design.' 
? used, Fine linen thread is rarely used, andl 
so cotton thread, or flax thread made with a strong ad- 
mixture of cotton, ia adopted. The soft quality of 18th 
century laces made with fine Brussels handspun flax thread 
is rarely reproduced. 



SPAIN AND PORTUGAL. 
In the 17th and 18th centuries Spain and Fortugalj 
appear to have been consumers of much foi'eign lace, Nol 
mention of lace-making as an industry in Spain has 
traced by Seiior Riauo in ordinances relating to industries 
publiahfld at Toledo in the 15th and ICth centuries, and at 
Granada in the ICth and 17th centuries. A friar, Msircoa 
Antonio da Campos, in 1592, condemned the loss of time is 
the manufacture of cadenetas. But cadenetas does notj 
mean lace only. Its first meaning appears to be chai 
stitch, and in the 1 6th century when Vandykes and inser-' 
tions of lace-work were in use the Spanish names for; 
them seem to have been punias and entredoa. The friar] 
may then have been condemning a class of embroidery- am 
not lace at alL In the ICth century, Flanders was pai 
of the Spanish dominions, and there are several 
the importation of Flemish lace into Spain, In Mrs. Bury 
Palliser's " History of Lace," mention is made of a Ii 
alb, presented by Ferdinand and Isabella (15th century] 
to the Cathedral at Granada, Seiior Riafio has 
alb, and finds that it is Flemish lace of the 17th centui 
The famous " Point d'Espagne " seems to have been a goli 
or silver lace made in France, and a few remarks about 
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occur in the aectioa relating to goM and silver lace. 
Seuor Kiario is of opinion that whifco thread lace of a very 
fine or artistic kind was not ever mode in Spain, or 
exported as an article of commerce during early times. 

The few specimens of so-called Spanish lace in the 
Museum are of little artistic interest. Foremast amongst 
them are one or two specimens of the black silk Mantilla 
lace of Barcelona, the manufacture of which was perhaps 
boiTowed from France. Of Portuguese lace there is little 
information. Tiie so-called Portuguese point resembles flat 
Venetian needle-point lace. A most interesting specimen 
of such work with a Portuguese inscription was recently 
shown at the Museum. It consisted of bands of insertion 
for a pillow case reputed to have belonged to Cardinal 
Wolaey. The subjects of the designs were incidents from 
the Bible, such as Judith and Holofemea; and the draw- 
ing of the figures was archaic. From indications of long 
trunkhose, and rosettes upon shoes, the work appeared 
to be rather later than Cardinal WoJsey's time, and the 
character of the arrangement of the figures was some- 
what similar to that often adopted by Vineiolo, whose 
designs appeared in 1680, and were republished and in 
use for some forty years later. Although the Portuguese 
inscription upon this pillow cover might suggest a Portuguese 
origin for this work, there is no reason, on the other hand, 
why it should not have been made in Italy and sent over 
as a present to some Portuguese person of consideration. 

GERMANY. 

A traditional claim is made that the art of making lace 
upon the pillow was first introduced into Germany by 
Barbara Etterlein, of Nuremberg parents, who removed to 
the mining district of the Hartz Mountains. Here she 
married a rich mining master, Cliristopher Uttmann, of 
Annabeig. Observing the girls were mostly employed in 
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making net caps for tlie miners to cooime their hair iiij ] 
Barbara, who ia said to Iiave leanied the art of lace-making I 
from a Brabant refugee, introduced the piHow and taught | 
them to make a plain lace ground, whence she proceeded Ui I 
setup a workshop at ^nnaberg, and began makiog lace of 1 
various patterns. Thence tradition has it that the art | 
spread over Germany. Barbara Uttmann died at Annaberg. 
and on lier tomb is inscribed, " Here lies Barbara Uttman, 
■' died 14 Jan. 1575, whose iuveution of lace in the year I 
" 15C1, made her the benefactress of the Hartz Mountains," 
Eemembering, however, that German pattern books of this I 
period contain no patterns for lace except those scantily I 
copied from Italian books, and that such simple pillow lai 
as were then in general circulation consisted of little narrow 
edgings, or at best of small vandyked work like the 
" merletti a piombini," it does not seem probable that the 
German laces, if they existed at all, were other than imita- 
tions of the comparatively insignificant edging laces in 
vogue at the time. History does not tell us whether the 
art was much developed, or whether it attained to any rank 
of importance in respect of beauty or intricacy of design. 
No lace of notable design is now known aa being of German 
origin. Neither refined worknianMhip nor fine design appears 
to have been a characteristic of Germiin lace. The late Mrs, 
Bury Palliser stated that this branch of industry, in which 
above 60,(100 people were employed at the beginning of the 
present century, has greatly declined in the mountain 
district of the Erzgebirge, both on the Saxon and Bohemian 
aides, the peasants only making the coarse "torchon " laee 
simiiar to the piece No. 758-'68. Machine-made lace has 
to a great extent supplanted the hand-made, but eflbrte 
have lately been made to revive the latter industiy. 



DENMARK. 

The art of lace-making ia said to have been introduced I 
into Denmark by Queen Elizubetli, lister of the Emperor I 
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Charlos V., and wife of Christian IT., but it is more likely 
that simple needlework was the sort of art encouraged at 
this time. Lace-making has never been established as a 
manufacture except, judging from the character of work, 
about the late 17th or early IStb century, at Tiinder in 
North Schleswig, whence lace was distributed over Scandi- 
navia, by "lace postmen," as they were called. The old 
Tijnder laces imitate the fabiics of the Netherlands, while 
the modern were copied from the French, but the art hnti 
nearly died out. In the Museum Collection, Demnark is 
represented by a few clever embroideries done on and with 
fine linen, juuslin, and such like, which are somewhat 
similar in appearance to laco fabric's of Mechlin design. 

SWEDEN. 
The only manufactory of lace in Sweden is at the Con- 
vent of Wadstena, founded, according to a legend, probably 
of no historic value, by St. Bridget ; and its products are 
carried to every part of the country by "colporteurs," or 
hawkers. The making of coarse pillow lace is a favourite 
occupation with the women of Scania, and in Dalecarlia the 
same patterns are used as were fabricated by peasant lace- 
makers in other parts of Europe two centuries hack. No 
improvement takes place in the designs, as the Dalecarlian 
women make only for their own consumption. The making 
of " Holesom " or cutwork is a favourite occupation of the 
women in Sweden. Of thi^^ work the napkin, 234.-'69, is 
an example. 

RUSSIA. 
Pniow lace lias been made Ly peasants in districts of 
Russia for over a hundred years. Much now of simplo 
design and coarse texture is made in the following dis- 
tricts: — Belev, Vologda, Biazau, Mzensk. Tlie art was 
probably introduced into Russia through i-ommerciiil and 
other intercourse with Germany and the Netherlands during 
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the 18th century. After the visit of Petor the Great to 
Paria, in the early days of the 18th century, eObrte were 
made to induce Ruasiim women to make lace. Half 
century later there was an establishment of twelve gold- ' 
lace makers, whicli it is said was scarcely ahlo to supply the 
demand. 



ISLANDS IN THE MEDITERRANEAN. 

" Punto Cypriote," or Cyprus Point occurs in Venetian | 
pattern books of the middle of the IGth century. It was, 
however, an embroidery stitch and not a Jace. Cyprus waa 
celebrated from Me<ii£eval tiineafor its gold embroidery and 
costly tissues. Candia or Ci-ete obtained a slight celebrity 
for its lace making. 

In 1875, the Museum acquired a collection of embroideries 
and lacea made at least one hundred years previously in 
Crete. Wliilst some of those white thread laees bear 
distinct traces of Venetian influence, like those in which 
costumed figures are introduced, others have an archaic 
choractoristic of pattern, sucli as appears in variety of form 
in the designs of nationalities whose inclinations towards 
decoration have not been cultivated. As a rule the motives 
of the Cretan patterns are traced to orderly arrangement 
and balance of simple symmetrical and geometric details, 
such as diamonds, triangles, and quaint polygonal figures 
which are displayed upon groundworks of small meshes. 
Sometimes the patterns owe their origin to untutored 
imitation of a blossom or leaf. The workmanship is some- 
what remarkable, CRpecially that displayed in the making 
of the meshes for the gi'oimds. Hei'e we have an evidence ■ 
of ability to twist and plait threads, as marked, almost as , 
that shown by tlie cultivated liuje makers of Brussels and 
Mechlin, Wljetlier the twisthig and plaiting of threads to I 
form the meshes in this Cretan lace was done with the help 
of pins or fine pointed bones, may be a question difficult to i 
solve. Crete has been intimately connected with Venetian 1 
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history and since indications of Jace-makingauch as we trace 
it from Venice over Europe, are not fortlicoming from the 
countries near Crete, it is perliapa fair to assume that the 
Venetians selected the peasants of Crete as suitable means 
for developing a rudo sort of lace. It is also to bo 
remarked that lace made by peasants of South Italy of 
which the Museum has one or two specimens, has a like- 
ness to some of the Cretan specimens. Such a likeness 
may he duo to the common resemblance which appeal's 
to exist between the work of different peoples undeiiaken 
at similar periods of their progress towards civilization. 

The Cretan laces are chieBy of silk, which seema to point 
to a cultivation of silk in the Island, as well aa to its im- 
portation from neighbouring districts of Asia Minor at the 
time (at least one hundred years ago) when the laces were 
last made. The patterns in the majority of the specimens 
are outlined with one, two, or three bright coloured silken 
threads, which may have been worked in with the other 
threads as the cordoni\et in Mechlin lace. The numerous 
interlacements which this cordonnet makes with the lace, 
point also to the outline having perhaps been lun in with 
a needle. 

In the islands of the Grecian Archipelago, the Ionian 
i.slands, and other adjacent places, many of which were 
in some way commercial, political, or otherwise, under 
Venetian iufluenee in the IGth and 17th centuries, lace has 
been found. Much of that lace which is often called Greek 
lace is of the same character as the Venetian " Ketieella " 
and " Punto in aria " of the 16tb century. But neither for 
execution nor for design are those Greek laces as remark- 
able as similar Italian laces. " Point de Ragiise " is the 
title of a lace named in the " Revolte des Passomeuts," 
published in Paris in 1661. It was probably a class of 
vandyked edging identical with Venetian edgings of the 
lOtli century. 
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Miitfca Is celebrabeil for its black aad white pillow laces ; 
the pattern, always of the same character, ia derived in 
a measure from the geometric lace of the 17th oentary, 
much of which is reputed to have bsea made at Gfenoa. 
Poiut* of Genoa, '■ Points de Genes," seem to have ob- 
tained their name aa poiata on account of their pointed or 
dentated shape. The term point used in this sense should 
not ba confounded with " Needle-point lace," "Genoese 
point" shared public favour, in the 17th century, with 
points of Venice and Flandere, and waa extensively em- 
ployed fof trimming collars, liandkerchiofs, and aprons. 
The Genoa lace was chiefly made or plaited ou the pillow, 
of fine tiiread imported from other countries, Genoa pro- 
ducing none of her own. A characteristic of Genoese laoe ' 
is a pattern of wheels or circle.s formed by small designs 
(resembling grains of wheat), radiating from one common 
centre. 



GOLD AND SILVER THREAD LACK 

The making of gold thread dates from pre-historic timea. 
Without venturing into its Oriental or pre-Christian origin, 
it may be mentioned that Nero is said to have worn a net 
or head covering of gold threads. From Anglo-Saxon 
times gold thread waa in use for embroidering and weaving 
ecelesiasHcal and other vestments. In the 15th century 
we have mention of " I'renge of gold of Venys," and about 
the same time of gold thread from Cyprus. Somewhat 
later mention occurs of gold and silver threads from Genoa 
and Lucca. In Italian, Venetian, and Flemish paintings 
from the 15th century onwai-ds we may notice little open- 
work borders of gold threads, evidently twisted and 
plaited together. Sumptuary edicts respecting costume, &c., 
passed in Venice, Italy, Spain, France, and England, contain 
mention of such borJevings and fringings. Laws were also 
passed foi the protection of the consumers of such materials. 
In feet the history of gold and silver threads opens np 
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a long vista, and the telling of it would require con- 
siderable space. It appears to be evident that the use of 
stiffened threads, like gold and silver strips wound upon a 
foundation of silks or flax to make threads, and "gimps " 
or "guipure" preceded the use of fine linen threads for 
ornamental openwork or lace. The variety of pattern, 
however, worked in these stiffer materials does not seem 
to have become considerable. The metallic threads more 
difficult to loop and twist together than flax threads, 
almost imposed the necessity of comparative simplicity o£ 
patteru, and certaiuly prevented the production with them 
of minute, delicate, and elaborate work, such as was 
obtainable with linen threads. At the same time charac- 
teristic geometric patterns were twisted and plaited with 
gold and silver threads about the end of tlie 1 Gth 
century, if one may so judge from the likeness in pattern 
which exists between them and certaiu designs in con- 
temporary books. 

It may have been then that " Point d'Eapagne " was be- 
coming fashionable, though the zenitii of its success seems to 
be towards the end of the 17th century. There appeai-s to 
be comparatively little manufacture of gold and silver threads 
in Spain at that time. Kot far from Spain, and in the 
south of France, centres for manufacture of gold and silver 
thread existed, as at Aurillac and Lyons. The Spanish 
grandees were large purchasers of all sorts of articles of 
finery from those centres as well as from Paris, which was 
noted for its gold and silver laces. It has been surmised 
that the name "Point d'Espagne" arose more from the 
compliance of Italian and French manufacturers with the 
demands of Spanish customers, than from any remarkable 
manufaeture in Spain itself of a certain "Point." Later 
on, when the prosperity of Spain was waning, through the 
17th and ISth centuries, attempts were made to develope 
Spanish manufactures, and in the I8tli century the 
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manufacture of tapeatriea and gold threads, &c. was 
specially encouraged in Madi'id, 

The authentic hand-painted engr'avinga in the Museum 
collection, Nos. 1197.-75 and 1196.-75, representing ladies 
iu costumes of the late 17th or early 18th century, are 
firnamented with gold and silver lace. These quaint 
relics were procurable at Paris, " chez J. Mariette, 
" Rue St. Jacques, aux Colonnes d'Heroulea," and "chez 
" Trouvain, Rue St, Jacques, .lux grand Monarque, avec 
" privilege." The gold and silver laces shown on them are 
of two sorts, the one a small bordering of little fan-shaped 
motives through the edge of which a twisted double thread 
passes ; the other a broader sort of lace with a pattern 
traced in thick double lines of gold or silver gimp paasing 
through the meah&s of a "r^seau" group, with close work 
here and there of twisting, and close-lying double threads. 
Monnieur Seguin attributes the use of the "' r^aeau " in gold 
threads to the time of Louis XV. 

No doubt the making of " n^eaux " in gold and silver 
threads, like those made in linen threads, grew with im- 
provements in pin manufacture, whereby pins, so necessary 
in pillow-made lace at least, wero obtainable in quantities 
and cheaply. It may Ije well to note that in England in 
the 16th century pins cost, or ratlier it was ruled by law 
that they should not cost more than 68. Sd, a thousand. 
In modern money this means about it. lOs. to 5l. a. thousand. 
Or looking at in another way what now coats a few 
pence 3U0 years ago coat a hundred shillings. As the 
production of pins waa facilitated the inventiveness of lace- 
workers became stimulated. Pina enabled them to make 
grounds of meahes, and ao laces with grounds of meshes, or 
as they ai'e called " dontclles a r^seaux," came into being. 
This period in lace making I think may be placed at 
about the middle of the l7th century, Gold and silver 
laces, and iudoed all laces having a groundwork of fine 



INTRODUCTION. xliii 

meshes, date, therefore, from about the middle of the I7th 
century. The manufacture of drawn metallic threads or 
wires and gimps was carried on in Germany, especially in 
South Germany, at Nurnberg, and neighbouring towns, 
from the 15th century at least, also in Holland. It may 
be fair to suppose that at these places borders and fringes 
were made, although of no suflScient artistic design to give 
them a name, such as that which the gold and silver points 
of Venice, of Lyons, of Aurillac, of Paris, and the *^ Points 
d'Espagne" obtained for themselves. 



In the preparation of this edition of the Catalogue ifc has 
been thought desirable, while adhering to the original 
arrangement under countries, to indicate by marginal notes 
the various classes of workmanship. An observation of the 
development of work and pattern seems to convey a more 
connected knowledge of the art of lace making than can 
be gathered from the too often conjectural ascription of 
country and period. The workmanship of each specimen 
is mentioned in the Catalogue description, and cross 
references are frequently given, calling tlie attention of 
the student to points of resemblance in styles of design and 
methods of working which occur in specimens of laces 
presumably originating in different countries. 

Alan S. Cole. 

October 1881. 
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ITALIAN. 

Cushion Cover of " lacis " or darned Detting, with little d 

squares of outwork. Portiona of the linen between the 

^ outwork are embroidereil The edging is of vandykes of 

B button-hole stitched work. Italian. 16th centr. 19 in. 

" square. Bought, ll. 600.-54. 

Table Cover. Centre of green silk, with wide border of 
thread " laeia " or darned netting of large foliage scroll 
pattern. Venetian. Italian. Middle of l&th cenW. L. 
5 ft. in., W. 3 ft. 4 in. Bought, 15s. 4218.-'57. 



Border of " lacis " or darned netting of vine-leaf pattern, 
with au edging-of pillow-made lace. Italian. 16th eenty. 
L. 5 ft. 4 in., W. 7i in. Bought, 14s. 4220.-'o7. 

Border of " lacis " or pnrple net, embroidered with large 
^K llowers in coloured floss silks, with scrolls and foliage. 
^L Italia/n. 18th centJ. L. 8 ft. 3 in,, W. 11 in. Bought, 
■I 8s. 624.-'64. 

^^Tpshion Cover. Centre of cherry coloured sUk, with 
boi-der of " lacis " or purple net embroidered with floss silks 
of various colours. Italian. 18th cent?. L, 2 ft. C in,, 
W. 2 ft. Bought, 128. 625.-'64. 

Table Cover, Centre of blue silk, with wide border of 
thread " lacis " or darned netting of large foliage scroll 

K pattern, and homa of plenty. Venetian. ItaUan. Middle 
of 16th cent?. L. 6 ft. 5 in., W. 3 ft. 7 in. Bouglit, 15s. 
4219.-'67. 
lND 
16t 
to f 



MD of "lacis " or darned netting; vine pattern. ItalAan. 

f 16th centr. L. 7 ft. 1 in., W, 5i in. Bought (with 546 

f to57G. 150?.) 545.-75. 
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2 LACE. 

DAEiHNo OK Oblong Piece of " lacis " or darned netting. Pattern of 

birds and beasts among trees ; a representation of the 
Creation, from a pattern book. Italian. 16th cent7. 
20 in. by 8 in. Bought (with 545 to 576, 150i.) 

547.-76. 

Border of "lacis" or darned netting, with portions of 
outUne done in threads run into the netting. The pattern 
consists of an angular and foliated scroll Neapolitan. 
Italian. 16th centy. L. 2 ft. 6^ in., W. 9 in. Given 
by Mrs. Bury Palliser. 724.-75. 

Band or Border of "lacis" or darned netting done in 
slight threads, with repeating zig-zag pattern decorated 
with conventional-squared fruits or leaves. Italiam, 
17th centy. lOi in. by .3^ in. Given by Mrs. Bury 
Palliser. 1132.-75. 

Squares, twelve, of ** lacis " or darned netting. Animals, 
birds, and figures are represented in a style similar to 
that of those shown in the designs by F. Vinciolo {see 3rd 
edition of his pattern book, 1599). Italia/fi. l6th oenty. 
Each square is about 3^ in., square. Given by Mrs. Bury 
PalUser. 1144 to 1144fe-75. 

Piece of " lacis '' or darned netting, with pattern of flowers^ 
stags^ and other animals, and human figures. ItaMcm. 
16th centy. 21 in. by 11^ in. Bought, \l. 1309.-'77. 

Vandyked Border of "lacis" or darned netting, with 
patterns of griffins and cocks in pairs*. Italian. 16th 
centy. 3 ft. 1 in. by 5J in. Bought, 158. 1311.-77. 

Border of " lacis '' or darned netting, with a design of 
figures offering sacrifice (?) outlined in red silk. Italiam^ 
Late 16th centy. 3 ft. 2i in. by 6 in. Bought, 11. 5«. 

1312.-77. 

Table Cloth of linen, with border composed of squares of 
'' lacis *' or darned netting, in which are represented birds, 
animals, zodiacal signs, &c., of little oblongs of linen cut 
and embroidered, and of squares of cut work " reticella." 
The border is edged with needle-point Vandykes. 
Italian, ' 16th centy. 2 ft. 1^ in. by 16 in. Bought, 
li. 5s. 1313.-77. 

In the pattern-book by Parasole of 1616, designs for this sort of mixed 
work are entitled " Punto reale a Reticella." 

Border of "lacis'' or darned netting. Pattern of two 
heraldic lions one on each side of a double griffin -headed 
fountain. Border of flower and leaf. Italian. 16th 
centy. 3 ft. by 16 in. Bought, \l 6s, 1314.--77. 



fSiJfD of " lacia " or darned netting, with ornaineatal acroUa hS^^i,^ 
crossed with sprays of conventional flowers. Italian. 
Lato 16th ceutJ. 3 ft. 7 in. by 4^ in. Bought (Robinson 
Coll"). 149.-'80. 

J Band of "lacis" or darned nettLog. The net is of un- 
bleached thread. The daruing jn done in white thread, 
with scroll of conventional vine leaves and grapes. 
Italian. Late 16th cent?. 2 ft. SJ in. by 3^ in. Bought 
fRobiuson Coll"), 150. -80. 

[ Band of " lacis " or darned netting of sc[uare acanthus 

lei\f and conventional pattei'n. Ilaliaa. Late ICth 

cent?. 2 ft. .5^ in. by Q\ in. Bought (Robinson Coll"). 

151. -'80, 

JpAitT OF A Band of "lacis" or darned netting of squared 

designs, symetrically distributed. The forms represented 

include, quaint animals like stags and dogs, double-headed 

snakes, blossoms, &c. Italian. Late I6th cent?. 2 fb. 

,. by 12 in. Bought (Robinson Coil"i}. 152.-80. 

I&ART OF A Band of " lacia " or daraed netting of squared 

designs similar to those of 152.-'80. Italian. Late 

16th cent?. 20 in. by 7i in. Bought (Robinson Coll"). 

153.-'80. 

Coverlet, consisting of vertical columns of coarse "lacis "or 
darned netting, joined by narrow strips of linen. Italian. 
17th cent?. L. 8 ft., W, 5 ft. 3 in. Bought, 11. 2a. 

^l035.-'56. 
iilDEH of "lacis" or darned netting, and run white thread 
embroidery on unbleached thread netting. Pattern o£ 
acorns and oak leaves. ItaUan. 17th centy, L. 3 ft. 
10 in., W. 4i in. Bought, 43. %d. I040,-'55. 

Band of "lacis" or darned netting, with run embroidery 

done in thread ; white thread pattern on yellow not 

ground. Italian. 1.7th cent?. L, 23 ft., W. 4J- in. 

Bought, U. 8a. 619.-'64. 

iRDER of " lacis " or darned netting, with foliated pattern 
and birds, in Hght gray and white threads on dark gray 
gi'ound ; outline in dark brown, Italio/ti. 17th cent?. 
L. 14 ft., W. 13 in. Bought, IJ. Ss. *d. G20.-'C4. 
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Part of a Curtain of " lacis" or (iarned netting. Portions 
done in coarse thread and displaying a, variety of crossed 
darning. Neapolitan. Italian. 17tb cent?. L. 9 in., 
W. llin. Givenby Mrs. Bury Palliaer. 759.-68. 

Altaa Cloth of linen, with deep border of " lads " ; em- 
broidered with unbleached thread, in feather and s&tin 
stitchea. A narrow insertion of outwork "R^ticella" 
runs along each side of the border of net embroideded. 
Beyond thb is a band of linen embroidery with a scal- 
loped edging of plaited and twisted threads, " Merletti a 
piombini." Italian. Early I7th cent?. L. 5 ft. 7 in., 
W. 3 ft. 6| in. Bouglit, 3/. 3«. 10«.-'71. 

Altar Cloth of linen, ornamented with cntwork and 
embroidery in feather-stitch of foliage pattern, enclosed 
with " lacis " border, edged with Italian ppint. ? Italian. 
I7th centy. L. 4 ft. 8 in., W. 4 ft. 10 in. Bought (Bock 
Coll"), 131. 28. Gd. 1604.-72. 

Band of " laeia " or darned netting ; running acanthus 
pattern outlined with gold thread. Along the lower 
border are Vandykes of early white and gold thread 
twisted pillow lace called " Merletti a piombini." Italian. 
17th centy. L. 2 ft., W. 54 in. Bought fwith 54-5 to 
676, 150;.) 546.-75. 

Part of a Coetain of " lacis " or darned netting, with 
portions done in coarse threads. Bold leaf pattern. 
Sovili ItaZiwn. I7th centy. 15 in. by 13J in. Given 
by Mi-s. Bury PaUiser. 1135.-'75. 

Part of a Curtain Border of " lacis " or darned netting 
(partly in imbleached thread). Portions done in coarse 
thread. Bold leaf pattern, with a bird introduced. 
Soidh Italian. 17th cent?. OJ- in. by 8i in, Given by 
Mrs. Bury Palliser. 113G.-75. 

Boeder of " lacia " oi' darned netting, of conventional 

angular, small scroll, and floral patterns. ^ Italian or 

German. ?17thcent)'. 23 in. by 15 in. Bought, 168. 

1307.-77. 

workmanship moderu 



Boeder of " lacis " or darned netting, of fantastic c 

tional pattern, done in white and unbleached thread. 

? Italian. ? 17th cent?. 3 ft. \\ in. by 10 in. Bought, 1/. 

1308.-77. 

Thia, like 1307.-'7T, closely reBembleB in its dtsigu aud workmaaBhip 
modern Freacb imitations of this sort of embri>iderj on net. The deugn 
eipcclallj seems to bnre no place io deaigns Italian or Oenniu of the Ira 




Jnsertion of cut work with ueedle-point stitcheB. " Rati- CdtWobsai 
cella." Italian. IGfcli centy. L. 19 in., W. 2f in. 1™'^"'°"' 



Bought, 12s. 6c?. 



608.- 



Hbo] 



Border. With va,ndykes of cut or drawn linen work. 
Over the threads forming the main constructive lines of 
the pattern have heeu cast button-hole stitchea, Some 
of the details are worked in in needle-point stitchea. 
'Beticella/' Venetian. Italian. IGthcent^. L. 15 in., 
W. 7 in. Bought, lis. 4rf. 841-53. 

pRDER or Insertion of point lace or button-hole stitches 
■orked upon the threads of a piece of linen, portiona of 
which were cut to admit the open point-lace work devicea, 
" Reticella." Pattern of geometric forma, circles and 
triangles, Sic, set in squares embellished with little loops 
or "picots" upon the edges of the outlines. Italian. 
16th centy. L. 2 ft. 5 in., W. 3 in. Bought, 6a. 8d. 

851. -'3 3. 



I Fragment. Needle-point lace work. " Reticella," with Nimiw 
silver thread and spangles introduced. ItaliaTi. 16th 
cent?. 6J in. by 3| in. Given by Mrs, Bury Palliser. 
725.-'55. 



iiLET Cover, composed of stitches of cut linen work cdtWobk. 1 
"Beticella," and edged with Vandykes of needle-point 
work, Italian. 16th centy, 3 ft. 4 in. square. Bought, 
U. 4s. 1366.-'55. 



Border of Linen, embroidered in feather, satin, button- g™.^'""" 

thole and knotted stitches, with cutwork and insertion of 
point-laco stitchea. Italian. IGthcenty, L. 3 ft. 11 in., 
W. 4iin. Bought, 4a. If?. 104].-'55. 

iKDER. Embi-oidory with cntwork introduced, Italian. 
1 6 centy. L. 3 ffc. 10 in., W. 4J in. Bought, 48. \d. 
1042.-'55. 
^vJRDER of point lace or button-hole stitchea worked upon n 
the threads of a piece of linen, portions of which have 
been cut to admit of the open-work devices. The pattern 

is geometric in style. Along the lower pai-t and at 

end is anedgiogofplaitedandlooped thread. "Reticella." 
Italicm. 16th centy. L. 17i in,, W. 4 in. Bought, 
68. 8d. 7504.-'ei. 
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Insertion of cut or drawn work, with edging of plaited 
threads (see 7504."'61). Italian. 16th or 17th centJ. 
L. I7i in., W. 4 in. Bought, 6f . Sd. 7605.-61. 

Piece of work similar to 851.-53. " Eeticella." Trimmed 
with Vandyke edging of plaited threads '* Merletti i 
piombini." The central pattern is of star forms set in 
circles. Italian. 16th centy. L. 3. ft. 2^ in. W. Gf in. 
Bought, 6«. 8c?. 7606.-61. 

BoRDEB with scallops, perhaps for the falling collar, such as 
was worn in the l7th century. Needle-point work done 
on threads of linen. "Reticella." Italian. 16th cents^. 
L. ] ft. ] 1 in., W. 4i in. Bought, 68. Sd. 7607.-61. 

Border with deep scallops. "Eeticella." In the upper 
band of open work from which the scallops hang may be 
noticed the device of the double-headed eagle. ItaUan. 
16th centy. L. of border, 3 ft. 4 in., W. 4 in., L. of upper 
edging, 4 ft. 9 in., W. 1 in. Bought, 68. 8d. 7608.-'61. 

Insertion of cut oi drawn work. " Keticella." Italian. 
16th centy. L. 3 ft. 1 in., W, 3 in. Bought, 68. 8cL 

7609r-*61. 

Border of cut or drawn work with needle-point stitches. 
"Reticella." Italian. 16th centy. L. 5 ft. 8 in., W. Sin. 
Bought, 11. 108. 7510.-61. 

Border of work similar to 851.-'63. '* Reticella." Geo- 
metric pattern of stars and double circles set upon 
diagonals of squares which form a sort of trellis pattern. 
Itcdian. 16th centy. L, 3 ft. 8 in., W. 7| in. Bought, 
68. Sd. 7516.-'61. 

Piece of Linen Embroidery. Rectangular geometric 
pattern, with small insertions of outwork " Reticella." 
Italian. 16th centy. L. lOf in., W. 3^ in. Bought 
(Bock Colin). 1354.-'64. 

Part of a Border of cambric embroidered in satin stitch, 
with details of cutwork filled in with point-lace stitches, 
and of drawn work. Tlie pattern is geometric, consisting 
mainly of a series of squares, with which are open inser- 
tions done in four small squares arranged to form a cross. 
The specimen cjime from the cathedral at Prague, worked 
according to tradition, by Anne of Bohemia, Queen of 
Richard II. of England. Compared, however, with 
similar work, it is evidently of later date, and 
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rather of Italian or German work of the middle of the Embhothkeed 
16th century, tlian English of the lata 14th century, as ^"'^''■ 
has been supposed. L. 9 in., W. 3^ in. Given by Mra. 
Bury PaUiser. 556.-68. 

This ipccimeo of neeillcwork is piLrt of an MclesineticulTestmeat, preBsrved 

under glass in the treasary of tbe cathedral of I'mguc, nominallj as tb? gift 

ofilie"Good Queen Anne," as tliu wife of Richurdll. was called. Somo 

jearH since a piece was taken off the orij^nul gturmeut to form the border of 

on altar-ciolh. When washed, it fell into boles and vas cast aside. The 

above speeiraen is a portion of the washed border. 

Border ofwork similttrto 851.— '53, but with whiter thread. 
"Reticella." /taKow. 16th centy. L.4ft. lOin., W. 44in. 
Bought, 11. 15s. 314.-'69. 

Band of linen, with fringe of crimson silk. Drawn work, ciiwirHf^ 
with embroidery in crimsoa silk. The pattern, angular 
and repeating in style, is shown by the white linen being 
left upon the ground of linen threads, round which the 
crimson silk is twisted to form a net work, "Punto 
timto." Italian. 16th cent?. L. 28 in., W. 3J in. 
Bought, 11. 5a. . 505.-72. 

Border of work similar to 851.— 53. "Reticella." Geo- 
metric pattern. Italian. 16th eenty. 1. 18 in.,W. 6J in. 
Bought, 15s. 506.-72 

Border of close point-lace stitches worked with unbleached ctuwotttj 
thread, upon the threads of a piece of fine linen, portions 
of which have been cut to admit of the insertions. 
The pattern of this piece is composed of a series of open 
double-lined scallops, in whidi are set triangles and 
bunches of loops, like billet ornament, which tuns along 
the border of squares, in which are S. shapes. " Eeticella." 
Italian. 16th or 17th centy. L. 3 ft., W. 2 in. Bought, 
8s. 8o2.-53. 

Shirt of coarse linen, with insertionfl of lacis or darned Bkawh woei. 
netting of embroidered drawn work, " Punto tirato," and Laob. 
of pillow-made lace, Merletti a piombini, with edgings 
also of pillow-made lace, Italian, late IGlh or early 
17th centy. L. 3 ft. 6 in. Bought (Robinson Collii). 

tl39.-'80. 
This specimei] of costume is iDterestiiig not on]; on accoiuit of tbc laces 
^plaj'ed, but also on account of its sboiring how eucb articles of dress were 
trimmed aod decorated with lace. 

Child's Linen CkV, with insertion of cut or drawn work, 

Italian. 17th centy. L. 9 iu.,W. 11 In. Bought, Gs. Sd. 

7521.-'61. 

Tbe work of the geometric pallerns in Ibis aud the five following 

Bpeciuiens is minute in exeeulioo. It is cut or drawn work, " RetiPello." 

In Westminsler Abbej representalions of this sort of laoe laOY be seen 

uu the marble sculptured luoDuments to the children i 

AKt uid IGOT. 
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8 lACE. 

KDBAirv Child's Linen Cap, with iDsertion nf cat or drawn wiori 
with border of embroidered and cut linen. " Reticella." 
Itnlian. 17th centJ, L., including strings, 2 ft. 6 in., 
W. 7 in. Bought, %s.%d. 7522.-'61. 

Child's Fine Linbn Cap, with insertion of cut or drawn 
work of minute execution. " BeticeUa." Italian, 
17th centy. L., including strings, 2 ft. 3 in., W. 5 in. 
Bought, 68. 84. 7523.-01. 

Child's Linen Cap, with insertion of cut or drawn work 
of minute execution. " ReticeUa." Italian. 17th ceni 
L., including strings, 2 ft. 2J in., W. 6 in. Bought, 6e. 
752*.- 

MusLiN Cap, with insertion of fine drawn or cut needle- 
point work. " ReticeUa," and bordered with Fausae. 
Valenciennes pillow lace. lialia/n. 17th and 18th 
centuries. 8 in. by 12 in. Bought, 6a. M. 7525.— '61. 

Cap^ with insertion of drawn or cut needle-point work. 
" ReticeUa," Italian, with border and strings of Valen- 
ciennes pillow lace. Italian. 17th and 18tli centurieq 
L., including strings, 2 ft. 9 in,, W. Gj in. Bought, 68. 1 
7526.-' 

Border, vandyked. The main portion of this specimen is 
of cut linen, with insertions of plaited thread tepe edged 
with a " cordonnet " of button-hole stitches, on to which_ 
are worked the tyes or " brides." The Vandykes, on th< 
nther hand, are entirely of needle-point 
Italian. 17th eentJ. L. 33 in., W. 4^ in, Bought, 1 5i 
313.-*6' 

Strip or Band of linen, with ground of drawn thread 
twisted with yellow silks, the floriated repeating pattern 
of white linen. Italian, l7th cent?. L. 3 ft. 7 in,, W| 
3f in. Bought, 21. 1321,- 

BoHDER of cut work with point-lace stitch insertions. Aloi 
the border is an edging of twisted threads. "MerleW 
aPiombini" Pattern of lozenges enclosed in lattice- 
work of similar form. Italian. 17tli ctntJ. L. 1 ft, 
11 in., W. 2i in. Bought (Bock Col^), 17s. 1592.-'7i 

Pakt of an Altau Cloth of linen, embroidered 
satin-stitch and outwork. Lozenge pattern, enclosiu 
quatrefoils with o^ien -leaf borders. ItaHa/n. 17thcenti 
L. 13 in., W. 7i i". Bought (Bock Coll"), 11. 7e, 

1601.-'7; 
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Part of an Altar Cloth o£ linen cut and drawn work ; c 
embroidered also in satin-stitch. Geometric pattern of 
squares and triangle, edged with scalloped pillow-made 
lace. Italimi. 17th cenW. L. 1 ft. G| in., W. oj in. 
Bought (Bock Coll"), 11. oa. Gd. 1602.-72. 

Strip of Parchment, with needle-point lace in progress, s 
ItalioM. 17tli cent?. L. 14^ in., W, 3 in. Bought, \ 
88. 9rf. 2458.-'55, 

Strip of Parchment, with needle-point lace in progress, 

Italian. 1 7th cent?. L. 13 in., W. 2 in. Bought, Ss. 9d. 

2459.-'55. 

Piece of Green Parchment, with pattern for making a 
piece of needle-point lace. The pattern has heen com- 
mencfid in outline of double threads stitched to the 
surface of the parchment, 1 Jtalio/Ji: ? 17th centr. L. 
18 in., W. 3i in. Bought, 8s. Qd. 24G0.'55. 

i Piece of White Parchment, with pattern for making a 
piece of needle-point laee, A very smalt portion of the 
pattern baa heen commenced, 1 Ttalia'n. ? 17th cent?. 
L. 10^ in., W. 3f in. Bought, 8a 9rf. 2461.-35, 

Piece of needle-point of somewhat similar pattern to that 
(31G.-'G9)in progress of being made. Venetian. Italian. 
17th centr. 4 in. by 3| in. Given by the late Mrs. 
Buiy Pftlliaer. 731,-68. 

Piece of needle-point lace " a brides picotees " in progress 
of being worked on tlie pai-ehment pattern. Italian. 
17th cenfcy. L. 15 in., W. 11 in. Bought, 31. 10s, 

316.-69, 
ThD linen to which the parchniept i» sewn served as a backing inio which 

stitcheE holdiog the laco wnrk upon the parchtuent n-eie worked. When the 

lace woB compleleil theseietitchcs hetweeo the linen and the pnrcbment were cue, 

und Ihe lace wns thoB relenaed both from parchment and lineii. This specimen 



SEETiON of needle-point lace. Much of the pattern is ^ 
embellished with little loops or " picots " along the edges 
of the outlines. The outer borders of alternate crosses 
and wheels to the main central ornament are similar 
to those of 600 and 607.-'o3. Italian. 16th or 17th centr, 
L. 18 in,, W. 2| in. Bought, U 605.-53. 

[tjseETION of needle-point lace, "Punto in Aria," of geo- 
metric pattern set in squares. Along each side of the 
main ornament are small bordi'es of altercate crosses 
and wheels. Italian. 16th cent?. L. 18 in., W, 2|in, 
Bought, 15s. 606.-'53. 
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10 LACE. 

nbbdlb-poiht Insertion of needle-point lace. " Punto in Aiia." ItaZicm. 
^* 16th centy. L. 19 in, W. 2| in. Bought, 158. 607.-'53. 

Insertion of needle-point lace. Italian f 16th or 17th 
centy. L. 19 in., W. | in. Bought, 48. 609.-63. 

Vandyked Edging of needle-point lace. " Punto in Aria." 
Italian. 16th centy. L. 19 in., W. | in. Bought, 58. 

610.-'53. 

Border, scalloped, of needle-point lace " Punto in Aria." 
for the falling collar. Italian, 16th centy. L. 22 in., 
W, 5i in. Bought, IZ. 1371.-55. 

The falling collar was sometimes made entirely of lace or cut work, bat 
more genendlj the middle part was of plain linen, bordered with insertioii, 
like Nos. 605, 606, 607, and 608, and finished with a pointed edging, like 
Kos. 610, 1362, 1363, 1364, and 1365, or with the richer scallops of Nos. 7507, 
7508, and 1371. 

Border of coarse Point. Italia/a. 16th or 17th 
centy. L. 5 ft. 8 in., W. 8^ in. Bought, 68. 8c?. 

7515.-.'61. 

Border of needle point lace. '^ Punto in Aria," The design 
consists of curious figures of a man, woman, and stags, 
with devices intended to represent acorns and pome- 
granates. Italian, 16th centy. L. 14^ in., W. 2|- in. 
Bought, \l. ' 315.-'69. 

Patterns for the Punto in Aria were first published about 1550. The 
work differed in method of production from that of the " Reticella." The 
pattern of a piece of '* Punto in Aria " would be first outlined, upon the 
paper, in single or double threads. Over these threads were cast button-hole 
stitches. When the work was completed it was detached from the paper 
pattern. This is the earliest known form of pure needle-point lace. 

Border of needle-point lace, with vandyked edge of con- 
ventional floral patterns repeated. ? Italian or English, 
16th or 17th centy. L. 22 in., W. 5 in. Bought, 11 Ss. 

508.-72. 

Part of a Border of Insertion of needle-point lace for 
a linen cloth. Repeating rose and star pattern, within 
narrow bordero. Italian. 16th centy. L. Ift. 7 in., 
W. 1ft. ^ in. Bought (Bock CoU^), IZ. 68. 1600.-72. 

Border, scallo])ed, of needle-point lace. "Punto in Aria." 
Venetian. Italian, 16th centy. L. 2 ft. 4^ in., W. 4^ in. 
Bought, li. 108. 274.-75. 

This kind of workmanship is apparently antecedent to that shown in 
7503.-61, and in design is closely allied to the " Reticella " work. 



ITALIAN. 11 

Border, scalloped. This specimen is entirely of needle- nbbdlb-poiit 
point or button-hole stitched work. The various parts 
are held together by tyes or *' brides," some of which have 
a little " picot' worked on them. Venetian. Italicm, 
17th centJ. L. 3 ft., W. 6 in. Bought, 6s. Sd. 7503.-'61. 

A specimen of graceful design. This style of workmanship, called ''Flat 
Venetian," is an early form of needle-point lace, and a development of the 
stiflBy designed " Punto in Aria," "which was antecedent to the elaborate flori- 
ated scroll patterns delicately worked which rank foremost amongst Venetian 
needle-point laces. 

Border of scallops of needle-point lace. A kind of '^ Punto 
in Aria.*' The ornamental tyes between the main stems 
of the pattern are to be noted as showing a developed 
use of the insertion devices of similar forms seen in 
earlier cut linen works. Italian. 17th centy. L. 6 ft., 
W. 5 in. Bought (with 645 to 576, 1501) 563.-75. 

Border of needle-point lace " k brides." Venetian. Italian. 
17thcenty. L. 3 ft., W. 4 in. Bought, IZ. 603.-54. 

Band or Strip of needle-point lace " h brides " irregularly 
worked, giving the effect of their being two patterns in 
this piece. Venetian. Italian, 17th centy. L. 8 ft., 
W. 3 in. Given by the Kev. R Brooke. 584.-'64. 

Band or Strip of needle-point lace " k brides." Venetian. 
Italian, l7th centy. L. 5 ft., W. 2| in. Given by the 
Rev. R Brooke. 585.-64. 

Head-dress or Cape, with long ends of needle-point lace 
" k brides." This sort of lace is ranked amongst the 
early Venetian points, the flat points, " points plats." On 
the tyes or brides may be noticed variously arranged 
little bunches of ''picots" or loops. The pattern is 
of a conventional floral character. Venetian. Italian. 
17th centy. L. 8 ft. 8 in., W. 11 in. Given by the Rev. 
R Brooke. 970.-'64. 

Border of needle-point lace *^ k brides," similar to 970.-'64. 
Venetian. Italian. 1 7th centy. L. 1 ft. 9i in., W 3 J in. 
Given by the Rev. R Brooke. 971.6 4. 

Piece of needle-point lace ** k brides." This kind of work 
belongs to the class of so-called *' Points Plats de Venise." 
Venetian. Italian. I7th centy. L. 25 in., W. 16 in. 
Bought, 10a 845.-'53 
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12 LACE. 

g™>M-poi»T Border of needle-point lace " a brides." " Punto tagliato 

a foliami," done in floral scroll pattern. ? Italian. ? I7th 
centy. L. 2 f fc. 7 in., W. 7 in. Bought (with 545 to 576, 
150/.) 650.-75. 

From the comparatively rough appearance of the work and disjointed- 
ness and stiffness of the scroll pattern, as well as from the character of the 
thread, this piece may he a piece of imitation Venetian lace. 

Border of scallops of needle-point lace. Figures and 
animals (? lions) are introduced among the scrolls. " Point 
Plat de Venise," or Flat Venetian point. Italian. 17th 
centy. L. 3 ft. 7 in., W. 7i in. Bought (with 545 to 
576, 150Z.) 561.-75. 

Border of needle-point lace, of coarse thread. Archaic 
floral pattern. The forms marked with a button-hole 
stitched outline or " cordonnet ; " the lower border is 
scalloped. ? Venetian. ? 17th centy. 7^ in. by 
3i in. Bought (with 545 to 576, UOl) 571.-75. 

This specimen strongly resembles modem needle-point lace, or according 
to Mons. Seguin, it may be a French imitation of Venetian point. 

Border of needle-point lace " k brides " of fine workman- 
ship. This is one of the less elaborate forms of the class 
of '* Punto tagliato a foliami." The main stems of the 
pattern consist of a central thick thread with two rows, 
one on each side of it, of loose button-hole stitches, cast 
through it on to a finer outside thread. Venetian. 
Italian. I7th centy. L. 16^ in., W. 2 J in. Bought 
(with 545 to 576, 1501.) 572.-75. 

Border of needle-point lace. This belongs to the class of 
so called ** Points plats de Venise." It is also fancifully 
called caterpillar-point. The " cordonnet " on the edges 
of the scroll forms is of button -hole stitched work. See 
also 558.-75. Venetian. Italian. J 7th centy. L. 
I7iin., W. 4 in. Bought (with 545 to 576, UOl.) 

573.-75. 

Border of needle-point lace. The pattern is of scrolls and 
blossoms, held together by tyes of button-hole stitches 
cast over threads. This piece, from the irregular drawing 
of the pattern, seems to be an imitation of the " Point plat 
de Venise." ? French or Italian. 17th centy. L. 2 ft. 
8 in., W. 7 in. Bought (with 545 to 576, 150/.) 

574.-75. 
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BoRDEE or Tbimmingi to a clofch. Keedle-point lace. sbbdu-fi 
"Punto tagliato a foliami." This b Bomewbat leas 
ornamented tliac Rose point, and eomea more into the 
class of " Gros point de Venise," The blosaoms of the 
conventional scroll pattern are considerably marked with 
raised portions of button-hole stitched work. Venetian. 
Italian,. 17th cent?. L. 2 ft. 3 in., W. 4^ iD. Bought, 
(with 545 to 576, 150i.) 552.-75. 

iilNEN Collar, with border, and broad ends of needle- 
point lace, but few " brides " or tyes have been intro- 
duced, the parts of the design being chiefly held 
together by being worked in contact with one another. 
Portions are in high relief, and this characteristic is 
strongly suggestive of carving in relief, "scolpito in 
relievo," to which an Italian poet of the 16th century 
is said to have likened this sort of lace. This class of 
work has been called " Gro.9 Point de Venise," It is a 
section of the " Punto tagliato a foliami." The pattern 
i of a bold conventional floral character, There is a 
considerable variety of diapered lozenze patterned 
fillings-iD. The work is of superior evenness and regu- 
larity. Upon some of the larger raised borders, the 
arrangement and workmg out of some small scallops or 
"picots" are remarkable. Venetian, Italian. I7th 
cent?, W. 17iin. Bought, '2.11. {Illustration V.) 599.-75. 
Thia reference to a simUe uttered by Firenzuola who wrote in the early 
IGth century will be met with in tnimy works upon lace. It is useful to recol- 
lect, that however well his words may apply to this sort of raised Venetiau 
Foiiit, the work itself did not come into existence until the begimiiiig of the 
17tli century, so that Firenzuola must have bad some other sort ofneuUe 
work til his mind's eye. 

Border of needle-point lace. "Punto tagliato a foliami." 
Kose point. Venetian. Italian. 17th centy. L. 2 ft. 
9 in., W. 7 in. Bought, 21. 846.-53. 

Border of needle-point lace. "Punto tagliato a foliami." 
Rose point The enrichments of "picots," like little 
fringes, are remarkable, as well as the compact character 
which careful and precise workmanship has given to the 
piece. Compare with No, 848.-53 and 599.-75. Vene- 
tian. Italian. Second half of l7th cent?. L. 2 ft., W. 
4^ in. Bought, 1/. 847.-'53. 

Collar of needle-point lace. " Punto tagliato a foliami." 
L Rose point. The fringings of *' picots " are remarkable. 
H They enrich almost all the raised portions of the work 
K as well as some of the " cordonnets " on the stems and 
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blossoms. This specimen ranks with u, somewhat siu 
coUa.!' preserved in the Musee de Cluny, Paris. V« 
tiau. Italian. Second half of 17tli cent?. L. 3 1 
W. 7 in. Bought, 3/. 

BoRDEa of needle-point lace, " k brides," with portioi 
raised button-hole stitched work. " Ptinto 
afoliaraL" The little stars and " plcots" on the tyai 
" bridea " should be noted. Venetian. Italian. 17th' c 
L. 3 ft. G in., W. 3i in. Bought, U 10a. 

Bohder of needle-point lace " a brides," with thick ' 
donnet," marking the main lines and stems of 
pattern. "Punto tagliato a foliami."' Venetian. Tta 
17th centr. L. 3 ft. 2 in,, W. 2J in. Givea by the "1 
R. Brooke. ^7?*^ 

BoRDiiiR of needle-iwint laca " a brides." " Punto ta^fl 
a foliami." Called also Rose point. Similar in del 
and workmaaship to No. 602. -'54. Venetia,a. Ita.. 
17th cents'. L. 18 in., W. 4, in. Given by the 
R. Brooke. 578^ 

Border of needle-point lace. "Punto tagliato a foliatd 
Rose point. Venetian. Italian, 17fchcenty. Ij, 18g 
W. 4 in. Given by the Rev. R, Brooke. (flluBt 
VI.) 679:-3 

Border of needle-point lace "k brides," made 
coarser thread than G02.-'54, but of similar desiga : 
workmanship. " Punto tagliato a foliami." Vene< 
Italian. 17th centr. L. 3 ffc. 1 in., W. 3 in, Oivei 
tho Rev. R. Brooke. 581^ 

Border of an Alb, or other ecclesiastical vestment. 
point. Pattern, circular. Spanish. 17th cent?. 
2 ft., circumferences ft. Bought, 21. 321^ 

Border of an Alb, or other eccleaiasticdd vestment. 
point, Pattern, circular. Spanish. l7th centf. 
2 ft., circumference S fb, Bought, 21. 

Border of needle-point lace " .\ brides " of minute <. __ 
and close workmanship. " Punto tagliato a folitud 
This sort of lace is Hometimea called " Point de N"el ' 
jioasibly on account of its "snowy" appearance. 
clusterings of minute "picots" upon the blossoms J 
the pattern are remarkable. Venetian. ItaUa/n. 
centr. L. 20 in., W. Sf in. Bought, U. (Ilh 
VII.) 186. 
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Chasuble of needle-point laeo monuted upon red silk. nbbplb-pomi 
" Punto tagliato a foliami." The back and front of this 
veatment are of similar design. A centre band of scroll 
work is placed between two broader pieces of similfLT 
design, shaped to the form of the veatment. The free use 
ol " pieots " upon the raised portion as well as upon the 
" bridea " is noticeable. Rose point. Venetian, Italian. 
i7th cent?. L. 3 ft. 5 in., W. 2 ft. 3J in. Bought, 1001. 
713.-'70. 
b'Oi.E of needle-point lace mounted upon red ailk. " Punto 
tugliato a foliiuni." Rose point. Venetian. Italiam. 
17th eentJ. L. 7 ft. 2 in., W. of ends, 9 in. Bought, ^al. 
744.-70, 
NiPDEofneedle-point lace, mounted upon red silk, "Punfco 
tagliato a foliami." Rose point, Venetian. Italian. 
17th centJ. L. 3 ft. 1 in., W. of ends, iJJ in. Boueht. 
251. 745.-70. 

Chalice cover of needle-point lace, mounted upon red silk. 
" Punto tagliato a foliami." Rose point. In the centre 
will be noticed the chalice and wafer, with buncli of 
grapes and ear of wheat on either side. Venetian. 
Italia/n. I7th eentf. 24^ in. square. Bought, 301. 

74C.-70. 

AUhougii these four Uturpcal Testaentu are snid to have belonged to a 
'ihnreh dignitary of Spain, they are, from their lilttni^BS in design and work- 
nasship to tumilar speuimeiis, o( Yenetian or Italian norkmanship. They 
nri! good exnoipleB of rose point. 

Collar of needle-point lace " a brides," " Punto tagliato 
a foliami." The little raised Howers are enriched with 
small "picota," The stems of tho pattern are of light 

' work and not strengthened on the edge, as is the case 
in much of this sort of lace by outer " cordonnets " of 

' button-hole stitched work. (See 5CG,— 75.) Venetian. 

' ItaUan. I7th cent?. L. 17^ in., W. 3| in. Bought, G^. 

425.-72. 

Cuff of needle-point lace "Ji brides." "Punto tagliato a 
foliami." Rose point, The pattern k of conventional 

L scroll work enriched with floral devices and little groups 

I of "picots." Venetian. Italian. 17th centy, L. 14J 
, W. 6i in. Bought, 71. 420,-72. 

Iohder of needle-point lace " k brides." " Punt.o tagliato 

► a foliami." A " cordonnet " of button-hole stitch work 

. runs along both sides of the main stems of the pattern. 

' Venetian. Italiam.. l7th cent?. L. 18 in., W, 3 in. 

f Bought, U. 427.-72. 
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* P'incii -sufiiacii ^ rriiiaiiu.*' Rose p«iizit; <iam& ik Iwld 
■•;: in., V :•) in. B»inciin • -rofa. -f-fco go 5TS, 150£> 



•iime in o«)iiL MTOil papym. iiSajimx. 17th 

35L-7S. 



SiiCA-iZ ".r Pj-1Z ror cov^mur she pscai^ of 
i;u>K. P ^rni'iOH :irft niM^i aziii mimzo^hr 
'\*^v^ -iL^r/iayi t^o an^i» hnldm^ np tdie rfwlirtv abof« 
viiicii Lm tile ^acr>t«L mom^t^ram. ' LHIS."* set m lajs oi 
jrti.rv. R..»e ci.inu. ^enetaan. /^f^Msn.. ITtik centf. 
7; in. ^.'liir-*. &)ii;x*ic vitii 04.1 t;«3 57»5» I-iOiL> 396L—T5. 

S«ALL Crr? of netiiile-f'oixic lace. " Poztfio tagjiato a 
rV.Liaznl, ' R>:iie p.-um The liccle scar dexSoea on the 
^ nrliiei " ^iioalii he ohaarrad. VeTH»rian. Jftif ictiiw 17th 
ci;nx7. 7 in. bv 3 Ln. Boo^ztt ( wicL 54-3 to 576, 1501.) 

5€6.-73. 

BoRDea of n^eik-piiLni: lace -a bridea.'' ScxqH pattern, 
with tnliiJi^ Ittilian, ITth. ceatr. L. 2 fL 5 iiL, 
W. 3 in R-ju^t (with 545 to 576, 1501.) 5fi7.-T5. 

Ba.vd or Border of neeile-pjint lace ** a brides" " Panto 
tagliato a foIiamL'' Bijge point. The pattern oocoia 
twice along the length of the piece. Venetian. Italian. 
17th CfcntJ. L. 2 ft. ^3 in, W. of in Bought (with 545 to 
57^, 1 r,()l) 570.-75. 

Vm^KIjKK of needle-point lace. '* Pnato ta^iato a fidiami,^ 
with ground of hexagonal '< brides pioot^es." Sinall 
portions an; raised (compare with Na 572.-75). 
V*;n^:tian. Italian. 17th centJ. L. 23 in, W. 3 in. 
I>.iight, H. 849.-53. 

Si^r-AKK of needle-point silk lace. " Punto tagliatoafoliami/' 
with hexagonal *' brides picot^es " ground, probably a 
" pale," or c^^vering for the sacramental cup. Venetian. 
If/di/m. 17th centy. 8^^ in square. Given by Miss 
Kdith Webb. 25.-'65. 




ITALIAK. 17 

Square of needle-point silk lace. " Punto tagliato a foliami," Jf™'''"''' 
with hexagonal " bndes picot^es " groimd. The series of 
scallops and " picote " upon the raised portions is remark- 
able. The design consists of a symmetrical distribution i 
of floral forms grouped about an ornamental cruciform 
arrangement in the centre. This wse probably a " pale " or I 
covering for a chalice or sacramental cup. I7th cent? I 
Italian. lOJ in. square. Bought, 10^. lOs. 835.-'68. 
This apecimen was sold in the colleccion of Hie late Misa Jane ClHrke. 
aa haring beeu mode iu her Bcboot at Belfast, but it is from the style of 
deiign and execution ICBlian, and the poitions which huv^ hecn re>>toTed point 
to its Bge. The specimens purchased by the Mimeum th>m Ireland were not 
solely of Irish luce. Many of thera were original laces used by the pupils of 
Irish schoola as patterus for Htudy, 

Border, with waved edge of needle-point lace ; floral pattern 
on a " bride " grouiul. " Point de Venise ii brides picot^es." 
Similar to No. 61.-'70, Italian, Late 17th cent?. L. 
2 ft. 6i in., W. 2| in. Bought, 11. 10s. 839-CS. 

This Bpedmen is remarkable for the richness and elegance of its floral 
pattern and the variety of ornameatiil atitchea introduced, etipeoiall; the 
minute wheel patterns, of which many varietdes may be traced in the aubae- 
qnently made point lacea of AlenijoD. 

Piece of needle-point lace ; bold floral pattern with waved 
edge. The heavy portions of the design are held together 
by hexagonal tyea or " biides," which are enriched with 
little loops or "picots." Hence this kind of lace has 
been called " Point de Venise k brides picot^es." Italian. 
Late 17th cent?. L. Hi in-. W. 34 in. Bought, IZ. 

61.-70. 

Square of needle-point lace, " k brides picot^s." Probably J 

a " pale "• or covering for the sacramental cup. " Point I 

plat de Venise," or Flat Venetian point. Italian. l7tli ] 

cent?. 6^ in. square. Bought (with 345 to 57fi, 150^.) 
558.-75. 

All (he farms in this specimen arc outlined or edged witli a button-hole 

stitched " cordonnet," a feature which is especially not lotable in the ITrench | 

needte-poiot laces of Alenfon. On this account, this Bpecimen might be | 

claimed aa a piece of early Foint d'Alen;on or Point de France. The formal I 

distribution of pattern seems, however, to placu it in the category of Venetian I 

BoRDEK of needle-point lace. " Punto tagUato a foliami," 

with ground of hexagonal " brides picot^es." (Compare I 

this with 849.-'75.) Venetian. Italian. 17th cent?. I 

J L. 22 in., W. SJ in. Bought (with 545 to 576, 1501.) 
r 569.-'75. 

I Q37fl7. B ' 
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nb^m-poij" Border of needle-point lace "k brides picot^s," with 

flower pattern. Compare this with 688-'75. The 
button-hole stitched " cordonnet " outlining the forms is 
noticeable ; as also the varieties of open work ornaments 
or '* modes" used for parts of the leaves and for the 
inside of blossoms. Venetian. Italian. 17th oentir. 
L. 2 ft. 4 in., W. 5| in. Bought (with 545 to 576, 150i.) 

568.-76. 

Square of needle-point lace " A brides picot^es.** Probably 
a " pale" for covering a paten. *' Point plat de Venise/ 
or flat Venetian point. Italian. I7th centy. 6 J in. 
square. Bought, 11. Is. 247.-'79. 

See remarks on 558.-75, and compare also with 56S.-'75. 

Square of needle-point lace. " Punto tagliato a foUami." 
The raised ornaments are decorated with scallops of 
little " picots." In the centre is the Tudor Hose, and at 
the corners are floral devices. Probably a '*pale" for 
covering a paten. Italian. 17th centy. 64 in. square. 
Bought, 21. 2s. 248.-'79. 

Border of needle-point lace ^' ib brides picot^.'* ** Panto 
tagliato a foliami," with close floral design. Venetian. 
Italian. 17th centy. 2 ft. 1 in. by 3 J in. Bought, 
3?. 15s. 34.-^80. 

Border of needle-point lace, with ground or " r^sean " of 
double-looped meshes. The " cordonnet " consists of thick 
thread or cord. Pattern of conventional leafy scrolls. 
? Italian. 18th centy. L. 2 ft. 2 in., W. 4i in. Bought 
(Bock Colin), 17s. 1594^^2. 

Border or Strip of needle-point silk lace " a rdseau." The 
pattern consists of conventional tulips, pomegranates, 
and a floral device (? palmette), much affected in Persian 
and Rhodian designs. The little wheel devices are re- 
markable. Portions of the raised stems and borders to 
the different forms are fringed with " picots.'' Italian. 
17th centy. L. 4 ft. 5 io., W. 4| in. Bought, %L 

187.-74. 

Compare this character of work with 25.-*65 and 8d5.-'68. 

Border of needle-point lace, with waved edge, called 
" Point de Venise k r^seau." Bold conventional floral 



pattern on fine ground or " r^seau." V^ietiam. Late MBKciB-wnf 
17th or early 18th cent?. 8 ft. by 4 in. Bought, 30;. *^ 

1399.-74. 

CharacteristKB of this lace are the extraardinary delicacy of the Dccdle 
work and coDveiitioDality of floral design which latter was l>y the late Mm. 
Bury PaUiser considered to be Gothic in eharacler, (aee her " Ilialory of 
Lace"). The meahea of tlia "rSaean" ari: minute, The "eordoimet " is 
of a thread and ontUnes the pattern. The flllingB-in are delicate renderings 
of vell-koown Venetian patterns and of cloac " modes " oi' Tarietics of 
" toild " or gimp such as are to be seen in the heavier Venetian laces. It 
is beheved Uiat this sort of laoa ia the final expression of the best Venetian 
luce wortmanship, and was made to compete with the Points d'Alen^on 
which, especiaUy in I'rance, through the efforts of Colbert and the public 
favour the; met viith, superseded the Venetian poiiitE of the late ITCh and 
early 18th centuries. 

Lappet of needle-point Ia€o, of a bold floral design, the 
etlgea waved, and the till in gg of varied character. 
" Point de Venise k reseau." Italian. Late 17th centy. 
4 ft. by 5^ in, Bought. 20/, See niuslration VIII, 
(Frontispiece). 250.-79. 

Sec remarks also on 139fl.-'74. 
Border of needle-point lace. " Punto di Burano," made at 
the island of Burano, near Venice. Italy, lath cent?. 
L. 5 in,, W. 7^ in. Given by Mrs. Bury Palliaer. 

233.-'69. 

This lac« bears reaumhliLncc in style of design to Point d'AIenqon. The 

norhuiauship is of a coarser character, and the " cordonnet" ia a thread 

and not button-hole stitched work. The " ruseuu,"is cloudy iu consequence of 

ihe ntieren qnaliiy of thread. 

Border of tape lace " a brides." The " brides " or tyoa and taph LiCB. 

the fillings- in are of needle-point work. Pattern of flowing 

scroll Italian. I7th cenU. L. 2 ft. 6 in,, W, 2 in. 

Bought, 108, 601.-'54. 

In this kind of lace {see also Nos, 582 and 5S3-'G4),the tape was first 
made, stitched down into a pattern, and the tjes worked in nflerwaida in 
buttOE-hole stitch. 

BoRDEK of tape lace held together and filled in with needle- 
point " brides " and " modes." Italian. 17th cent?. 
L. I ft. 11 m., W. 2 in. Bought. ISs. 1359.-55. 

Rectanoulaii Border, made of tape, bordered with a 
thread gimp (layers of thread bound round with fine 
thread), and held together by needle-point (button-hole 
stitched) " brides," witli rather coarse insertions of open 
work "modes" between the tape forms. Probably 18th 
century, English, worked in imitation of a Venetian 
pattern. L. 8 ft. 2 in., W. 3 in. Given by the Rev. 
■ R Eooke. 576.-'64. 

This gimp was apparently intended to stand in the stead of a button- 
hole stiiehcd cordonnet. 

B 2 
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Taps Lacb. 



Border of tape lace "k brides." (See 601.-'540 Pattern 
of flowing scroll. Itcdicm. 17th centy. L. 2 ft. 10 in., 
W. Sin. Given bv the Rev. R Brooke. 582.-64. 

Border of tape lace '* a brides picot^es." Portions of the 
flowers are of thread worked in button-hole stitches cast 
over a number of threads so as to form raised parts. 
Pattern of flowing floral design. Italian, I7th cent^. 
L. 8 ft. 11 in., W. 2i in. Given by the Rev. R. Brooke. 

683.-'64. 



Gimp. Guipure or gimp of yellow, red, and blue silka^ twisted 

into convoluting pattern, and held together by 8titdie& 
Two pieces, parts of the body of a lady's dress, Italian, 
Early 17th centJ. 2 ft. 5} in. by 13i in. Boagl^ Ifia 

1161.-'77. 

See 621 and 622.-'64. 

£ DOING of leaves in green and lavender silki^ stitched 
together by threads passing through the silks^ JjEaUon. 
17th centy. L. 23 in. Given by Professor A. B^1(^incb. 

Plaited akd BORDER of knotted threads, " Pun to a groppo/' wUh van- 
tSSS'wobk dyked edge. Italian. 16th centy. L. 21^ in.. W. iS|ia 
iS/SST" Bought, n. = «07^72. 

• 

Border, with Vandykes or points of plaited and twisted 
threads. Genoese. Italian, 16th or I7th osnt^. L. 
14 in., W. 3 in. Bought, 128. {Rlustration IX;) 

611.-'53. 

Border of plaited and twisted threads done on tlie pillow. 
Italian, 16tli or 17th centy. L. 1 ft 10 in., W. 3^ in. 

1 860.- 55. 



Bought, 48. 



Scalloped Collar of plaited and twisted threads. 
Genoese. Italian, 16th or 17th centJ. The pattern is 
of geometric character, composed of stars^ and circles, 
and squares. L. 3 ft., W. 6 in. Bought, 11, 10«. 9d 

1361.-'55. 

Border of Vandykes made by twisting and plaiting threads. 
The main stems of the ornament are of narrow tape 
worked on the pillow with the remainder of the portions. 
Italian, IGth centy. L. 7 in., W. 1| in. Bought, 2«. 

1362.-'55. 
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a Collar. FiUow-inade Uc«. lulian. 17th Centniy, 
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Border of small Vandykes made by plaiting and twisting plaited jlvd 
threads. "Merletti a piombini." Italian. 16th centy. thkSS^wobk 
L. 2 ft., W. 1 i in. Bought, 7«. 1363.- 55. ^/SST" 

Border of Vandykes made by plaiting and twisting threads 
" Merlettia piombini." Italian. 16th centy. L. 1 ft. 6 in., 
W. li in. Bought, 6s. 1364.-55. 

Border of small vaudykes made by plaiting and twisting 
threads. "Merletti a piombini." Italian. 16th centy. 
L. 1 ft. 3 in., W. li in. Bought, 5s. 1365.-55. 

Border of plaited and twisted threads. Genoese point. 
Italian. 16th or l7th centy. L. 1 ft. 3 in., W. 3^ in. 
Bought, 68. 8d. 7511.-'61. 

Insertion of plaited and twisted threads. Genoese. 
Italian. 16th or I7th centy. The pattern is composed 
of star figures within circles, which are intermixed with 
a sort of floral device or rose. L. 1 ft. 3 in., W. 3i in. 
Bought, 68. Sd. 7512.-'61. 

Border of plaited and twisted threads. Genoese point. 
Italian. 16th or I7th centy. L. 1 ft. 3 in., W. 3^ in. 
Bought, 68. 8d 7513.-'61. 

Similar to No. 7512. 

Border of plaited and twisted threads Genoese point. 
Italia/n. 16th or l7th centy. L. 1 ft. 3 in., W. 3i in. 
Bought, 68. Sd. 7514.-61. 

Similar to No. 7511. 

Scalloped Border of unbleached threads twisted and 
plaited. Genoese. Italian. 16th or 1 7th centy. L. 1 ft. 
9 in., W. 5 in. Bought, 68. Sd. 7517.-61. 

Scalloped Border of pillow-made lace. Italian. 16th pmow-madb 
centy. L. 4 ft., W. 3f in. Bought, 68. Sd. 7518.-'61. * 

Border of Collar, scalloped. The narrow bands twisted 
to form the ornament, are of plaited threads, a species of 
tape. The various portions are held together by loops, 
and in some places by twisted threads. Italia^n. 17th 
centy. L. 2 ft., W. 4^ in. Bought, 1/. (Illustration X.) 

1358.-55. 

This specimen was purchased in Milan. See the important Bed Cover of 
similar workmanship, No. 270.-'80. 

Crown of a Cap. Pillow-made Brussels. Made in Italy. 
18th or early 19th centy. L. 10^ in., W, 8^ in. Given 
by Mrs. Sidney Stevenson, 253.-'66. 
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piLLow-MADE Border of pillow-made lace, with pattern of intertwining 
^^^"' circleH, the lines of which, worked like narrow tapes, over- 

lap one another; the edge is fancifully vandyked. 
Italian. I7th centy. L. 6 ft. 3 in. and 3 ft., W. 3 in. 
Bought, 2/. 108. 842, 842a.-70. 

Lace similar to this has been considered to be of Flemish origin. The 
absence of a ground or " resean," or of little tyes or ** brides," is noticeable, 
and perhaps goes to support the idea of the Italian origin ; since the eariy 
Venetian designs for open thread works, whether done with the needle or bj 
twisting, contain no indications of '* r^ean " or *' brides " such as those we find 
developed in the Flemish pillow laces. 

A Strip of pillow-made church lace. Archaic pattern of 
birds and scrolls, upon a ground or r^seau of threads 
twisted into meshes of six-pointed star shapes. Sovth 
Italian, 17th centy. L. 13 in., W. 2 in. Given by the 
Rev. Q. J. Chester. 1291.-71. 

Scalloped Border of threads plaited on a pillow. The 
pattern consists of circles of triangles set within one 
another. Italian, l7th centy. L. 1 ft., W. 6^ in. 
Bought (Bock CoUn), 13^. 1691.-72. 

Insertion of pillow-made lace. Pattern of lilies between 
a serpentine band. Italian, 17th centy. L. 9^ ia, W. 
IJ in. Bought (Bock ColI«), 13s. 1693.-72. 

The little tycs or " brides " connecting the portions of the patterns ire 
interesting as specimens of the tyes which irere 80 largely developed in the 
finer point and pillow laces (** guipures *' as they are sometimes, and eno- 
neously, called) of Venice and Flanders. 

Border, with Vandykes or scallops of plaited and twisted 
threads. Wheel pattern. Genoese. Italian, 17tlioeDt7. 
61 in. by 4| in. Bought (with 645 to 676, ISOl.) 

565.-75. 

The pointed Vandykes seem to have preceded the rounded Vandykes or 
scallops. Compare the shape of Vandykes or points (611.-'53) with those of 
this specunen, and of 1361.-*55. 

A Strip or border of pillow-made so-called church lace. 
Archaic pattern of animals T? dolphins and hares or dc^) 
and vegetable forms, upon a ground or " r^eau " similar 
to that of some Genoese pillow laces, and also of some 
Valenciennes. South Italian. I7th centy. 14J in. by 
If in. Given by Mrs. Bury Palliser. 11 31.-75. 

Flounce of pillow-made lace, '^ -X reseau," with a bold 
floral design inteispersed with two-headed eagles sur- 
mounted by the Virgin's Crown with the mono- 
gram A.M. (Ave Maria). Italian. Late 17th centy. L. 
i2 ft. W. 18 in. Bought, 30Z. 370.-70. 

Tlic plaiting of the threads in the '* reseau " is soiDowhat similar to 
that of the earlv '* vrai Valenciennes." 




lOBDGR of pillow-made cliurch lace, ■with pattern of two- Piuiowk 
I headed eagles beneath ci-owns (the Austrian arms or a ''^"' 
favourite ecclesiastical symbol), alternating with medal- 
lions of ribbons, with bows at top and bottom, a cross 
between those at the bottom, surrounding figures of the 
Virgin crowned, holding a sceptre in her right hand, and 
in her left the infant Jesus. Italian i or Fhmwh. 
17th centJ. L. 18 in., W. 5J in. Bought (with 545 to 
576, 150?.) 564.-'76. 

^^Bdgiko of pillow-made unbleached linen thread lace. 

^B Pattern of scrolls and scallops. Italian or Flemish. 

^B Late 16th or early l7th cent?. L. 22 in., W. 3 in. 

^■' Given by Professor A. H. Church. 76.-79. 

^K mai 
^B Tar 

^B and 
^r cem 



.BLE Cover of crimson silk, with insertion of piUow- 
r made thread and red silk laee of two widths and two 
i varieties of pattern. The cover is also bordered with red 
f and white silk fringe. Italian. First half of 17th 
' centy. 4 ft. 7 in. by 2 ft. 1 IJ in. Bought (Robinson 

CoUn). 141.-'S0. 



Scalloped Border of white thread pillow-made laee. 
Venetian. 1876. L. 20 in,, W. U in. Given by Signer 
Michelangelo Jesurum. 375.-77. 

Insertion of white thread pillow-mado lace, star pattern 

_ within ovals. Venetian. 1876. L. 18 in., W. 2J in. 

. Given by Signer Michelangelo Jesurum, 376,— '77. 

JJDYKED Boeder of wliite thread pillow-raade lace, star 
I and geometrical pattern. Venetian. 1876. L. 19 in., 
I W, 4 in. Given by Signer Michelangelo Jesurum. 
^ 377.-'77. 

iOPED Border of white thread pillow-made laee, 
)attern of star in oval, repeated. Venetian. 1876. 
_ J. 18 in., W. 3| iu. Given by Signer Michelangelo 
jesurum. 378.-77. 

Edrder of white thread pillow-made lace, "A r^seau," 

_'' lozenge pattern, like ao-called English "Ripon lace," 

and many provincial laces made by various peasants in 

Europe. Venetian. 1876. L. 16^ in,, W. 1| in. Given 

by Signer Michelangelo Jesurum. 379.-77. 

loaDER of wliite thread piilow-made lace " ar^seau," lozenge 
■.pattern, like so-called English " Ripon lace." Venetian. 
1 1876. L. 16 in., W. U in. Given by Signer Michel- 
iangelo Jesurum, 880.-77. 



H LACK. 

SCAI.l/Jl'lCD Boeder of white thread jMllow-niade Ueo in the 
rtylsof I6tlj century. "Merlettia piombini." Venetian. 
1870. I-. 17i in-, W. 2 in. Given by Signer Michel- 
Riigvlu Jefiiiruiii. 381,-77 

Ikskbtion of wliite tbreacl pillow-niAile laoe, geometrical 
flower {mttem Hiniilar in etyle to Genoese IGtU centurj' 
Ince". Venetkni, 1876. I. 17 in,. W. 3J iu. Given by 
Signor Michelangelo Jesuruin. 382.-77. 

HoKDKK of white thread pillow-niade lace " a reseao," with 
rtitinitig [lattern. This nort of \iict: id siniUnr in work- 
imuitJiip to Norman luirl Buckingbauuihire pillow ]a<xf. 
Venetian. 1876- L. I7i in.. W. 2 in. Given by Signer 
MidK-kiigelo JeBuruiii. 3S3.-77. 

BoiiDKR of white thread pillow-made lace " A r^aeaa,' 
with running leaf pattern, the edge sliglitly scalli '^ 
Vmetian. 187fj. L. 17 in., W. 2j in. Given by "^ 
Michelangelo Je»iiruiii. 384.: 

HoitRRIi of white ttireiiil pillow-made Ittce "&. r6ieiiu, 
imttern of fvltcrnate Howere and triangles. This sort ^'f 
laoe is Himilar io workmanship to Norman and JBucking- 
liamxhire pillow laces. Venetian. 1876. L, 17 
W. 2J in. Given by Signor Michelangelo Jesurum. 

38. 

BoiiDKR of white thread pillow-made lace, with flow? 
piitterti on ground of two sorts of pattern. Venelian- 
1870. U 17 in., W. IJ in. Given by Signor Michel- 
angelo Joaurum. 386.-77. 

BoimiCR of white thread pillow-made lace "4 r&eau," 
mmilar to 383.-77, Vetietitin. 187G. L. 17i io., W. 
IJ in. Qivon by Signor Michelangelo Jesurum. 

387.-77. 

Inmkhtion of white thread pillow-ma4c lace, "A brides," 
aeroll iiattern, Venetian. 1876. L. 17 in., W. 2j in. 
Given oy Signor Mieliolangolo Je-surura, 388.-77. 

SOAi.WPKn BoHDKB of white thread pillow-made lace "i 
briilos," HcroU pattern. Venetian. 1876. L. 17 in., 
W. 23 in. Given by Signor Michelangelo Jesurum. 

389.-77, 

.Scalloped Boiideii of white thread pillow-made tape lat* 
'•abrideti." Venetian. 1876. L.16in., W. 5 in. Given 
by Signor Michelangelo Jeuurum. 390.-77. 
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with )i cord fastened to centre of meander pattern 

Veneticm. 1876. L. IS in., W. 2J in. Given by Signor 

I Michelangelo Jesunim. 3t)l.-'77. 

ITANDYliED EoRDER of whitu thread pillow-made tape lace, 
witli cord fastened to centre of leaf pattern forming tlie 
vandjkeM. This is similar to Russian pillow-made lace. 
Venetian. lS7fi. L. 174 ^^'i ^- ^ '^- Given by Signer 
MiciielaDgelo Jeaiirum, 392.-'77. 

pfiNDYKED Border of draii and white thread pillow-made 
luce "h brides;" flower scroll and angular pattern. 
Venetiart. 187G. L. 18 in., W. 5^ in Given by Signoc 
Michelangelo Jesurum. 393.-77. 

(cALLOPED Border of white thread pillow-made lace ; flower 
and leaf patterns set in pendants, which are edged with a 
sort of fan open design like that of the 16th ceatury. 
"Merletti a piombini." Venetian. 1876. L. 14 in., 
W. 4| in. Given by Signer Michelangelo Jesurum. 

3!)4.-'77. 

iCALLOFED BoEDER of white thread pillow-made ]ace " a 
brides;" scroll pattern. Venetian. 187G. L. 17 in., 
W. 5f in Given by Signer Michelangelo Jesurum. 

395.-77. 

BOALLOPED Border of white tliread pillow-made Jace, with 
star pattern, in circular ecallopH, edged somewhat in the 
style of Genoese 16tb centurv pillow lace. Venetian. 
1876. L. 18 in., W. 2^ in. Given by Signer Michel- 
angelo Jesurum. 396.-77. 
Vandtked Bordek of white thread pUlow-mado lace, 
of geometrical pattern, Venetian. 1876. L. 19 in., 
W. 4^ in. Given by Signor Michelangelo Jesurum. 

397.-77. 

JciXLOPKD BoRDBR of white thread pillow lace, Venetian. 
1876. L. 19 in., W. 3^ in. Given by Signor Michel- 
angelo Jeaui-um. 398.-77. 
HhseRTION of white thread pillow-made lace, repeating 
design with twelve petalied blossoms set in oval. 
Vemtlan. 1876. L. 18 in., "W. 3 in. Given by 
Signor Michelangelo Jesurum. 399.-77. 
Icalloped Border of white thread pillow-made lace ; pear- 
"laped design with upper portion filled in with a trellis 
pattern, Venetian. 1876, L. 18 in., W, ij in. Given 
by Signor Michelangelo Jeeurum. 400.-77. 
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piLLow-MADB ScALLOPED Border of white thread pillow-made lace "i 
^^^'^ brides " of large flower pattern. Venetian. 1876. L 

18 ill., W. 5 J in. Given by Signor Michelangelo Jesnram. 

401.-77. 

Scalloped Border of white thread pillow-made laoe '' i 
brides ; " Large scroll pattern. Venetian. 1876. L. 18 in.^ 
W. 5;^ in. Given by Signor Michelangelo Jesarum. 

402.-77. 

Scalloped Border of white thread pillow-made tape lace 
'^ d brides " of trefoil and fan-shape patterns. Veneticm, 
1876. L. 16 in., W. 4| in. Given by Sigiior Michel- 
angelo Jesunim. 463.-77. 

Scalloped Border of white thread pillow-made laoe *' 4 
brides " of design in stylo of Russian laces. Venetian, 
1876. L. 17 in., W. 4i in. Given by Signor Michel- 
angelo Jesurum, 404.-77. 

Border of white thread pillow-made lace **4 brides" of 
flower pattern, with waved edge. This is somewhat in 
the style of the floral patterns for Honiton pillow laces. 
Venetian. 1876. L. 17i in., W. 2^ in. Given by Signor 
Michelangelo Jesiirum. 405.-77. 

Insertion of white thread pillow-made lace " k brides,** 
of scroll design. Similar to Flemish pillow laces of l7th 
century. Venetian. 1876. L. 18 in., W. 3i in. Given 
by Signor Michelangelo Jesurum. 406.-77. 

Insertion of white thread pillow-made tape lace *' k brides," 
with pattern of tulips and leaves. Venetian. 1876. L, 

19 in., W. 4i in. Given by Signor Michelangelo Jesurum. 

407.-77. 

Insertion of white thread pillow-made lace **A brides;" 
oi)en scroll i)atteni, somewhat in the style of Flemish 18th 
ctiiifcury pillow-made laces. Venetian. 1876. L. 40 in., 
W. 4J in. Given by Signor Michelangelo Jesurum. 

408.-77. 

Border of white thread pillow-made tape lace "A brides," 
with floral scroll design. This is like some of the Flemish 
made 17th century laces *' A brides.'' Venetian. 1876. 
L. li) in., W. t]^ in. Given by Signor Michelangelo 
Jesurum. 409.-77. 

Broadly Dentated thread border of white pillow-made 
lace *'a brides," with\vavy design. Venetian. 1876. L. 
16 in. W. 35 lu. Given by Signor Michelangelo Jesurum. 

410.-77. 
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Insertion of ^v'hite thread pillow-made liice ' 

with scroll design, in iinifcation of the 17th centiiry designs 
for the "punto tagliato n foliami." Vmiet'uin. 1876. 
L. 18 in., W. 8f in. Given by Signer Michelangelo 
Jeaonun. 411.-77. 

Boeder of white tbi-ead piUow-mado lacG " tL brides," with 
/entional star patterns in a sort of continuous S. scroll, 
scalloped. Venet'i<m. 187e. L. 17 in., W. 8 in. Given 
by Signor Michelangelo Jesurum. 412.-77. 

BOBDEB of white thread pillow-made tape lace " k brides," 
with leaf and flower pattern, Venetian. 1876. L, 
18in,, W. 4| in. Given by Signor Michelangelo Jesnrmn, 
413.-77. 

li'BoBDEB of white thread pillow-made lace "a brides," with 
pattern in imitation of the 17th century designs for the 
" punto tagliato a foliami." Venetian. 187fi, L. 17in., 
W. 41 in. Given by Signor Michelangelo Jesurum. 

414.-77. 

l-SCALLOPED Border of white thread pillow lace. Venetian. 
~ "6. L. 18 in., W. 3 in. Given by Signor Miche- 
langelo Jesurum. 41 5.-77. 
^GALLOPED Border of black thread pillow-made lace. 
Venetian. 1876. L. 18 in., W. 5i in- Given by Signor 
Michelangelo Jesurum. 416.-77. 

Bi&CALLOFED BORDER of blact thread piUow-made lace. 
Venetian. 1876. L. IH in., W. SJ in. Given by 
Signor Michelangelo Jesurum. 417.— 77. 

K Scalloped Border of black thread pillow-made lace, like 
419.-77 in style of pattern. Venetian. 1876. L. 17 in,, 
W. 8^ in, Given by Signor Michelangelo Jesurum. 

418.-77. 

IScALLOPED Border of black thread pillow lace, with 
conventional flower pattern and ground of six-pointed 
stars in upper part. Veiietian. 1876. L. 20 in., W. 
7 in. Given by Signor Michelangelo Jesui-um. 419.-77. 

I Scalloped Boeder of black thread pillow-made lace. 
Venetian. 1876. L. 17 in,, W. 2| in. Given by Signor 
Michelangelo Jcsurnm, 420.-77. 

tScALLOPED Border of black thread pillow-made lace 
ainiilar to Maltese lace. Venetian, 1876. L, 19 in., 
W. 3'i in. Given by Signor Michelangelo Jesurum. 

421.-77. 
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I Scalloped Bohdkb of black thread pillow-made lace or 
flower pattern, Venetian. 1876. L 19 in., W. 54 in. 
Given by .Signer &(icheLi.ngelo Jesumm. 422.— 77. 

Scalloped Uoruer of black thread pillow-made bwe. 
VnifJian. 1870. L. 174 in-- W. If in. Given by 
Signor Michelangelo Jeaurum. 423.-77. 

SuALU)PED Border of black thread pillow-roade lace 
"A brides," seiiientine pattern. Veiietian. 1876. h. 18 
in., W. 4 in. Given by Signor Micbelangelo Jesuruiu. 

424.-77. 

Scalloped Boeder of black thread pillow-made lace 
brides," HcroU pattern. Venetian. 1876. L. 18J 
W. 24 in. Given by Signor Michelangelo Jesurum, 

425.- 

ScalIjOPED Border of black thread pillow-mode lace,: 
serpentine pattern. Venetian. 1876. L. 18 in., W. 
44 in. Given by Signor Michelangelo Jesurum. 

426.-77. 

Scalloped Bohder of black thi-eat] pillow-made lace 
similar to Maltese lace. Ve^ietiun. 1876. L. 20 in-. 
W. .1 in. Given by Signor Michelangelo Jesurum. 

427.-77. 

Scalloped Bohdkh of black threail pillow-made laee, of 
vermicular pattern. Veiietian. 1876. L. 19 in., W, 
3J in. Given by Signor Michelangelo Jesurum. 

428.-77. 

Scalloped Border of black thread pillow-made lace, 
similar to Maltese lace. Venetian. 1876. L. I84 in., 
W. 2J in. Given by Signor Michelangelo Jeaurum. 

429.-77. 

Scalloped Border of black tlu-ead pillow-made lace. 
Venetian. 1876. L. 19 in., "W. 4 in. Given by Signor 
Michelangelo Jesurum, 430.-77. 

ScALlXJPED Border of black thread pillow-made laco, 
similar in style of pattern to 419. Venetian. 1876. 
L. IS in., W, 44 in. Given by Signor Michelangelo 
Jesurum. 431.-77. 

Scalloped Border of black thread pillow-made lace. 
Veiwiian. 1876. L. 19 in., W, 2^ in. Given by Signor 
Michelangelo Jesurum. 432.— '77. 

Insertion of black thread pillow-made lace, with trellis 
pattern. Vetietian. 1876. L. 18 in., W. I4 in. Given 
by Signor Michelangelo Jesurum. 433.-77. 
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Scalloped Border of black thread pillow-made lace, pillow-madi 
Venetian. 1876. L. 19 in., W. 2i in. Given by 
Signor Michelangelo Jesurum. 434.-77. 

Scalloped Border of black thread pillow-made lace. 
Venetian. 1876. L. 18 in., W. 2^ in. Given by 
Signor Michelangelo Jesurum. 435.-77. 

Scalloped Border of black thread pillow-made lace. 
VeTietian. 1876. L. 17 in.. W. 2| in. Given by 
Signor Michelangelo Jesurum. 436.-77. 

Scalloped Border of black thread pillow-made lace. 
Venetian. 1876. L. 18 in., W. 2^ in. Given by 
Signor Michelangelo Jesurum. 437.-77. 

• 

Scalloped Border of black thread pillow-made lace. 
Venetian. 1876. L. 18 in., W. 2i in. Given by 
Signor Michelangelo Jesurum. 438.-77. 

Scalloped Border of black thread pillow-made lace. 
Ven£tian. 1876. L. 18^ in., W. 3f in. Given by 
Signor Michelangelo Jesurum. 439.-77. 
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BELGIAN. 

laci?^"^'*' Border of pillow-made lace. Between the flowers are no 

brides, as the various scrolls are at points made in contact 
with one another. Belgian. I7th centy. L. 2 ft. 8 in., 
W. 4i in. Given by the Rev. R Brooke; 588.-'64. 

Part of a Border of pillow-made lace, with scroll and 
tionil pattern, portions of which join one another. 
The. absence of " brides '' is noticeable. Belgian. 17th 
centy. L. 15i in., W. 8^ in. Given by the Rev. R 
Brooke. 590.-64. 

Compare also with 588-'64 in this respect. 

Border of pillow-made lace, without brides, as the points 
of Uio flowers, &c. are worked to come into contact with 
one another, Belgian, l7th centy. L. 15^ in., W. 8i4n. 
Given by the Rev. R. Brooke. 591.-64. 

See remarks as to 588.-'64 in this respect. 

Border of pillow-made lace " k brides." Belgian. 17th 
centy. L. 4 ft. 4 in., W. 4J in. Given by the Rev. R. 
Brooke. 596.-'64. 

Border of pillow-made lace "4 brides." Belgian. I7th 
centy. L. 8 ft. 2 in., W. 3i in. Given by the Rev. R. 
Brooke. 595.-.'64. 

Collar of pillow-made lace " k brides picot^es." Belgian. 
I7th centy. L. 24 in., W. 14i in. Given by Lady Cole. 

612.-.'53. 

Border of pillow-made lace *' a brides picot^es." Belgian. 
17th centy. L. 8 ft. 10 in., W. 2^ in. Given by the 
Rev. R. Brooke. 586.-64. 

This class of lace (Nos. 586 to 597) was extensively used for crayats 
towards the end of the 17th century. In some specimens, it will be observed, 
the pattern is connecteii by " brides," in others the flowers join. The pattern 
as u rule closely resembles those of the elaborate needle-point Venetian 
" pun to tagliato a foliami." It is interesting to notice the pillow renderings 
of forms of iliaperings and ** modes,'* &c., which were ori^naUj done with 
the needle. 

Border of pillow-made lace " a brides picot^s." Belgian. 
17th centy. L. 7 ft. 1^ in., W. 4^ in. Given by the 
Rev. R. Brooke. 587.-64. 
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Border of pillow-made lace "a brides picot^es." Belgian. ?^^^"^^^ 
17th centy. L. 2 ft. 6 in., W. 3 in. Given by the Rev. 
R Brooke. 689.-'64. 

Border of pillow-made lace " k brides picot^es." Belgian, 
17th centy. L. 6 ft. 10 in., W. 4i in. Given by the Rev. 
R Brooke. (Illustration XI.) 592.-'64. 

Bobber of pillow-made lace '^ k brides picot^es." Belgian, 

17th centy. L. 7 ft. 6 in., W. 3| in. Given by the Rev. 

. B. Brooke. 593.-'64. 

Border of pillow-made lace " k brides picot^es." Belgian. 
17th cenfc^. L. 7 ft. 2 in., W. 3 in. Given by the Rev. 
R. Brooke. 694.-'64. 

Border of pillow-made lace " k brides picotdes.'' Belgian, 
17th centy. L. 4 ft. 3 in., W. 4 in. Given by the Rev. 
R. Brooke. 597.-64 

Child's Cap, with border of piUow-made lace " k brides 
picotdes,*' of bold scroll pattern. Belgian. L. 6 in., 
W. 6 in. Given by the Rev. R. Brooke. 972.-'64. 

Border of an Alb of pillow-made lace " k brides picotdes."' 
Pattern of scroU foliage. Belgian. I7th centy. L. 10 ft. 
4 in., W. 7| in. Bought (Bock Colin), Ql. 2s. 1663.-72. 

See note as to 586.-'64. 

Linen Table Cover, trimmed with a broad border of 
• pillow-made lace, " k brides picot^es," with floral scroll 

pattern. Belgian. 17th centy. 2 ft. 11^ in., by 2 ft. 

2 in. Bought, 8?. 578.-75. 

The design of this specimen is remarkable. 

Pillow Lace, three lengths joined. Pattern, lozenges of 
four and nine divisions, alternating. Belgian, l7th 
centy. L. of base line, 1 ft. 7 in. Bought CBock CoU^^), 
1/. 4s. ' 1595.-72. 

Border of pillow-made lace. Brussels. Belgian. ISth centJ, 
L. lOi in.. W. J in. Given by Lady Cole. 613c.-'53. 

Baby's Christening Suit. Cap, head-piece, mittens, and 
frock trimming ia two pieces, of piUow-made lace '' k 
brides." Belgian. 18th centy. Worn in 1773. L. of 
frock 1 ft. 11 in. Given by the Rev. R. Brooke. 

900-9006.-64. 




Paik or Cinm. f^ged «iA piMow 
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Fair or Ccrra, Mlge<i witK pDIov'aM,iie laee ' a restso.' 
Ht'^in, Diftm. of laee IJ is. Gi««B bj* the Rer, 
R. Brooko. grj*~%a,-'(A. 

Child's Shirt, «dge>I vidi pinow-made lace "4 r^aesa" 
fitl'/ian. Duun. of Uce ^ in. Giwn by the Ser. 
R. Brooke. 975.-'«i 

Babt'k C'KillSTEXrxQ Suit. C*p, mitteaa^ and fmek tani- 
ttiitij^ in two pieces, of piUow-oude lace '^ resesa ;" bold 

fiattoni ot leoiy scrolls. Belgian. ISth oentr. (Said to 
iTivo bp«n worn in 1773.) h. of fnx^ 1 ft. S| in. Giwii 
by tliB Rev. R. Brooke. 077~7t-'ii 

Till* in one of ilte romulelat ippfT»cM ia Ac imllMliiw. of ike Liat- 
trimmnl chrlrt«niii)[ toiu in dm till the aad nf tb ba wmiuj. n*}' m*- 
*l<Uit iif a (-ip, hnad-piMe, t>ee fraMfnrlfae f rott. a pair of wuea^inl 
flullanllc, gencralljr of Fleiawtt piUavboe - i btide" or *■& rmeBs," iJ 
Mirall pitUiro and line vurirauaahip. 

BoKHKR of pillow-inade lace, with pttiten of flower Bnd 
Iciif scrolli* and wavei] clge, Bf^ginn. 18th cenf, L. 
2 fl.«i iiL. W. l^ia BougLt, 5s. SW.-70. 

Part or a Border of pillow-mad^ lace, with ground work 
of '• bride.'! & picota " arrdngci like a trellis work. The 
pattern coiiaistit of scroll work with (?) lily bto oa onu. 
B/ilniAn. IStli cent?. L 5 ft., W. 6 in. Bof^t. 
Oe. 8 J. 7519.-7I. 

Compare this trellu gniiuid witb that of ■pecimeu STO.-'Su. 

CitOWN OK Cap of pillow-made lace. Broasela. Belgian. 

IStlic-jnW. 10 ill. by 7^ in. Boagbt, R 5«. 18S.-7*. 

BoHDKR of pillow-made Brasaels "reieau," with sprigs of 

(tuwera and edgings, worked in needle-point stitches x 

applied to tlio " rfeeau " lace. Brns-seb*. Belgi 

18th conty. L. 4 ft. 3 in., W. 2t in. Bought, 1/. lOir.! 

856.-'^ 

In pattern thin raaemblaa that of lato leth conlary points d'AJiNI 

which were " iL-mfi " or iprinkltd with bloisomsi or sprigs. &c. (me b ' 

SB4.-'es). 

Border of pillow-made lace. Brussels. Belgian. 

centr. L.3ft. 3 in.,W. 21 in. Bought, Ss. 863 

Border of pillow-made lace "a r&eau." ? Brussels. 
!/Um. IHih centy. L. 3 f t. 2 in,, W. 2 m. Bought. 12s. 

864.-53. 




HoRDER of pillow-made lace. Close scroll floral pattern, lacs"''* 
?Bi-u^sela. Belgian. ISthcenty. L. 2 ft. 8iin.,W. * in. 

Bought, U. 865.-'53. 



Border of pillow-made lace. Floral conventional pattern, 

■with a filling-in of " bridea " of cross lines like trellis- 

woT]i._Bdgia'n. 18th cent?. L. 2 ft, W. 3 in. Bought, It 

S66.-'o3. 

Scalloped Border of pillow-made lace. ? Brussels. 

Belgian. ISth centy, L. 18 in., W. U in. Bought. 

3s. ed. ' R67.-'53. 

See remarks on 13(i8.-'5,^. 

Cap and LappeTH of pillow-marie lace. Ii"loral design upon 
Brussels "r^seau." Brussels. Belffian. 18th centr. 
Cap, 9 in, by 7 in. ; lappets, 4 ft. 6 in. by 4^ in. Bought, 
31. 872, 872a.-'53. , 

Border of piUow-made lace, ? Brussels. Belgian. 18th 
centr. L. 5 ft . W. 1^ in. Bought, Us. 874.-33. 

The iiT^nlar workmanshLp of the " rdseon " together with the arehaic 

chnracter of the deeijiTi suggest that Ihia is more likely to be a piece of eatly 

Honiton lace. {See note to S64,.-'53.) 

Border of pillow-made lace " a r^seau," with a variety of 
delicately worked "modes," amongst which maybe noted 
pillow I'enderings of needle-point modes such as those 
.seen in profusion in 541.-54. Brussels. Belgian. 18th 
cent?. L. 3 ft., W. 2^ in. Bought, 13s. Gti. 593.-54. 

Border of mixed lace. The stags and flowers nre of 
ncedle-poiot work. The ground i.s of the usual Bruasela 
pillow-made "r^seau." The "cordonnet" is of thread 
and not button-hole stitched. Bi-ussels. Belyui/a. 18th 
centr. L. 2 ft. 10 in., W. 2 in. Bought, l^. 594.-'.54. . 

Crown of a Cap of pillow-made lace. ? Brussels. Belgian 
ISth centy. Cap, 8 in. by 6^ in. Bought, U is. 
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The close plaiting of the floners and other 



ff margins, a 






relief bj tiCoaBinnal open nan 

■ he varionR portions together, Tbesu tltread links are raClier irregnlar, md 

gron|) themselveB into no aeriea of ilefinite meahes. Oh this acconnt thin 

luce has sometimes beun considered to be Devonshire pillow Ince of 18th 

ceotnrj-. 

Lappet (one of a paii-) of pillow-made lace. Brussels. 

" [Belgian. 18th eenW. L. 2 ft., W. 3J in. Boughf, 

I II Aa. ]37().-55. 
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iitLow-iouB Crown of a Cap of pillow-made lace. Brussels. Belffma. 
^''''^' 1 Sth centr. 9 in. by 7i in. Bought, li. 10«. 3268.-'55. 

See remarkn as to 1368.-'55. 

Crown of a Cap of pillow-made lace. ? Brussels. Belgian. 
18th centy. SJ in. by 7i in. Bought, 2?. ISs. 4d!. 

7427.-61. 

See also rcmarkB ob to 1868.- 55. 

Lappet (one of a pair) of pillow-made lace. Brussels. 
Belgian. 18th centy. L. 1 ft. 11 in., W. 41 in. Bought, 
2/. 138. U. 7429.-^61. 

Trimming to tlie body of a dress, of pillow-made lace. 
? Brussels. Belgian, 18th centy. L. 4 ft. 10 in., 
W. 24 in. Bought, 2Z. 13s. U, 7430.~'61. 

See also remarks as to i3C8.-'55. 

Border of i)illow-made lace, of close conventional floral 
pattern. ? Brussels. Belgian. 17th centy. L. 5 ft. 
1) in., W. 21 in. Bought, Si 104.-'65. 

See remarks on 13G8.-*55. 

Lappkt, pillow- made. Bold floral close pattern. Brussels. 
Belgian. I7th centy. L. 2 ft. W. 4 in. Bought, 31. 

l66.-'65. 

Border of pillow-made lace. The little sprigs (compare with 
those in No. 856.-53) are made on the pillow separately 
from the '^reseau," into which they are subsequently 
worked (see also 807.-77). Brussels. Belgian. Late 
18th centy. L. 4 ft. 4J in., W. 2| in. Bought, li. lOs. 
{Illustration XII.) 554.-68. 

On the accession of Louis XYI. a change took place in the style of designs 
for lace. Curved lines gave place to straight, and instead of the nndulating 
wreatlis and festoons of flowers stretching from one side of the pattern to the 
other, we have a rectilinear border of stiff conventional design, tbo gronnd 
powdered with stiff little detached flowers or compact bouquets, and subse- 
quently these are again replaced by spots (pois), tears (larmcs), rosettes, and 
other small patterns. 

Border of pillow-made lace, with two varieties of grounds, 
as in No. 532.-'75. Pattern of sprays, of roses, and 
spiigs of jessamine. Period of Louis XV. Belonged 
formerly to Her Majesty Queen Charlotte. Brussels. 
Belgian. IStli centy. L. 10 in., W. 2^ in. Given by 
Mrs. Bury Palliser. 717.-68. 

Sec remarks as to 530.-'75. 

Piece of pillow-made luce ''a reseau.'' Figure of St. John 
the Baptist. Brussels. Belgian 18th centy. 5^ in. by 
2 J in. Given by Mrs. Buiy Palliser. 7l9.-'68 
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PftrtofalAppetofPiilow-maaBLacB. Brassoli. Wth CeatiirT 
V, 333.-60, page 35. ' ' 
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ET fone of a pair) of pillow-made lace. Close floral 
item. Bnissela. Belgmn. ISth cent?. L. 24 in., 
Bought, 5i. 29.-C9. 



Border of 

"applied" to tIiQ"vrai reseau " of Brusseb. Brussela. 

k Belgian. 18th centJ. L. 4 ft, 10 in., W. 2 1 in. Bought, 
U. 12s. M. 826.-'68. 

kPP] 

Lappet of pillow-made lace. The main portion of this 
lappet ia filled with a ground of the " vrai rfiaeau de 

IBruxDlles," upon which appears a scroll pattern of leaves 
»nd flowers of great elegance, the " toiM " or gimp of the 
eloae parts of the design resemhling fine carahric in 
jexture. The raised edge of the " cordonnet " is executed 
*ffith great precision, and the design which forms the 
Outside edge of the lappet i.s enriched with a variety of 
ornamental twistings and a kind of quati'efoil diapered 
ground recalling the Mayflower and "ceil de perdris'' 
grounds of Dresden and Sevres porcelain. Comi)ave this 
with Nos. G0O.-75, 601.-75 "Point d'Angleterre." 
^^^^tyle of Louis XV. Brussels. Belgian. 18th cent?. 
^W(. 23 in,, W. 4| in, Bought, %l. 10s. {Illuatmtion XIII.) 
^H 323.-69. 

^^^Bbie name Point d'Angleterre, though often given to this kind of lace 
more properly betoogs to a clasa of lace of n less elaborate Btjlc of pattern and 
workniansbip. Pillow luces "i brides'' of that period, were in vogae in 
I'lnnderp, and adopted for purposes of cxportalioa to England were produced 
in tJlo ITth century, called "Point d'Anglelerrc." 

Lappet of pillow-made lace, with close pattern of flowers 

and leaves. ? Brussels. Belgian, 18th centJ. L. 26 in., 

greatest W. 4J in. Bought, U. 59.-'70. 

Sbj note liB to I368.-'55. 
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Lappet of needle-point laee, " ^ res^au." ? Brussels. ^^^- - — 
^■sio?]:. XSth centJ. L. 2 ft, Ci in,, W. 3 in. Bought, 1 ;. "'' 
^K 128.-70. 

^BT M. B^giiin considers this kind of lace to be "Point de S^an." It in 
evidently a lace inferior in deingn and irorkmanahip to " Point de Venise i, 
roseau," lee 13g9.-';4. Xbe variooE portionE of the pattern are not maiked 
by a stitehed or overeust " cordonnet," similar lo thnt in the French Pwnti of 
^enijou. A single thread intervenea tietween the pattern (or " gimp ") nnd 
the " reBean " ; and in this rospect, if not in regard to certain other deyloeB 
and "modes," itresemhlea late Venetian needlo-poiut laoc. The style of 
pattern has ticen reproduced in Belgian ptilow-made laces, like SSi.-'TH, and 
tbig perhaps Enpports the supposition that similar patterns may have been 
worked in needle-point in BelRitttn, 

C 2 



liUFFl-E (one of n. pair) of neeiile-|Kniit lace, idcDilw 
128.-^70. ?BnisselB. Belgian. 18th oent7. L. ISJ' 
W. 2 in. Bought, 15s. the pair. 




Lappet of pi I low -made hux, with cl<«e pattern of 1 
Rtimll floworH, and waved edge, ? Brussels- 
17th centr. L, 2 ft,, greatest W. -i ia Given 1 
Fitzhenrjr, Esq. 1464.-J 

Srr. rumiirkB ilw on lass^'^S. 

PlKCK of pillow-made lace. Said to have been p*rt 
jabot or fiiii of Admiral Byng's shirt. Bmsnels. Bd- 
rjlnn. IKthccritJ. L. G J in., W. IJ in. Given by Mr. 
W. Chapman. (JG.-71. 

? OM DovoiKtiire piUoiv Isco. See romurki us to pecoliariHes in this 
»oK of liKe. Mo. 1368.-*SS, 

IjAPPET of piilow-ma'le laee. Floral and eonventional put 
eloHoly worked with small fillings-in of ordinary 

18th cent?. 

1239.-71. 

!au." Flora i 
L. lOiin, 
129.5.-72. 



Itnis'^cli* "p'jM'au." Brusseli. Bdrjian. 
L, 2 ft., W. at to[). ^\ in. Bought, \l ISs. 

ClloWN OF A Cap, pillow-made lace "k r^ses 
pattern. BruwielH. Bdrjlan. 18th centf. 
AV. 71 in. Bouglit, II. 5s. 

Ckown of a Cap of pillow-made laee "a brides picot^es," 
HriiSHds, Beltjian. 18th ccnty. L. lU in.. W. aj in. 
Bought, 1'. 15«, " 1296.-'72. 

Lai'pkt of pillow-maile Inc. Thn pnttern conHista of 
oloHuly plaitod (lonil i\n<\ coiiventinnal omuuienti. 
BniNscls. RelffM'th. ISth centy, L. 2 ft. 1 in., W. 4J in, 
Bouglit, 5/, 5». 1300.-72. 

iSeij reinnrks upon 13flB.-'55. 

Lappet (one oi' a pair) of pillow-tnade lace. Flower pattfm. 
upon a "reHBHu" of six-pointed star mesh, and HUlngs 
of " bridea pieot(?es " arranged in trellis pattern. Brus.wLi. 
Belgian. 18th eenty. L, of each, 1 ft. 9 in., W. 34- in. 
Bought, lO;. 10a. 1302.-72. 

Thin gruunil elionld be oompHrod with the nnlitmrj Bmraels ground (f 
63ll.-'"3, SUO.-'TI, nudolherB). TiiJH BOrl of t^liir nif thwl '■ rcaeau " hiubiiei 
i-iiniiiiieivd, bill njipareiitlf vltbout much, if any, aathority, lo be ft iiuirb cf bu- 
called " Poiut de I'aria " pillow Inoe, but as the " Poiut de Paria " appcnri, 
from the dults wliea mentiou of it occurs, to hnve been a mucli eoaraer Incc, 
{nolhini; inore probably Ihnn a oiUTow trimmin'r of little vandykcB or poiutn), 
and ns in the apecimen under disensnon -wfi find deviopi and work tnauship of 
the Urusscls pilluw-lnce chnmcter, it in parlmpB p(>nnf!<Bibletn assnnic Ihni ihc 
Btar-Rbaped " rfseau " was merely a novelty or depnrlure from the onliimtj 
" ' was worked by II BruBsels iftoe maker. 
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Jabot or FKiLLwIiieli hung from the collar. Needle-point nkhble-'w 

liice done in pattern of Howcra, foliage, and palms ^*'"~ 

upon " reaeaii," and boi-dered on three sides. Bclgiiin. 

18bh cenW. L. 1 ft. 5 in.. W. 1 ft, U in. Bought 

(Bock Coll-), 5i 5s. ' 1.5(i4.-'72. 

Compare mth 138.-70- 

Lappet (one of a pair) of [lillow-made laco, with littlei wheel muku lam 
ornainunta done witii the needle. Cloae flower patteni, 
with scalloped edge. Brussela. Sdijian. 18th cent)'. 
L. 23 in., greatest W. 5 in. Bought, Gl. the pair-. 

17G.-'75. 
ilaiDtil}- inserted iu Iliu L'enlri: of LIil- 



Lappet {one of a pair) of pillow-made la«e. Pattern of p, 
oblique Ornamental bars, upon which are hung littlt '■- 
^_ garlands of flowers. The variety of "modes " or flllings- 
^m in is i-cmarkahle. Tliey are pillow-made renderings of the 
^B " mode " used in tlie Points d'Alen^on. Tho filiing-in 
^V between each bar and the loop of the garland is a pillow 
^V rendering of the famous hexagonal mesh which is said to 
^B mark the Points d'Argentan ((fee note as to Alen^n and 
^V Argeutan). Period of Louis XV. Bnissels. Belgian. 

■ asth centy. L. 21i in., \V. i^ in. Bought, 14?. 3a. 6d. 

■ the pair. 530.-75. 

Border of pillow-made lace, with '■ r^sean " similar to that 
in No. 1302.-72, mid fll!iugs-in of little cross-bars of 
"brides picot^es." Brussels. Belgian. 18th centy. 
L. 4 ft. 7i in,, W. 3 in. Bought, il. 148. IJd. 531.-'7o. 

Border of pillow-made lace, with two vaiieties of grounds, 
the one of ordinary Brussels " ri^seaUj" the other of large 

» closely phiited hexagonal meshes, which is a pillow 
rendeiiug of a Point d'Argentan pattern of festoons of 
leaves and sprigs {sen remarks on 630.-'7o) Period of 
Louis XV. Brussels. Belgian. ISthcentJ. L. G ft. 4 in., 
greatest W. SJ in. Bought, 6^. IGs. 6d. 632.-75. 

Border of pillow-made lace. " Point d'Angleterre." Flower 
pattern upon a striped (jpen ground and wiLli fillings-in 
of Brussels " reseau." Brussels. Bel'jl(i,>i. ISlh centr. 
\ L. 4 ft. 11 in., W. 3i in. Bought, lOi. lOa. o40.-7o. 

Sft note on 3a3.-'63 as to thJa uiimf. 
SFedding Veil of pillow-made htce. j-uc cug. 

mdering of a Point d'Alen^on pattern (ae 

'in_'7K\ The pattern of this intact 3pecin\en consists 



The edginr; ia a piilo- 
. (see leuiarks o 



530.-75). 
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PiLLoW'SciDi of light leafy floral garlands of orange blosaoms, jebsa- 
*'*' mines, lilacs, forget-me-nots, roses, &c. daintily festooned. 

Little feathery spirals and stars are powdered over the 
ground. In two of the comers are vases of classical 
form from which grow bunches of roses, comfliowers, and 
wheat. The two other comers are filled in with a device 
— ? an O, the initial of the bride — ^and leafy spirals, &a 
In the centre upon a ground of pillow-made hexagonal 
** brides" (see 530.- 75j is a group of two birds, one 
flying towards the other which appears ready to take 
wing from its nest ; an oval frame containing two hearts 
pierced by an arrow, and a hymenal torch. Throughout 
this veil is a profusion of pillow renderings of various 
" modes," the " reseau rosac^," star devices, &a, all of 
which deserve careful notice. The ornamental devices 
are partly applied and partly worked into the ground 
Brussels. Belgian. 18th centy. 7 ft. 6 in. by 6 it. 6 in. 
Bought, 26/. 08. 541.-75. 

Square of pillow-made lace. A *' pale " for covering the 
paten. Brussels lace, *' a reseau " of two sorts ; in 
the centre is a decorated column with projecting lateral 
ornaments ; above is a Royal crown. The column rises 
above an altai* upon which are laid the sacnticial lamb 
and cross : in the comers are angels swinging censers. 
Brussels. Belgian, 18th centy. 6 in. square. Bought, 
(with 545 to 576, loOl), 553.-75. 

Square of pillow-made lace, with large hexagonal meshed 
"rdseau.'* The pattern represents a female figure 
(? Minerva) in a chariot, with a wreath in her right 
hand. Brussels. Belgian. 18th centy. 5J in. square. 
Bought (with 545 to 57G, UOl) 557.-75. 

Square of pillow-made lace. Floral pattern, in which the 
dove with an olive wreath is introduced. It is formed 
of two pieces joined together, and may have been used as 
a **palc" for covering the paten. Brussels. Belgian, 
I7th centy. G in. square. Bought (with 545 to 576, 
150?.). 554.-75. 

Lappet of pillow-made lace. Flower pattern, with pillow- 
iTiado fillin<(s-in in imitation of the needle-point "brides 
picotees " (srr note to 580.-75). Brussels. Belgian. 
18th ceniv. L. 2 ft., W. 4i in. Bought (with 545 to 
57e,loO/.). 560.-75. 
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Jabot or Ckavat of pillow-made lace of fantastic floral v 
design, the ground of whicU ia composed of little flowers ^ 
and leaves arranged within ymall openwork boi'ders. 
Brussels. Belgian. ISth centy. 1? in. by 12^ in. 
Bought (with 545 to 576, lodl.) 575.-'7.1 

Lappet of pillow-raade lace. Along tlie borders is a twist- 
ing ribbon decorated with a trellis pattern, each square 
fiUed in with a blossom. The main portion is divided 
into four compartments, the highest and lowest but one 
ai-e fllied in with hexagonal " brides picot&s," whilst 
the two others are filled in witli blossom "modes." 

tTJpon these grounds are displayed flowers and fruits and 
leaves in bunches ; a long-tiiiled bird with outstretched 
■wings is perched upon the branch dividing the lowest 
compartment from that immediately above it. In the 
leaves from this branch as well a.s in the centre of some 
of the flowers may be noted some Httle wheel ornament 
insertions : these are done with the needle. {See note on 
175.-75.) Brus.sels. Belgian. ISthcent?. L. 22i in., 
W.5 in. Bought, 71. 10a, 600.-'75. 

Lappet of piflow-made lace. The numerous ornamental 
devices worked for fillings-iu or "modes" are remarkable, 
especially the varieties of them along the scalloped boi-ders 
of the lappet. The main portion is divided into four 
fantastically shaped compartments. In the highest is a 
basket of flowers upon a groundwork of fine scale or 
bfllet pattern ; in the next, representing a sort of 
grotto with overhanging jiendants and leaves, is a basin 

Pin which ducks are swimming, the ground is of hexa- 
gonal " brides picot^es " ; in the nest compartment is an 
orange tree gi-owiug from a two-legged pot ; and in the 
lowest; chiefly filled in with hexagonal " brides picot^es," 
is a fanciful swan fountain, the jet of water springing from 
its bill and falling in sheets and drops, Brussels. 
B<il{/ian. 18th centr. L. 23 in., "W. 5 in, Bought, 
•71. 10s. 001.-75. 

BORDEE of pillow-made lace, with pattern of .sprigs and 
border of flowerets. Brussels. Bdijian. Late ISth 
centy. 2 ft. 1 in. by 2^ in. Given by Mrs. Hussey 
Gould. 444.-77. 

Veil of Bmaaels pillow-made "r^seau," with bunches of 
flowers, sprigs, and boixler of needle-point lace. Belgian. 
Late ISlh cent?. 3 ft. 5 in. by 18 in. Bought, 71. la. 

806.-77. 
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I'li.u'W.MADu BoKDKU of ;>illow-inaclo hice, with mnning scroll pattern 

along the lower e<lge, the r&jt of the ground oroameQieJ 
with detached sprigs ; a small border of Buckingham- 
shire lace i.s fastened around three sides of the lappet 
Jinissels. BeJfjian. Late 18th centJ. 2 ft. 9 in. by 5 j in. 
Bought, IL IHh. 6d. 2*4.-79. 

Svf aUo remarks uh to make of 8prigs and ground on 554.-'68. 

Lappkt of pillow-inade lace, with bouquets along the 
middle^ the edge indented with a running pattern of 
irregular brea,dth filled in with various " modes." Bnissek 
Beltfian. 18th centy. 3 ft. 7 in. by 4 in. Bought, 
7f. lOs. 249.-79. 

'fhiM JN so called ** Point (rAogleterre," but see remarks as to thb on 
323.-'79. 

Lappet (one of a pair) of pillow-made lace. Brussels. 
BeUjlan, 18th centy. L. 2 ft., W. 5 in. Bought, % 
the pair. 342.-80. 

Similar to specimens 7429.-6]. and 1368.-'55. 

N««^/'»-'0'«' Collar of needle point lace. '' Point Gaze." Brossels. 

Belgian, Present centuiy. 14 in. by 2^ in. Bought^ 
1/. 138. 855.-'53. 

Lappet of pillow-made lace, of floral and conventional 
pattern, closely plaited. Brussels. Belgian. Present 
centy. L. 2 ft., W. 4 in. Bought, U. 165.-65. 

See remarks upon 1368.-'55. 

* 

CuiiVED Border or trimming for a dress, of pillow-made 
lace. Belglani. End of last or beginning of present 
(19th) centy. L. 36 in., W. 2 in. Bought, lOs. 327.-69. 

The little RpotK scattered over the surface marks a phase of design for 
lace later than that shown in 554.-'68. 

Edging of pillow-made lace, with ground or "reseau" 
of diamond-shaped meshes. Pattern of rose, buds, and 
leaves. Made of linen thread, spun more than 40 years 
ago, and costing oOs. the ounce. Belgian, 1870-5. 
L. 8^ in., W. 24 iu. Given by Messi-s. Howell, James, 
and Co. 256.-75. 

Cap of pillow-made lace. The little sprigs are worked 
se])arately from the net or "rdseau" to which they are 
subsequently applied. Hence this lace is called Brussels 
''applique." Belgian. Early 10th centy. L. 7J in. 
Bought, 1 1 1 Os. ' 8O7.-77. 

Hoiiiton " api)li<iiie " lace is similar to it. 
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BoRDKii of pillow-made tape lace "ilreseau." Bold scroll Tape lace. 
pattern. Belgian, 17th centy. L. 20 in., W. 7i iii. 
Bought, 12s. 6d. 599.-'54. 

This is a large meshed, compactly plaited ** reseau." 

Border of pillow-made tape lace, with " modes " of little 
seed shapes of twisted threads. Belgian. 17th centy. 
L. 3 ft, W. 7 in. Bought, 68. 8d 7520.-61. 

Border of pillow-made tape lace, worked into a close 
scroll patterns, with fillings -in of needle-point stitches. 
Portions are left unfinished. Scroll pattern. Belgian. 
18th centy. L. 4 ft. 5^ in.,' W. 5 in. Given by the Rev. 
R. Brooke. 969.-64. 

Border of pillow-made tape lace " k brides." Scroll and 
leaf pattern. Belgian. I7th or 18th centy. L. 3 ft. 
8 in., W. 7| in. Bought (Bock Coll^), 11. Us. 

1565.-72. 

This is similar in workmanship to 1580.-72. 

Border of pillow-made tape lace " k brides " ; bold run- 
ning pattern of conventional flowers and scroll foliage. 
Belgian, 17th or 18th centy. L. 2 ft., W. 7 in. Bough 
(Bock Colin), li. 4s. 1580.-72. 

It is to be noticed that iu this speeimeu the whole of the work is done 
on the pillow, the threads to form the tape being plaited at the same time as 
the fillings-in, and the " brides." Compare this with remark on specimen 
601.-'54. 

Border of tape, arranged in rude scroll pattern with fillings- 
in of needle-point stitches, and " reseau " or ground of 
needle-point work. Belgian, 17th centy. L. 2 ft., 
W. 6 in. Bought (Bock CoU^), 17s. 1581.-72. 

This is similar to 1583.-72. 

Border of tape arranged in pattern of scrolls, filled in with 
coarse needle-point *' reseau*' or ground. Belgian. 17th 
centy. L. 2 ft. 2 in., W. 4J in. Bought (Bock Colin), 
17s. 1582.-72. 

Broad Piece of tape, arranged in a quaint ribbon pattern, 
with fillings-in of needle-point stitches, and worked with 
a needle-point " rdseau " or ground. Belgian, 17th 
cent5^. L. 2 it. 1 in., W. lOi in. Bought (Bock CoU^), 
II. 6s. " 1583.-72. 

This is similar to 1581.-'72. 
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LACE. 



Taps Lacb. 



VlLLOW-MADB 

Lice. 



BoRDKU of tape pattern of scrolls and flowers, filled in with 
coarse needle-point **r6ieau*' ground. Belgian. 17th 
centy. L. 2 ft. 7 in, W. 7 in. Bought (Bock CoUn), 
1/. G«. 1684-72. 



See note as to 1579.-'72. 



Flounce of tape and pillow-made lace " k r&eau," with 
pattern of fantastic forms on slender scroll stems. 
Belgian. 18th centy. L. 8 ft. 8 in., W. 16^ in. 
Bought, 12i. 1094.-75. 

The plaiting of this **r^8eaa" is similar to that of the earljr <*Tiai 
Valenciennes." 

Flounce of tape and pillow-made lace " a rdseau," with 
large and bold scroll pattern of flowers. Belgian 
19th centy. L. 9 ft. 8 in., W. 20^ in. Bought, SI. 

1095.-75. 

The plaiting of this ''r^seau" is similar to that of the early '^im 
Valenciennes." 

Border of pillow-made lace, of coarse Valenciennes 
character ; but with six-pointed star mesh ground or 
'^reseau." Antwerp. Belgian. 18th centy. L. 2 ft. 
2 in, W. 2^ in. Given by Mrs. Bury Palliser. 

842.-^68. 

Border of pillow-made lace, of coarse Mechlin character, 
with six-pointed star mesh ground or " r^au." Figures 
of vjises and branches depicted ; called from its pattern 
*' pot lace." Antwerp. Belgian. 18th centy. L. 2 ft. 
2| in., W. 2f in. Given by Mrs. Bury Palliser. 

843.-68. 



*' Potten kaut " or pot lace, as it is called, is a favourite pattern, as 
Heal of the Virgin. In old pictures of the Annanciation, the Virgin is 



The 
symbolical of the Virgin. In old pictures of the Annanciation, the Virgii 
represented with a lily either in her hand or in a vase placed by her side. As 
Romanism declined in the Netherlands, the figures were omitted, and there 
remained only the symbol of the flower pot The designs in the larger 
borders of ** Church Liice,'* Nos. 386.-72, 387.-72, are based upon similar 
motives. 



Border of pillow-made lace, similar to 1568.-^72. Pattern 
of ]iendaiit garlands and bunches of carnations, sprays of 
foliage. Antwerji. Behjian. I8th centy. L. 1 ft. 9 in., 
\V. -fin. Bought (Book Coll^), I'Js. 15G7.-72! 

Border of pillow-made lace, similar to 843.-68. '^ Potten 
kant.'' Pendant festoon of flowers and foliage. Antwerp. 
Belgian. ISth eent^. L. 1 ft. 8 in., W. 4^ in. Bought 
(BockColH, 17^^ 1568.«72. 
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Boeder of pillow-made lace, similar to 1567.-72. Pattern ^^^^^^"^^^ 
of floral scrolls, with pendant bunches of flowers and 
leaves. Antwerp. Belgian, 18th centy. L. 1 ft. 7 in., 
W. 4 in. Bought (Bock Coll^), 17s. 1569.-72. 

Border of pillow-made lace, with a loosely-twisted sort of 
ceil de perdrix ground (see 167. -'65). Pattern of 
eight-petalled flowers and leaves. Antwerp. Belgian. 
18th centy. L. 7 ft. 5 in., W. 3^ in. Bought (Bock 
Colin), li. Qs, 1570.-72. 

The outline to the pattern and the gimp of the leaves and flowers are 
like those seen in some of the early 18th century Mechlin laces. 

Border of pillow-made lace, in imitation of Valenciennes. 
Made at Ypres, West Flanders. Belgian. 19th centy. 
L. 11 in.. W. 3| in. Bought, 14s. 1168.-'55. 

Border of pillow-made lace, in imitation of Valenciennes. 
Made at Ypres, West Flanders. Belgian, 19th centy 
L. 10 in., W. 4 in. Bought, lis. 1169.-'55. 

Border of pillow-made lace, in imitation of Valenciennes. 
Made at Ypres, West Flanders. Belgian, 19 th centy. 
L. 9 in., W. 2 in. Bought, 5s. Sd. ll70.-'55. 

Border of pillow-made lace, in imitation of Valenciennes. 
Made at Ypres, West Flanders. Belgian. 19th centy. 
L. 8i in., W. 2 in. Bought, 4s. 7d. ll7l.-'55. 

Border of pillow-made lace, in imitation of Valenciennes. 
Made at Ypres, West Flanders. Belgian. 19th centy, 
L. 10 in., W. 2 in. Bought, os. 3d ll72.-'55. 

Border of pillow-made lace, in imitation of Valenciennes. 
Made at Ypres, West Flanders. Belgian. 19th centy. 
L. 7 in., W. 4|- in. Bought, 10s. U. 1173.-'55. 

Border of pillow-made lace, in imitation of ^Valenciennes. 
Made at Ypres, West Flanders, Belgian, 19 th centy. 
L. 4 ft. 3 in., W. 2-|. in. Bought, IZ. I7s. ll74.-.'55. 

Border of pillow-made lace. Pattern of flowers along the 
border and spots upon the diamond-meshed ground, 
similar to that of Valenciennes lace. Made at Ypres, 
West Flanders. Belgian. Modern. L. 2 ft., W. 3 in. 
Bought, 10s. 6d 831.-68. 

Border of pillow-made lace. Rose and chain pattern, 
in style of Valenciennes lace. Made at Ypres, West 
Flanders. Belgian, Modern. L. 18^ in., W. 2^ in. 
Bought, 7 s. 6d. 832.-'68 
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^J^^-«ADE B«)Ki)Kii of piiiow-maile lace^ Jbwer patt&n^ icailu!}<?tL 

t^ii^^e, in stvle tit* V:ilencieiiiMs lace. Made ac Tdh^^. 
VVesfc Flanders. Belfjian. HbdaoL L la^ iiL, W: ±^ ii.. 
Bought, 6/*, :]#/. ^SS.-'iii 

B4)RDKa of pillow-made Iac& Piittem of fiow^^ss insm- 
nected circlea. in style of Talenftiennea laca. Made ac 
Ypres, West Flanders. Bdt/ian. Modem, L. M^^iiu 
W. '!}, in. Bou^t, 14a. lOrf. ^34.-oii 

B«>aDER of pillow-made lace. Mi>f4iliii Balijiatu Kuiv 
1 .^th i^enty. L i ft 5 in^ W. ±i in. BougfaJL ;:i77.- 47 . 

Thi]« !4peeiinen was pnrrhaiipft by the Cameii o^ :ieboaift <jr Dcaien 
hHhn* the cnUeetioiu of the Sooth ^^'■■— ■"^'■» were flMUMil An ^fxampk 
Af *< :irt applied to industry '* fbr the scndr of -^nAeaaa in die Seboak it 
D4imgn which preceded the :iehoob <d Art fbgndwl in. l85aL 

Curved Bt^RDEa or trimming for a dreaa. of pillo^Br-made 
lace. Mechlin. Beiijuui. 18tli c^itJ. L. D^ in^ W. I J in. 
Given by La*iy Cole. «la6.-55. 

Border of pillow-made laee. Mechlin. Edtjiauh. ISca 
centJ. L 3 ft 3 in., W. ±^ in. Boog^ 8a. 86:^- J* 



The lii^hter pattern ((wmpaurp with 30.- 69) «# tfim bonier isive^ it i 
pIao>3 in tlie order of manntketure between. laces IUb aft-^69- muL 1177.— T^ 

B« jhdkr of pill«)w-uiade Lice. MecfiliTi. Bdtjiubth^ End ot 
iHch cent/. L. 7 ft. ± in., W. 5 in. Booght, ±1, !<)«. 

The paftem along- rhe edee of a 1iow«r (? simdower) in fiiil biastiom and 
with cl<v«infr petal-s is often met with in MtMrhlin laces <^ this time. .Sw ctuv 
remark-* to ;J27.-'f5!>. 

Border of pillow-made lace; ^ireaean" of tiie ordinarv 
Mechlin type. Oak leav^ea and acocn pattern. Belong^ 
fr>mieriy to Her Majesty Queen Cbariotte. MeefaJm. 
f^lftan, ISth centy. L. 10^ in., W. ±^ in. Given bj 
Mrs. Bury PallLser. 7l8.-d8. 

PiET E of pillow- made lace. Mechlin. Beljiaii, End of 
ISth c«intJ. L. 2| in., W. 2| in. Given by Mrs. Bory 
Pa r->:er. 7±0.-'6d 

SfW remariu ^ to 327 .-"61>. 

Piece of piilow-maae laue. Mechlin. Btbjkaii. End of 
ISth centy. L. :3> in.. W. -34 in. Given by Mrs. Bury 
Palli.^T. " 721.-68. 

.S*« iKtaatnLf Za to :3i7.-'6^. 






It' 



i 



BELGIAN. 45 

Piece of pillow-made lace. Scalloped edge, witli pattern of JicE?^"'^^ 
small sunflowers and leaves. Mechlin. Belgian, End 
of 18th centy. L, 3f in., W. 2^ in. Given by Mrs. Bury 
Palliser. 722.-'68. 

See remarks as to 327.-*69. 

Border of pillow-made lace. Belonged formerly to Her 
Majesty Queen Charlotte. Mechlin. Belgian, 18th 
centy. L. 3| in., W. 3^ in. Given by Mrs. Bury Palliser. 

723.-'68. 

Border of pillow-made lace. ? Mechlin. Belgian, 18th 
centy. L. 12| in., W. 1^ in. Given by Mrs. Bury 
Palliser. 744.-T)8. 

The **r68eau" of this specimen is composed of four-pointed star meshes, 
and unlike the ordinary Mechlin " reseau." {See 718.-*68.) 

Piece of Border of pillow-made lace. Mechlin. Belgian, 
18th centy. L. 6^ in. by 2^ in. Given by Mrs. Bury 
Palliser. •751.-'68. 

Border of pillow-made lace. CaUed " TroUekant." Mechlin. 
Belgian, 18th centy. L. 3i in., W. 3J in. Given by 
Mrs. Bury Palliser. 752.-'68. 

Border of pillow-made lace. Patterns of conventional 
ornament along the edge, with fiUings-in of the wheel 
and hexagonal device similar to those to be seen in points 
d'Alen^on ; in the upper portion are groups of a bundle 
of wheat suspended, between two carnations. Mechlin. 
Belgian. Early 18th centy. L. 24 in., W. 2^ in. 
Bought, 1 1 30.- G9. 

Border of pillow-made lade. Mechlin. Belgian. End 
of 18th centy. L. 40^ in., W. Si in. Bought, 15s. 
{Illustration XIV.) " 324.-69. 

See remarks as to 327.-69. 

Lappet of rallow-made lace of close pattern of flowers and 
leaves, with "modes" or fiUings-in of ordinary Mechlin 
" reseau " and fanciful trellis arrangement of little 
blossoms. Mechlin. Belgian, 18th centy. L. 24 in., 
greatest W. oj in. Bought, 4Z. 58.-'70. 

Border of pillow-made lace **d reseau." Mechlin. 
Belgian. 18th centy. L. 20J in., W. li in. Bought, Ss, 

841.-70. 

The " roseau " is similar to that in specimens 743.- 68, 744.-68. See 
also note on 840.-'7(). 
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lare. 



BoBDEK of {nllow-mads Ure. 
uattend upon tbe ' r&eaii " 
rprigH. Hecblio. B^ii 
\V. SJin. Bought,!/. 

BORDGS of {jillow-triAdc htoa. 
cent?. L, 14 in^W. 1| in. 




P»ttem of little 1 

and border of floWeia wUh 

srprigH. HectUio. BOgian. ISth ceatr. L. 3. ft. S in., 

\V. 2J in. Boiight, 1/. 383.-72. 

Mechlin- Belgian. 18th 

Given by Cbarles Cole, Esq. 

413.-72, 

Lappet of pillow-mad^ lace, with mnoing pattern of flovos 

mid k-Avea outlined l>y a tliidc thn^ad which has been 

stitched to the " gimp " of the flower or pattertL Tbe 

" r^ean " and make of the other pi^irtii^os are aimilar to 

those of MochiJn lace. Mocblin. Belgian. Period of 

LoaisXV. 18th cent?. L. 3 ft. 1 in., W. 2 J in. Boo^t, 

1297.-72. 

Lappet (oho of a pair) of pillow-made lace, with large scroll 

pattern of flowers and leaves, and waved edge. MechUn. 

Dd^ginn. 18th eenU. L. of eadi, 1. ft. 84 in., W. 33 in. 

Bought, 8(. 88. the pair. 129».-7a. 

EoRDKR of pillow-made lace. Belonged formerly to Her 

Majesty Queen Charlotte. Mechlin. Bdgian. ISih 

(?) cent?. in. by 3J in. Given by Mrs. Bnry Palliser. 

197.-74. 
TRrMMiNG of pillow-made lace. Pattern of trees, birds, and 
HcroUa, with cupida blowing hoi-na and shooting at winged 
and burning hearts. Mechlin. Belgian. 17th centf. 
2 a. 11 in. by 3^ in. Boiigbt, 11 2s, 1400.-74- 

Border of plllow-made lace, with flower pattern out- 
lined with thick thread. The " r^sean " is of Mechllii 
manutactiire. Belgian. Late 18th cenU. L. 7 ft. 10 in., 
W. 13 in. Bought, 2i. is. Qd. 534.-75. 

Jabot or Cravat of pillow-made lace, with ground of 
circular meshes, around each mesh are four little circles. 
Mechlin, Belgian. 18th cent?. 13^^ in. square. Bought 
with 54.^ to 57-5. 1 oOL). .576.-75. 

Border of pillow-made lace. Sprigs, with running flower 
pattern on lower edge. Mechlin. Belgian. 18th cent?. 
20^ in. by 4 in. Gi^en by Mrs, Bury Palliser. 

1177.-' 

See Dole ae to pnttern OD 551.-'68. 

Border of pillow-made lace. Sprigs, with running flow 
pattern on lower edge. Mecldiit. Bdgia/n. 18tb centJ," 
lOJ in. by 5 in, Given by Mrs, Bury Palliser. 

1178.-73. 



BELGIAN. 47 

Curved Border or trimming for dress, of pillow-made £^ce?^'"^^' 
lace, with pattern of sprigs and dots. Mechlin. Belgian. 
Late 18th centy. 15 in. by 1| in. Given by Mrs. Hussey 
Gould. 445.-77. 

"Border of pillow-made lace. One of two pieces, with 
pattern of roses and flowerets and an edging of rose 
leaves. Mechlin. Belgian. About 1865. 2 ft, 2 in. 
by, 4 in. Bought, 2/. 155. the two. 246.-79. 

The closely plaited portions of the flowers are more loosely worked than 
the older specimens of Mechlin lace. The thread is of finer quality than that 
usually employed in modem pillow laces. 

Border Lace. One of two pieces. Mechlin lace, with 
pattern of roses and flowerets and an edging of rose 
leaves. Belgian, About 1865. 2 ft. 2 in. by 4 in. 
Bought, 21 155. the two. 247a.-79. 

Border of pillow-made lace, with sprigs on the ground, 
and a running edge of flowers. Mechlin. Belgian. Late 
18th centy. 5 ft. by 3i in. Bought, 1?. IBs. 6d 35.-'80. 

See remarks as to style of design on 5.54'-' 68. 

Border of pillow-made lace, with sprigs on the ground 
and a running edge of flowers and leaves. Mechlin. 
Belgian. Late 18th centy. 8 ft. 9 in. by 3f in. Bought, 
3/. 15s. 36.-.'80. 

See remarks as to style of design on 554.-*68. 

Scalloped Border of pillow-made lace, with running 
flower pattern and detached roses. Mechlin. Belgian. 
Middle of the 19th centy. 7 ft. 6 in. by 6 in. Bought, 
11. 105. 40.-'80. 
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III. 

FLEMISH. 

Napkin of linen damask, scroll diaper pattern, "with orna- 
ments, among %Yhieh occurs the pomegranate^ with a 
1 M irder of Vandykes of needle-point lace. FleTn/idu l6Qi 
(*ent.^. The laee is similar to the Italian BeticeUa of the 
liitli ofntv. 4 ft. 2 in. by 2 ft. .S4 in. Bought (Bock 
C'oll";. 8698.-'63. 

r>jiRi)KU OF LiNEN'. The central portion is of cut work done 
in rectjingubir patterns with wheel ornament. The outer 
Ixtnlers are of linen embroidered in satin stitch, and with 
littlo rut <levices. Pattern of saltires and Greek border. 
Ffrmi.-h, KJth cent.v. L. 21 in., W. 7 J in. Bought 
(Bock CA.lln). 1858.-.'64. 

Border of trefoil Vandykes of pillow-made lace^ made after 
the manner of " Merlctti a piombini." FlerrUah* 17ih 
centy. L. 1 ft. 2i in. W. 1 J in. Bought (Bock Col>), 
17s. Gel " 1699.-72. 

Bed Cover of pillow- made work mounted on red silk.''^ The 
sixth circle from the centre is formed by the collar, with 
jewels of the Golden Fleece, and within the four comers 
arc two-headed eagles, the Austrian arms, displayed, and 
sunnounted by crowns, the heraldic indications of which 
are similar to those of ancient crowns of the German 
Empire. This is said to have belonged to King Philip 
IV. of Spain. Flemish or Italian. First half of I7th 
centy. 4 ft. 5 in. by 4 ft. 4 in. Bought (Robinson 
Coll^i). {Illustration XV.) 276.-'80. 

Tliis bed cover consists of strips and pieces of thread twisted and plaited 
on tlie pillow ; tyes are fastened between them, in many cases by mean:: 
of little loops or stitches of thread. For instance, if the tail of one of the 
double -heiidc'd eiigles which appear one in each of the four comers be 
examined, the tip will be seen to be composed of two narrow braids which 
tcnninato in a point. Following these two braids from this point upwaids 
towards the body of the eagle, one comes to a junction three times the width 
<:f the two first braids. Tlie threads of the ofF-shooting braids here runnin'^ 
into one another are plaited together. No small loops, as in the end of 
the tail, holdiii^r the separate braids or tapes together are here observable. 
The plaiting of many tiireads proceeds through the body, the front soft 
plunuigc of the bird bi'ing imitated by means of small holes left in the plaiting, 
in v.iwh of which a small loose loop or " picot" of thread appears. The ira^ 



in which the wings and pointed cresting on the noeka of the bird are worked PitLOW-KAM 

is similar. The crosa-bars qf twialed ihreada which hold Ihe fettthera of the ^*'^^- 

outatrelehed wings in their place are Feparate details of twisting, and ore 

looped into (he edges of the feathers. This is also the case with the treUia- 

work which occnpiea the space between the centnil circular device and the i 

square border. The style of work may perhaps he more easily traot'tl by 

referring to specimen No. 1358.~'55, which is coaaidered to be Italian work of I 

the 17th century. In regard to an idea that the details of the design show 

that this piece has a Spanish origiu it may be usefnl to remark that " the 

" ' Order of the Tleece ' was founded by Fhilip le Bon (Dnke of Burgandy 

" and the Netherlands) on the lOth January 1429, the day of his marriage 

" with the Princess Isabella of Portagal. The number of the members was | 

" origioaUy fixed at 31, iucluding the Sovi-'reign as the head and chief of the 

" inslitntion. They were to be ' Gentilshonunesdenomd'armessanB reproche.' 

" In 1S16, Pope lieo X. consented to increase the number to 53, including 

" the head. After the accession of Charles V. in 1519, the Anstro- Spanish, i 

" or rather the Spsnish-Dulch, line of the house of Austria remained in J 

" possession of the Order. In 1700 the Emperor Charles the VI. and King 1 

" Philip ot Spain both Wd cUim to it. The former, however, on leaving 

" Spain, which he coaid not maintain by force of arms, toot with him to 

" Vienna the archives of the Order, the inauguration of which ho solemnized 

" there in 1 713, with vase splendour ; but Philip the V, of Spain declared 

" himself Grand Master, and formally protested at the Congress of Cambrai 

" (1721) against Ihe preeeosions of the German Bmperor. The dispute, 

" though subsequently settled by the intercesdou of Fnlnoe, England, and 

" Holland, was fiequentlj renewed, until the Order was tacitly introduced 

" into bolh conntries, and it now passes by tho respective namea of the 

" Spanish or Austrian ' Order of the Golden Fleece,' according to the conntry 

" where it is issoed."— (See p. 6, Sir Bernard Burke's Book of Orders, 1858.) 

The specimen is of a character wbich seems to point to its production by the 

hands of skilful workmen in some lace working centre. It appears likely 

that this important specimen is of PIcmith manufacture. Spain, as in 

well known, imporled n great deal of Elemiah !ace in tho ITUi century, 

Spain and Spanish Flanders being closely hound to one another. Spain, 

moreover, is not remarkable as having been at this period a lace producing 

coimtry. 

BoRDEH of pillow -made tape lace '■ k brides." Fleimsh. tapb h^at. 
17th cent?. L. 12^ in., W. 6^ in. Bought (Bock Colin), 
17s. 1578.-72. 

Border of tape lace " h brides " ; both " brides " and fillings- 

in or " modes " are of needle-point work. Tho pattern I 

consists of a floral acrol! ornament traced with a tape. I 

Flemish or Italian. 17th or 18th cenW. L. 2 ft. IJ in,, I 

W. 1 ft. li in. Bought (Bock Colin), x;. Qs. 1579.-72. | 

There is apparently little in these tape laces by which the country of 
their origin may he identified. Sometimes they have been considered to bo 
French, sometimes Flemish, sometimes Italian. The style of the pattern may 
he of aSBi^tance in determining such a question. In this case the pattern 
seems to be of hold Italian character. Much English lace done by amateurs i 

is made like this specimen. i 

Border of tape arrano;ed in floral scroll ornament "^ I 

brides "; both " brides " and fillings-in are of needle-point I 

^ work. Flemish or Italktn. 17th or ISth oentr. L. 2 ft. 1 
m 4, in., W. 4 in. Bought (Bock Coll"), 178. 158G.-'72. 

^m See remarks on 1S79.~'7R. i 
^h Q878T. D 
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eeeu standing between the Archangel Gabriel and the Virgin Marj, is pillow-madb 

"ite emblem, assigned bj mediseval artists to the mother of the Saviour. Lace. 

ols therefore refer to the descent of the Holy Ghost ; and the bat, 

ire of night and darkness, is an emblem of the Evil One, who is 

's utmost to destroy the effects of the Divine Incarnation and 

' second group, emblematic of the Atonement, represents the 

folded wings by the side of the two-handled chalice holding 

lie of the good Christian about to partake of the Holy 

ide church lace, of conventional pattern 

motives. In centre is a fanciful 

" r^seau " resembles that of Valen- 

18th centy. L. 18^ in., W. 

384.-72. 

xiiade church lace, of conventional pattern. 

.ree placed between two trophies of serpents 

.od around obelisks. This lace has, like 386.-72, 

onaracteristics of Valenciennes and Mechlin laces. 

Flertiisk 18th centy. L. 22 in.,W. 6| in. Bought, 13s. 

385.-72. 

Border of pillow-made church lace, of conventional pattern, 
consisting of bunches of flowers in ornamental pots. 
The ground or "rfeeau^' is similar to that of Valen- 
ciennes lace. The pattern, however, is outlined with a 
thread in the style of the Mechlin laces. Flemish. 18th 
centy. L. 19i in., W. 6| in. Bought, 13s. 386.-72. 

Border of pillow-made church lace, of conventional pattern 
of flowers in ornamental pots. This lace is similar to 
Valenciennes lace, and has no "cordonnet." Flemish, 
18th centy. L. 20 in., W. 7i in. Bought, 13s. 387.-72. 

In the bboye pieces, which have been considered to be Italian, the conven- 
tional flower-pot of the Annunciation is introduced, with the addition, in 
No. 385« of a twisted serpent. 

Border. Pillow-made lace "^ r^seau," with floriated 
scroll pattern, ornamented with tulips, primulas, and 
poppy-pods, acorns, &c. Flemish, 18th centy. L. 24 in., 
W. 7 in. Bought, 21. 2s. 6c?. 858.-'53. 

Border of an Alr Pillow-made lace, with ground or 
"r^seau" of twisted threads, forming circular meshes 
divided from one another by four-pointed star shapes. 
In the pattern of scroll work is a fleur-de-lis^ cross 
(the cross of St. James of Santiago). Along the lower 
edge of the lace are insetted two pieces of rough pillow 
lace (torchon), with lozenge or (fiamond pattern- The 
upper part of the main piece of lace is sewn to a strip of 
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Flounce of tape lace '' k brides." The edges of the scroll 
forms are outlined with a cord; the fillings-ia of the 
flowers, &c. are of various patterns done in twisted 
and plaited threads. The '* brides " are of needlework. 
fFlemisL 17th cent^. L. 14 ft. 7 in., W. llf in. 
Bought, 68?. 577.-75. 

Border. Pillow-made tape lace. The main lines of the 
pattern are linked together by twisted threads. ? Flemish 
or Italian. 17th centy. 10 in. by 4^ in. Given by 
Mrs. Bury Palliser. 1 157.-75. 

Trlmmings for a dress, of pillow lace "k brides." Flemish. 
17th centy. Five pieces (two pieces or borders, a pair of 
cuffs, and a front for a shirt-chemisette ; 22 in. by 9 in., 
4 ft. by 3 in., 4 in. by 4 in., 4 in. by 4 in. Bought, 
3^. 128. 597-697C.-54. 

Border of pillow-made lace "k brides picot^es." Flemish 
or ? Italian. 17th centy. 2 ft. 6^ in. by 4 J in. Bought, 
21. 158. 39.-80. 

This is a close and interesting pillow rendering of a Venetiaii needle- 
point pattern of the " panto tagliato a foliami " class. 

Border of pillow-made lace " k brides picot^s." Flemish^ 
17th centy. 7 ft. 9 in. by 4i in. Bought, 81. lOs. 

41.-'80. 

Compare also with 39.-'80. The pattern of this specimen is remarkably 
flowing and well arranged within the border scroll. 

Border of pillow-made lace of coarse thread, done in a 
convoluted pattern, with conventional foliage. FleTndshf 
17th centy. L. 2 ft. 5 in., W. 4 in. Bought (Bock Coll'^), 
178. 1576.-72. 

Border of pillow-made lace, done in a convoluted pattern, 
portions of which are rendered in a pillow-made narrow 
tape. Flemish. 17th centy. L. 1 ft. 4 in., W. 2| in. 
Bought (Bock CoU'i), 17^. 1577.-72. 

Compare also with 842.-70. 

Border of pillow-made church lace. This border came 
off the robe of a dressed ecclesiastical statuette. The 
j)attern consists of symbolical figures placed upon a 
ground or "rdseau." Flemish. 18th centy. L. 26 in., 
W. 24 in. Given by Mrs. Bury Palliser. 558.-68. 

Thirt curious piece of old lace is full of interesting symbolism of the Divine 
Incaniation and Atonement. The bird with outstretched wings is an emblem 
of the Holy Ghost. The double-handled vase holding three lilies in full bloom. 




« often eeeu slnnding between the Archangel Gabriel and the Virgin Mary, is pitww-it 
hfl favonrite enibiom, aenigued by meiliieviil Bitiflli to tbe motber of the Saviour. Lace. 
pThcac symbols therefore refer to the descent of tlie Holy Ghost ; itnd the bat, 
an ugly creutnre of night and darknesB, is ao ranblem of tb« Eril One, who is 
evor working his utmost to destroy the effects of the Difino Tnoantntion and 
Atonement. Thu secotid group, emblemntic of the Atonement, icpresenta the 
peocofu! dove with falded wings by the aido of the t^o-handledohslice holding 
_ the Eucharist, symbolic of the good Christian about to partake of the Holy 
rament. — Canon Rock. 

Border of pillow-mnde church lace, of conventional pattern 
of floral and leafy motivoa. In centre is a fanciful 
Tase. The gi'ound or " rt^aeau " resembles that of Valen- 
ciennes lace. Flemiak. 18th cent?. L. 18^ in., W. 
7 in. Bought, ISs. 384,-72, 

loilDEH of pillow-made chureh Incc, of conventional pattern. 
Van oak tree placed between two trophies of serpents 
twisted around obelkks. This lace Iiaa, like 386.-72, 
character iatics of Valenciennes and Mechlin laces. 
Flenmk 18th cent?. L. 22 in.,W. OJ in. Bought, 13s. 
385.-72. 

lORDER of pillow-made church lace, of conventional pattern, 
consisting of bunches of flowers in ornamental pots. 
The ground or " rt5scau " is similar to that of Valen- 
ciennes lace. The pattern, however, is outlined with a 
thread in the style of the Mechlin laces. Flemiah. 18th 
cent?. L. 19S in., \V. (if in. Bought, 13s. 386.- 72. 






itDER of pillow-made church laee, of conventional pattern 
of flowers in ornamental pots. This lace is simikr to 
Valenciennes lace, and has no " cordonnet." FleTiviak. 
18th centy. L. 20 in., W. 7i in. Bought, 13s. 387.-72. 



r 



la the above pieces, wbloh hnve been considered to be Italian, the convei 
lionat flower-pot of the Annunciation ia introduceil, with the addition, 
Nu. 38$, of a twisted serpeol. 



lORDEH. Pillow -made lace "h, r^seau," with floriated 
scroll pattern, ornamented with tulips, primula-s, and 
poppy-pods, acorna, &c. Flemish. 18th cent?. L, 24 in., 
W. 7 in. Bought, 2^. 2s. Ct?. 868.-'63. 



BoTtDEB OF AN Alb. Pillow-made lace, with ground or 
" r^seau " of twisted threads, forming circular meshea 
divided from one another by four-pointed star shapes. 
In the pattern of scroll work is a fleur-de-lis^ cross 
(the cross of St. James of Santiago). Along the lower 
edge of the lace are insetted two pieces of rough pillow 
lace (torchon), with lozc-nge or diamond pattern. The 
upper part of the main piece of lace is sewn to a atrip of 
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54 LACE. 

Gold a5d ^ BORDEE of silver gimp, strips, and thread lace " k rdseau,'* 
AnTBSLEJLD with angular scroll pattern. From the Treasury of St. 

Mary's Church, Dantzig. ? Dutch or French. 18th centJ. 

12 in. by 2| in. Bought, 55. 874.-75. 

BoRDEE of gold and silver thread and gimp lace. The 
scrolls are of silver gimp ; the *' r^seau " of gold thread. 
From the Treasury of St. Mary's Church, Dantzig. 
i Dutch or French. 18th centy. 17 in. by 4^ in. 
Bought, he. 869.-75. 

Border of gold thread gimp lace, with scalloped edges. 
From the Treasury of St. Mary's Church, Dantzig. 
? Dutch or French. 18th centy. 14 in. by f in. Bought, 
l8. 871.-75. 

Border of gold thread and gold gimp, twisted and plaited, 
lace "k rdseau.*' The pattern consists of alternate 
diamonds and blossoms of double gimp, with spots of 
close-lying gimp worked in a sort of "couching" or 
basket work. From the Treasury of St. Mary's Church, 
Dantzig. ? Dutch or French. 18th centy. 15 in. by 
1|. in. Bought, 38. 870.-75. 

Border of gold and silver gimp and thread " k rdseau." 
From the Treasury of St. Mary's Church, Dantzig. 
i Dutch or French. 18th centy. 15^ in. by If in. 
Bought, 3«. 872.-75. 

Border of gold and silver gimp and thread lace. From 
the Treasury of St. Mary's Church, Dantzig. t Dutch or 
French. 18th centy. 15 in. by 1 J in. Bought, 2«. 

873.-'75. 

Border of silver cord, gimp, and thread lace. From the 
Treasury of St. Mary's Church, Dantzig. ? Dutch or 
French, 17th centy. 16^ in. by 1^ in. Bought, 2«. 

868.-75. 

Scalloped Border of silver gimp, strips, and thread lace 
" t\ rdseau." From the Treasury of St. Mary's Church, 
Dantzig. ^ Dutch or French, 18th centy. 14| in. by 
!>itin. Bought, 2.s\ 875.-75. 

Sc!Arj.orED Border of silver strips and thread lace. From 
the Treasury of St. Mary's Church, Dantzig. ? Dutch or 
French, IStli centy. 13 in. by | in. Bought, 2s. 

876.-75. 



DUTCH. 55 

Scalloped Border of silver strips and thread lace. From cjold and 
the Treasury of St. Mary's Church, Dantzig. ? Dutch or 
French. 18th centy. 16 in, by f in. Bought, 2s. 

877.-75. 

Scalloped Border of silver thread and strips lace. From 
the Treasury of St. Mary's Church, Dantzig. ? Dutch or 
French. 18th centy. 14 J in. by | in. Bought, 25. 

878.-75. 

Border of silver gimp and thread lace. From the Treasury 
of St. Mary's Church, Dantzig. ? Dutch or French. 18th 
centy. 15^ in. by 1| in. Bought, 3s. 879.-75. 

Trimming of silver thread and strip lace, worked in a 
guilloche pattern. From the Treasury of St. Mary's 
Church, Dantzig. ? Dutch or French. 18th centy. 16 in. 
by f in. Bought, la. 880.-75. 

Lace. Gold narrow thread ; loop pattern. From the 
Treasury of St. Marys Church, Dantzig. ? Dutch or 
French. 18th centy. 12 in. by If in. Bought, 3s. 

881.-'75. 

Scalloped Border of gold thread gimp and flat strips. 
lace, with square-meshed " r^seau.'* From the Treasury 
of St. Mary's Church, Dantzig. ? Dutch or French. 18th 
centy. 14 in. by 3i in. Bought, 4s. 886.-75. 

Scalloped Border of gold thread and gold strips, twisted 
and plaited, lace. The pattern consists of riband-like 
scroll, with fan-like motives placed between the curves of 
the scroll. From the Treasury of St. Mary's Church, 
Dantzig. ? Dutch or French. 18th centy. 15 in. by 
li in. Bought, 3s. 887.-'75. 

Scalloped Border of gold thread and gimp lace. From 
the Treasury of St. Mary's Church, Dantzig. ? Dutch or 
French. 18th centy. 14 in. by If in. Bought, a. 

888.-'75. 

Scalloped Border of gold thread and gold strips, twisted 
and plaited, lace "^ r&eau." From the Treasury of 
St. Mary's Church, Dantzig. ? Dutch or French. 18th 
centy. 10^ in. by 2^ in. Bought, 38. 889.-75. 

Scalloped Border of gold thread lace '^ k r&eau." From 
the Treasury of St. Mary's Church, Dantzig. ? Dutch or 
French. 18th centy. 9 J in. by |- in. Bought, Is. 

890.-75. 
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FRENCH. 

NBBDLKWOftK 

om Net. SQUARE of " lacis " OF darned netting. With a figure of a 

pelican "in its piety." French or Italian. 16th centy. 
3J in. square. Given by Mrs. Bury Palliser. 760.-68. 

CuBTAiNS (two). Silk embroidery, on ground of purple net 
or *' lacis," lined with blue canvas ; interlaced pattern of 
flowers and red and green branches tied with ribbons, 
embroidered with floss silk in satin stitches, scalloped 
border of roses, &c. French. 17th centy. ELach, L 
11 ft., W. 2 ft. 10 in. Bought (Soulages CoUn), 16Z. 

5664, 5664a.-'59. 

Square of *' lads " or darned netting, with principal outlines 
done with a coarse thread run in the netting. Pattern, 
a vase of flowers. French. 17th centy. 6 in. by 6 J in. 
Given by Mrs. Bury Palliser. 1133.-75. 

Square of " lacis " or darned netting, with pi-incipal outlines 
done with a coarse thread run in the netting. Pattern, a 
vase of flowers. French. 1 7th centy. 6 in. by 6| in. 
Given by Mrs. Buiy Palliser. 1134.-75. 

DsAWff Muslin Flounce of drawn and embroidered muslin. The pattern 

of vases, leaves, and squares of cross-bai*s is obtained by 
leaving undrawn muslin upon a net work of drawn 
threads. Other ornamental detail (the festoons) are done 
in a sort of darning stich and chain stitch. French. 
18th centy. L. 9 ft. 2 in., W. 9 in. Bought, lOZ. 

1093.-75. 

lacti?'^^"' Parchment with needle-point lace in progress ; the green 
pboosbss. parchment pattern is backed with a coarse linen. 

Point d*Alen9on. French. About 1850. L. of lace 
lOJ in., W. 4J in. Given by Mrs, Bury Palliser. 

713.-'68. 

See remarks, also, on 316.-*69. 

NEBDLB-poiifT Border of needle-point lace. Rich flowing pattern, on the 

liexagonal button-hole stitched ** brides "ground. Point 
(rAlen9on. French. I7th centy. L. 3 ft., W. 3 in. Bought, 
3i. 3s. 850.-'53. 

This beautiful and finely worked specimen is undoubtedly one of the early 
points of Alen^on, when under the influence of Venetian teachers. See also 
remarks on 1298.-*72. It is sloped at each end to go round the top of a lady's 
dress, and the pattern diverges on each side from the centre. 
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FftTt of a Finance of Needlepoint Uce. Point d'Alenoon. Kuly ISth Cvtttnrj, 
Fiench. ' 

So,S&3.-'68, pageS7. 
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Cap Crown of needle-point lace, with hexagonal ** brides " needlb-pou 
ground. Point d'Alen9on. French. Period of Louis XIV. ^^^^' 
17th centy. L. 12 in., W. 14^ in. Bought, IZ. 552.-68. 

Apron or " tablier " of needle-point lace, scalloped, with 
pattern of pine-apples, flowers, leaves, and conventional 
forms upon a hexagonal ground of "brides £i picots." 
Point d'Alen5on French. 17th centy. L. at bottom, 

3 ft. 7 in., depth, 9 ft. li in. Bought, 261 15s. 6d 

. 747.-70. 

A Small Piece of needle-point lace. '^ Point d'Alen5on," 
with pattern of rosettes, ovals, and crescents, and a 
wreathed edge enclosing the letters (which hang upside 
down), (p) '^ ensez vous." French. Early 18th centy. 
5 in. by 3 in. Given by Messrs. Howell, James, & Co. 

364.-76. 

Part of a Flounce of needle-point lace, with festoons of 
flowers and ornament upon hexagonal " brides " ground. 
A riband ornament along the lower edge of the flounce is 
filled in with the Point d'Alen9on "reseau." Point 
d'Alen9on. French. Period of Louis XIV. 18th centy. 
L. 7 ft. 3 in., W. 6i in. Bought, 91. 4s. {Illustration XVI.) 

553.-68. 

Border of needle-point lace. Point d'A]en9on. France. 
18th centy. L. 4 ft. 6 in., W. IJ in. Bought, 13s. 

854.-^53. 

This is of an early pattern,. sec Specimen 357. -'68 in respect of the wheel 
hexagonal devices. 

Border of needle-point lace. Point d'Alen5on. France. 
18th centy. L. 4 ft., W. 2^ in. Bought, 1?. 5s. 853.-53. 

Lappet of needle-point lace. Design of flowers, and a 
tree hung with shield, behind which are two flags and 
two Tribune's *' fasces " upon the AlenQon " r^seau '* 
ground. The specimen is particularly rich in the 
geometric "modes" similar in style to ornament in 
early "Reticella" work, as well as in varieties of the 
hexagonal and wheel device, called also a May flower 
device. Point d'Alen5on. French. 18th centy. L. 

4 ft. 6 in., W. 4 J in.- Bought, 51. 10s. {Jllustration 
XVII.) 541. -'54. 

Narrow Edging of needle-point lace. Point d'Alen^on. 
French. 18th centy. L. 2 ft. 9 in., W. 1^ in. Bought, 
1/. 4s. 2d. 1367.-^55. 




^p 58 LA.OE. 

NiiDu-FoiHT Lappet of needle-point lace. Rich gro\ind of hesa;^ 

"^^' devices, upon which are soattered foliage and flow 

H Period of Louia XV. Point d'Alon9cin. French. 

H centr. L. 21 in., W. SJ in. Given by Mra. Bury Palliser. 

■ 357.-C8. 
^H Thin beautiful lappet was }iurcliiUL>d nt Genoa, where lace of similar norh- 
^^M mnaship w (eriaed " ArgeuCella." {See Phot. SIU., Ancient needJc-pouit and 
^^M pillow loao, publisbed b; the Arundel Societj.) The kind of Maj.flouur 
^H pattern of the ground ii remarkably elegant and rich. It ims topposed to 
^^B be of Ilulian workmanship, though the very fine ground introdnced . in the 
^H " nuxtcn " of the riband pattern ia the tme Alea^on " rfseau " stitch. M. 
^H Diipoot AnbervUlo claims it for Alenqou, agierting he hai met with the same 
^H groanit on point nndoubledly the produce of that manu&cturc. He calU it 
^H " r^xeilii roaacd." A Sno flounce belonging to Mrs. Alfred Morrixon is oraa- 
^^t mented with " r£Beiiuro»Bce,"aiid is nodoubtudly a piece of Point d'Alengon^ 
^H (Sec p. 7, Ancieot uoedle-poinl and pUIow luce, and me also remuks a~ ' 
^H specimen l373.-';4.) 

^H Border of needle-point lace, with pattei-n of large and r 

^1 sprigs upon an hexagonal " brides " ground — A 

^1 remai'ks aa to 529.-'7o. Point d'Alen^on. Fre 

■ Early 18th centr. L. 2 yds,, W. 2| in. Bought, 51. 

■ OO.-'7<0 

^1 Lappet (one of a pur) of needle-point lace. The design 

^1 consists of three " rococo "-fi'amcd compartmeDts of 

^H pointed shape, In these compartments, filled in with a 

^H ground of " Point d'Alen^on r^seau " are bunches of flowers, 

^M upon the " cordonnet " of some of which are little " picota" 

^M Now the ground at the lower end of the lappet is, like that 

^H of other portions adjoining tlie borders of the lappet, of 

^H hexagonal "brides ; " and these brides have usually been 

^M held to be the distinctive mark of "Point d'Argentan." 

^M Point d'Alen^on. French. 18th cent?. L. 2 ft., 

■ W. 4J in. Bought, 8i. 1298.-72. 
^^1 It nill thus be observed that here we have combinatiaD of what aK 
^^1 oooaideredas diadngoisluag fcatares of two supposed sepnrato olaases of 
^^1 This combination seems (o conclosivelj refute sueh a KUppaaitton ; and i 
^^1 Alenqon was the town specially patronized by Colbert for the founding 
^^1 Ince manofactare, at which Venetian workera gave instruction iu their c 
^^f it is perhaps more correct to call this lace " Foiut d'Alenc;on " than by 
^H other name. CampnTc, also, ilctsils of dcaigii with thoae which are i 
^^1 in the pillaw-madc lappet. 

^1 Lappet of needle-point lace, with pattern of large 

^H small dowers eot upon a ground of hexagonal and wheel 

^H devices. This sort of design ha<; sometimes been called 

^H " Argentella ; " the origin of this title is obscure, although 

^H it was presumed to imply that the lace so called waa 

^H made in Genoa or in Venice. Another theory as to the 

^H origin of the title is that it may have been an Italianised 

^H name for an Argentan point more delicate than tiu 
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ordinary Point d'Argentan. A distinctive mark of tbe NsEDLB-n 
French laee Point d'Alen9on is the outline or " cor- *'^^" 
donnet" which runs along the various forms or stems, 
and is done in button-bole stitches closely cast over 
a thread. In this specimen the "cordonnet" is of such 
workmanship. The hexagonal wheel device is often 
to be seen introduced into flounces of Point d'Alen^on, of 
which other portions are composed of the ordinary 
Alengon gi-ound or "r^seau," and fillings-in or "modes" 
Point d'Aloncon, French. 18tli cent?. L. 3 ft. 10^ in. 
Bought, lO;. 1373.-74. 



Square Caps, or " pale " foi' covering the paten, of needle- 
point lace, "h r^seau " ; -with a thread, and not the 
usual button-hole stitched " cordonnet." In the centre is 
the sacred monogram surrounded by rays of glory, and by 
the instruments of the Passion, the dice, the coat, the 
crown of thoiTis, the cock, ladder, hammer, and pinchers, 
he. Point d'Alentjon, French. 18th centy. 5J in. by 
5\ in. Bought (with 545 to 576), 150?. 565.-'75. 



BOHDEE, needle-point lace, with pattern of aprigs of leaves 
and flowers. Point d'Alenijon. French, Period of 
Louis XV. 18th centr. L. 2 ft. 4J- in., W. If in. 
Bought, 15s. " 838.-'68. 

Lappet (one of a pair) of needle-point lace, with hexagonal 
"brides" ground (so-called Point d'Argentan), ^vitL 
pattern of running and intertwining flower pattern. 
Point d'AIen^ou, French. Period of Louis XV, 18th 
centJ. L. 23 in. W. 4 in. Bought, lal. 15s. 537.-75. 
See remacks ae to Argenton and Alen^oa (1298.-'T2). 

BoEDEE of needle-point lace. Two pieces joined together, 
The pattern is composed of oval compartments framed 
in riband ornament, and filled with bunches of flowers. 
The main ground is of hexagonal " brides." The ribands 
are filled in with fine point stitches showing varieties of 
diaper patterns, similar to those to be seen in the 
" modes " of Venetian heavy point laces, and with Point 
d'Alengon "r^seau." Point d' Alengon, French. Period 
of Louis XV. 18th centy. L. of each, 2 ft. 1^ in., 
W. 3J in. Bought, Ml. Os. Gd. 539.-'75. 
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respect of " Argentan i 



vc'_ : :i.»i viu^n. »% icssv^ . l'^* in.. W. 2^ in. 

?-:'•.»: t Ir.ivJt IT, Pnr 54*2.-7o. 

>.'".-.:. — z» .12^.. M. ^ v t-.-rr-: Ia#>=: ^::b riower 

P*ri:ri c: Louis XV. 
rv..* v«:ir.:*.tt ji^vsiMpir ^. ^ E-.T^r.'. 5/. 5^. 

;.irr>Ti y -a it j^M* » .-. li:>^ ^^ r^?sra'i." Point 
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\>:, "K-itr. j'^it'iiTi of sprigi 

'-^.-irarrr iTO-ii-d of .520.-75 

f ffTi» ^ .■-.-.-: ;T.-r. : <r "'re-^iu/' and a border of 

' .. • ,'-: -.--zr- i :-:. '. i'!:.!' witfi inv-irtfri cre.?cent sha|es, 

B*^ .■^;. ':-/'.;: f I::'.lr: v,'iiir«irf: filled in with "reseau," 

j.'.i & ?:V*r •■'rr.vJr.' Spri;;^ pattern with crescents in 

r/jT .■.. Polfi*. '1 }l:^:zj/jZi. French. 18th centJ. Period 

^ f J-'. . • A VI. L. 27 in., W. 3^ in. Bought, 2/. 15^. 'Id. 

836.-'08. 

i'jhi'hy.K of ri':':dk;-i;oint lacc. Pattern of flower sprigs, 
r/::xVj:nA upon a " r^^eau '* of thick thread, which was a 
'i':t.';rioi;it/;d Hub-litiitC' for, of later date than, the .small 
li';xagorjal " brides " ground. The edging con.sist.s of a 
j:o-riK=i of odd-sha^ied compartments filled in with fine 
*'Ali;/ir;ori n'-ieau." Point d'Alen^on. French. IStli 
i-Mu\y. I. I ft. 7i in., W. ;ji in. Bought (Bock ColH 
I/. fM. " 1588.-72. 

i\sv of ner:dl(;-point lace. The pattern consists of little 
l»iiin;lM;H of flowc?-.s, sprigs, &c. Scattered over the ground. 
Point d'AlcMM'on. French. Late I8th ccnty. L. 10 in,, 
W.Oin. nought,]/. \0s. 1294.-72. 

ASrr N()t(* as to juitliTn on 554.-'C8. 

KuACMKNT of nccdir, point Incc. Point d*Alen5on. French, 
Ahonl. 1770. li. 7i in., W. 3J in. Given by Mi-s. 
limy rnlliscr. 7l4.-'C8. 

I<'i{ ViJMMN'r of nrcdlc-poinr. ];uv. Point d'Alencjon. French, 
\Unxl 1770. li. 7 in, W. ;Jlin. Given by Mrs. Bury 
INilliMT. 715.-'(J8. 

iioKniiu nf luM'iilo point l;u'o, with loosely made " rosea u " 
u»MMp:ire it with thnt of r)2l). -7'0. The ground powdered 
with IrniK'ts ;nid sju^ts. the edge a rinv of spri'^^ and 
l:ir:»e le:i\es. Poini d*.\leni;eu. Frtiich. 1 Sth cent^. 
I.. " li S.\ in.. \V. 7 iiv PHMi-la. 10/. 10s. i:n)i.-72. 

n« > -v r?" .\ tr..iko vMl'Nnpu'ut to {\\:\i ot .vjv>. -'r^, ami the workmanship 



FRENCH. 61 

PPET (one of a pair) of needle-point lace, with pattern nbedle-poh 
^ irregular scrolls and sprigs, and triple border. Point ^"^^^^ 
\len90n. French, Late 18th centy. Entire L. 5 ft. 
. W. 5 in. Bought, 15/. 14s. the pair. 529.-75. 

lis and little sprigs are upon a small hexagonal " brides " ground 
orkmanship. On each side of each hexagon some eight button- 
re cast within the length of the 32nd of an inch. 

eedle-point lace, with running and interlacing 
ucm on hexagonal '^brides" ground. Point 
..;on. France. Period of Louis XV. 18th centy. 
oi' each, 2 ft. 3 in., W. 2| in. Bought, 7?. I7s. 6d 

538, 538a.-75. 

Border of needle-point lace, with pattern of floral festoons 
on a spotted ground and a waved border of conventional 
design. Point d'Alen9on. French, 19th centy. 2 ft. 
3 in. by 7 in. Bought, 5Z. 10s. 31.-'80. 

Border of needle-point lace, sprig and chain pattern, with 
varied grounds and fillings. Point d'Alen5on. French. 
18th centy. 6 ft. by 2i in. Bought, 61. 10s. 32.-'80. 

Similar to 1588.-'72. 

Sleeve Trimming of needle-point lace, with large flowing 
flower pattern. Point d'Alen5on. French. I7th or 18th 
centy. L. 2 ft. 9 in., greatest W. 6 in. Bought, 61. 10s. 

33.-80. 

The fiUings-in of this piece should be noted. That which predominates 
is of the hexagonal " brides picotees," 

Triangular Piece of needle-point lace. Point d*Alen5on , 
the ground of twisted and looped threads (see also 
1301.-72), powdered with bees. Said to have belonged 
to' the Empress Marie Louise. French. About 1810. 
L. 30 in., W. 14 in. Given by Mrs. Henley. 3544.-52. 

The late Mrs. Palliser considered that this probably was part of the bed 
fomitare made by order of Napoleon I. on the occasion of his marriage 
with the Empress Marie .Louise. Tester, curtains, coverlet, and pillow-cases 
were all of Point d'Alen^on, powdered with bees. The amount of labour 
bestowed on so large a piece was evidently considerable. 

Border of needle-point lace, with pattern of small 
sprigs and border of pendant pine-apples and blossoms. 
Point d'Alen9on. French. About 1850. 5 ft. by 4J. in. 
Bought, Gl. 10s. 243.-79. 

Fan Mount of modern Point d'Alen^on lace. The guards 
and sticks of cai*ved ivory by Boisevin, the sticks painted 



GO LACE. 

nkidli-poivt Boudku Lack of iiecdle-poiiit lace. Point d'Alen9on. French, 
^''"- IStli centy. Period of Louis XV. L. 18^ in., W. 2| in. 

Bought, 61. 542.-76. 

Lappkt (one of a pair) of needle-point lace, with flower 

pattern. Point d'Alen^on. French, Period of Louis XV. 

18tli centy. L. 2 ft. 8 in., W. 4^ in. Bought, 6/. 5«. 

543.-75. 
Cap Crown of needle-point lace, " h, r&eau." Point 

d*Ali;n(;on. Period of Louis XV. French. 18th centy. 

10^ in. by 6J in. Bought, 5t 5^. 544.-76. 

Border of needle-point lace, with pattern of sprigs 
scattered over a loosely (compare ground of 529.-^75 
with this) made ground or "r^seau," and a border of 
miniature trees alteinating with inverted crescent shapes, 
and an edging of little squares filled in with " rdseau,'' 
and a star *'mode.'' Sprig pattern with crescents in 
border. Point d'Alen^on. French. 18th centy. Period 
of Louis XVI. L. 27 ia, W. 3f in. Bought, 21. 15«. 2d!. 

836.-'68. 

Border of needle-point lace. Pattern of flower sprigs, 
scattered upon a "rdseau " of thick thread, which was a 
deteriorated substitute for, of later date tlian, the small 
hexagonal " brides " ground. The edging consists of a 
series of odd-shaped compartments filled in with fine 
" Alen9on rdseau." Point (VAlengon. Freoicfi, 18th 
centy. L. 1 ft. 7i in., W. 3^ in. Bought (Bock Colin), 
n. C)H. 1588.-72. 

Cap of needle-point lace. The pattern consists of little 
bunches of flowers, sprigs, &c. scattered over the ground. 
Point d'Alen^on. French. Late 18th centy. L. 10 ia, 
W. in. Bouglit, 1^ 10«. 1294.-72. 

See Note as to pattern on 554.-*68. 

Fkaomknt of nocdie-point lace. Point d'Alen^on. French, 
About 1770. L. 74 in., W. 3J in. Given by Mrs. 
Bury Palliser. 7l4.-'G8. 

Fraomknt of n(»cdlc-])oint lace. Point d'AIen9on. French. 
About 1770. L. 7 in., W. :]\ in. Given by Mrs. Bury 
Palliser. 715.-'({8. 

l^oRDKii of needle-point luce, with loosely made "rdseau" 
((r()in|)jiro it witli that of 529.-7.^)). The ground powdered 
witli h'allets and spots, the edge a row of sprigs and 
larger leaves. Point d'Alen(;on. French. 18th centy. 
L, t> ft. 8^ in., W. 7 in. Bought, 10^. 108. 1801.-72. 

This is of n make subsequent to that of 529.-'7r), and the workmanship 
iti loss precise nncl compact. 



FRENCn. 61 

Lappet (one of a pair) of needle-point lace, with pattern nekdib-™ 
of irregular scrolls and sprigs, and triple border. Point ^■^''^■ 
d' Alen^n. French. Late 18th cent?. Entire L. 5 ft. 
3 in., W. 5 in. Bouglit, 15/. lis, the pair. 529.-75. 

The Bcrolls and little Bpriga are upou a small hesagonnl " bride* " gronnd 

of coinpiict workmansliip. Od each side of eacK hexagon some eight huttoU' 

hiile stitebeB are cast within the leoglh of the 3and of an inch. 

Boeder of needle-point lace, with running and interlacing 
flower pattern on hexagonal " bride.i " ground. Point 

»d'Alen(;on. France. Period of Louis SV. 18th cents". 
L. of each, 2 ft. 3 in., W, 2J in. Bought, 7^. l7s. 6d. 
538, 538a.-'75. 

BoitDER of needle-point lace, with pattern of floral festoons 
on a spotted ground and a waved border of conventional 
design. Point d'Alen^on. French. 19th centy. 2 ft. 
3 in. by 7 in. Bought, 5l. 10s. 31,-'80. 

Border of needle-point lace, sprig and chain pattern, with 

varied grounds and fillings. Point d'Alen«;on. French. 

ISth ccnty. C ft. hy 2i in. Bought, HI. 10s. 32.-'«0. 

Similar to 1588.~'73. 

I Sleeve Trimming of needle-point laee, with large flowing 
L flower pattern. Point d'Alen^on. French. 17tli or 18th 
I centr. L. 2 ft. 9 in., greatest W. 6 in. Bought, Gl. 10s. 



J!eiangulaii Piece of needle-point lace. Point d'Alen^on , 
K the gi'ound of twisted and looped threads (see also 
B 1301.-72), powdered with bees. Said to have belonged 
B to the Empress Marie Louise. French. About 1810. 
L. 30 in., W. li in. Given by Mrs. Henley. 3544.-52. 

The late Mrs. Palliser considered that thia prohiihlj WOB part of the bed 
fumilure made by order of Napoleon I. on the oconsion of his roairiago 
with the Empreaa Marie Loniee. Tester, cnrtains, coverlet, and pi!low-ca»ei 
were all of Point d'Alenijon, powdered with bees. The amount of labour 
bestowed on so Inrge a piece was evidently considerahlL'. 

iRDEii of needle-point lace, with pattern of small 
sprigs and border of pendant pine-apples and blossoms. 
Point d'Alen90n. FrencJi. About 1850. 5 ft. by 4}-. in. 
Bought, m. 109. 243.-79. 

Fan Mount of modern Point d'Alen^on lace. The gunrda 
and sticks of carved ivory by Boiaevin, the slicka painted 
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also with {irroups of figures in the coatiima of the period 
of Henri IIT. Made by Alexandre. Fre-ncfi. 1860-70. 
F. Ui in., W,, when open, 21J in. Bought, 60Z. 

542.-71. 

Border of imitation Point d'Alen^ou. The ground or 
" rijsean " is of knotted net. The flowers are filled in 
with small pieces of linen, and are fastened to the net by 
stitches wliieh also hold the twisted thread outlines, 
the substitute for the " cordonnet " (ordinarily of fine 
button-hole stitches) to the little bits of linen. The 
fillings in ara of iiiierior and loose point lace stiteliea, 
Fre^iclt. ? 19th cent?. L. 1 ft. 9^ in., W. 2J in. Bought 
(Book Coll"), II. Gs. 1S87.-72. 

Lai'PET (one ofa jmir) of pillow-made lace. The "r^seau " 
should be examined, as showing a more ela,borate plaiting 
than that of tlie main portion of No. 1179.— '75. Valen- 
ciennes. Freiick 18th centy. L. 3 ft. 3i in, W. 3J in, 
Bought, 11. 4s. 550.-'68, 

Lappet (one of a pair) of pillow-made lace. The diamond 
shaped and closely-plaited meshes of the "I'&eau" 
should be noticed. Compare it with that of 837.-'68. 
Valenciennes. Freiich. Period of Louis XVI. Late 
18th cent?. L. 22in., W.SJ in. Bought, 12s. 551.-'G8. 

Border of pillow-made lace. Zig-zag ornament upon a 
ground of " vrai i-^aeau." Valenciennes. French. Early 
ISth cent?. L. 10^ in., W. 1^ in. Given by Mra, 
Bury Palliser. 7l6.-'68. 

Border of pillow-made lace, scalloped. Pattern of floral 
and leafy sprays upon the " vrai reseau " gi-ound. 
Valenciennes. French. 18th centJ. L. 24 in., W. 2 in. 
Bought, 8s. 32o.-*69, 

Border of pillow-made lace, with plain and scanty flower 
pattern upon the closely-plaited " vrai r<586au." Valen- 
ciennes. French. Late l7th cent?. L. 7 ft., W. If in. 
Bought, 153, Gd. 533.-75 

Lappet of pillow-made lace, with running flower pattern 
upon a six-pointed star meshed " reseau," similar to that 
in specimen 531.-75. Valenciennes. French. 18tli 
centJ. 25 in. by 3|in, Given by Mrs. Buiy Palliser. 

ll79.-75:_ 
{Sec also remarkB in respect of l30S.-'72.) The upper part of Ihia I 

will be seen lo be made up of two pieces ; llie narroweat of whiclj t 

Sroundwovk of the" vraie ValencienneB" t^aenu, which should be noted] 
le Bake of compiuiMm iritli other " tiaeaai." 




Jhild's Shirt. Edged with pillow-made lace, Valenciennes, piliow 
- French. Diam. of lace, § in. Given by Kev. R. Brooke. ^*'^' 

975.-'64. 

Piece of pillow-made edging, Valoncieiinea, French. 
19fch centr. L. 6 ft., W. § in. Bought. 4761.-54. 

•OBDER of pillow-made lace. Pattern of spriga and dots, 
' with a scalloped border ornamented with wheels and 
L stars. Imitation Valenciennes. French, 19tb centJ. 
^ 18i by 2i in. Given by Mrs. R. Ford. 1198.-76. 

toRDEli of pillow-made lace. Scroll floral pattern, with 
', filling of the wheeh device called sometimes " ceil de 
I perdi'ean," " Faa'sses Valenciennes." French. iVtb centy. 
. L. 6 ft. 2 in., W. 2f in. Bought, 3/. 163.-'65. 

SRCHIEF. Cambric, trimmed with pUlow-made lace. 
" Fauascs Valenciennes," French. Middle of 17th eentJ. 
) L. of lace, 2 ft. 10 in., greatest depth, 9 in. Bought, 2/. 

130.-70. 



lORDER of pillow-made lace. 
f French. Middle of 17th centy. 
I Bought, 11. 58. 



Fausses Valenciennea, 

L. 7 ft. 2 in., W. 3 in. 

131.-70. 



lORDElt of pillow-made la^e. " Fausses Valenciennes." 

French. I7th cenp. L, 19 in., W. 3^ in. Given by 

: Mons. G. Eerger. 416,-72. 

iOHDEU of pillow-made lace. " Fausses Valenciennes." 

' French. 18th centy. L. 21 in., W. h in. Given by 

Lady Cole. 613a.-53. 

See note on 837 .-'68. 

lORDER of pillow-made lace, with scalloped edge. " Fausses 
Valenciennes," French. 18tb centJ. L, 3 ft., W. I4 in. 
Bought, 5s. 862.~'63. 

Collar of pillow-made lace. This upeeimen is made up of 
five pieces of simiJar lace carefully joined together. The 
pattern consists of a conventional floral design, with 
fillings-in of a closely plaited " rdseau," and of the wheel 
device (a'ilde peidreau), Fausses Valenciennes. French, 
18th centy. L. 3 ft. 5 in.. W. SJ in. Bought, 31. 

167.-'G5. 

lORDER of piUow-made lace. " Fausses Valenciennes." 
' French. 18th centy. L, lljiiu, W, 2^ in. Given by 
t Mrs. Bury PaUiaer. 743.-'G 8. 
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^iz-z-.zn ao,? -Bitligroms of figures in t)- _'' . 

cf Henri nL^«k br AJr ■ ' ^r-\ ^"^^ «^-^ "'^! 

,,_._. ^ - ^ - -X ^ : r-illow-made lace, with do wing 

\rV--'; J.-^ Border of imitatMy , * - ^ \.^^-~ 1="- . t- Xvms 

--- -raMa* » rf , L3 ft 51 in. W 4i in. Bou^rht 

With goaU p!^ - S41.-1..'.- OS. 

boitor - ' -T.! j/ .i - .1 :: ff>r:=-f i:*r:-:T:-e ziirk*. :: i* ditSoult to 

mR- . • '1. rr- Jrr.^ ±1^ -ici Ti* zL.\i^. I- 1794 French 

'^ :: : ill ~-:-iic lio- A^^l:^- F.v: .:<;.^. l>th centy. 
PitLow-xAM -"-:?* ::".. W. ..: in. Givrii ' v Mrs. B.ir\- PalLiser 

* ar^::: ■::••;: ^i--ina.iv laoe. Airo^. Fr€:ich.. 1 Sth centJ. 
I. lt» ■-.. W. :;i :->. <;>.--.- ' v 5Ir^. Burv Palliser. 

• " " ' " 72S.-'6S. 

Vr;:. : p ■.ll:w-n:a..l:? l:.C'^>. w:ih T-auem of vases "with flowers 
.mi ^j-TiiTTi. Arras. F/: :■..;"' ISth cent-^. 4 ft. 6 in. 
by 3 f:. liin. B-xc-li:. IT. I5. 530-75. 

A I^iCe >iw:2iT?2 .:: ISl-: lillow-nuiie Ii«, with designs of the latter 

Baxd of pillow-made lace. A piece of insertion. Pattern 
of flower? and Ioz'th^^s. Arras. Fi'tiick. 19th centy. 
13 in. fcv 4* in. Given bv ilrs. Bur\- Palliser. 

1172.-75. 

Piece :f pil'.ow-niaie whi:e thread lace made at Bayeux. 
Pattern o-.-nsi^ts of noral ar.-i leaty framework about a 
-u-pendei.l basket i.'f flowers. French. Early in 19tli 
con:.^ L. 11 in, D. 3t in. Given by Mrs. Bury 
Palliser. 232.-69. 

BoRi^ET. ot pillow-madr- iaoe. (Compare with 1141.-75, 

1143.- 7-3.' Flowor-p't pattern, with ground of meshes, 

kQ...\\-Ti as t::e •• toud Chant." Chantillv. French. 

ISth ccnt.^. L. 20 in. W. 4 in. Bought, 6s^ 868.- 53. 

C::.i:-.: :< ir. abV-reviarlon of Chantillv. 

E.MU'^"'^-/'t' piUow-iiuide silk lace, in pattern of scrolls. 

t ■::':. l>th cem.^. L. 6 ft. 6 in.. W. 4 in. Bought, 4s. 

1045.— '55. 
ru:.i: o( i.ilknv-ir.a.le silk l.lonJe. of maize and wheat 

patuni. t..v application t> a -Iress. French. 19th cent^. 

'■• ^ ''- ^^ • -^i »>• Bought. 1/. 873.-*53. 
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Border of piliow-made silk blonde lace. ? Caen or tixjjow-uadi 
Bayeux. French. 19tli centy. L. 11 in., W. 4 in. ^^'^• 
Bought, Is. nd 1177.-'55. 

")ER of pillow-made silk blonde lace. ? Caen or Bayeux. 
nch. Modern. L. 12 in., W. 5^ in. Bought, 4s. 6d. 

1183.-55. 

Cap Crown, part of pillow-made silk blonde. ? Caen or 
Bayeux. French. 19th centy. L. 10 J in., W. 6 in. 
Bought, 6s. Sd, 1184.-'55. 

Border of pillow-made silk blonde lace. ? Caen or 
Bayeux. French, 19th cenfcy. L. 50 in., W. 2 in. 
Bought, 6s. 5d. 1188.-55. 

Border of pillow-made silk blonde lace. ? Caen or 
Bayeux. French, 19th centy. L. 28 in., W. 3 in. 
Bought, 4s. 6d 1189.-'55. 

Border of pillow-made silk blonde lace. ? Caen or Bayeux. 
French, 19th centy. L. 36 in., W. 3 in. Bought, 5s. 6d. 

1190.-55. 

Border of pillow-made white silk blonde, with pattern of 
bold flower border and small leaves. Caen. French. 
19th centy. L. 2 ft., W. 6| in. Bought, 5s. 840.-68. 

Border of pillow-made silk blonde, with conventional 
flower pattern. Made at Bayeux. Frenxih, 19 th centy. 
L. 10 J in., W. 5i in. Given by Mrs. Bury Palliser. 

229.-'69. 

The open work, in twisting the silk threads to form the petals, &c. of the 
flowers, is termed " Grille," in contradistinction to the closely plaited portions 
which are called " matte." 

Insertion of pillow-made silk blonde. Repeating blossom 
pattern. Made at Bayeux. French. Modern. L. 4| in. 
W. \\ in. Given by Mrs. Bury Palliser. 230.-'69. 

Border of pillow-made silk blonde, with bold pattern of 
leaves and flowers. Made at Bayeux, and termed 
^'blonde mate." French, 19th centy. L. 2J in., W. 5 in. 
Given by Mrs. Bury Palliser. 231.-'69. 

The ahoYe are specimens of three kinds of hlonde made in Normandy, in 
the department of Calvados. No. 229 is made like the Chantilly, the same 
silk being used for the flower and ground. In No. 230 the flower is made 
with a dSferent silk, as it is in most of the machine-made blondes of Calais 
and Nottingham. The showy, large pattern, No. 231, is made for the Spanish 
mantillas. 
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Pillow-made BORDER of pillow-made lace. (?) Lille. French. About 

1850. L. 24 Id., W. 3i in. Bought, 5«. 326.^^69. 

See also remarks upon 841.-68. 

Lappet (one of a pair) of pillow-made lace, with flowing 
pattern of grapes and vine leaves. Lille or Arras. 
French. 18 th centy. L. 3 ft. 5 J in., W. 4^ in. Bought, 
2Z. 2«. the pair. 841.-la.- 68. 

The workmanship of this resembles that of Buckinghamshire laces ; the 
fillings- in and the little spots upon the reseau are also features of Bucking- 
hamshire lace. In the absence of specific distinctive marks, it is difficult to 
say in which of the two countries this lace was made. In 1794 French 
emigrant lace makers found employment in Buckinghamshire. 

Border of pillow-made lace. Arras. French. 18th centy. 
L. 13 J in., W. G in. Given by Mrs. Bury Palliser, 

724.-'68. 

Border of pillow-made lace. An^as. French. 18th centy. 
L. 10| in., W. 3J in. Given by Mrs. Bury Palliser. 

728.-'68. 

Veil of pillow-made lace, with pattern of vases with flowers 
and sprigs. Arras. French. 18th centy. 4 ft. 6 in. 
by 3 ft. l^in. Bought, li. Is. 536-76. 

A large specimen of Lille pillow-made lace, with designs of the latter 
half of the 18th century. 

Band of pillow-made lace. A piece of insertion. Pattern 
of flowers and lozenges. Arras. French. 19th centy. 
13 in. by 4 J in. Given by Mrs. Bury Palliser. 

1172.-75. 

Piece of pillow-made white thread lace made at Bayeux. 
Pattern consists of floral and leafy framework about a 
suspended basket of flowers. French. Early in 19th 
centy. L. 11 in., D. 3 J in. Given by Mrs. Bury 
PalUser. 232.-'69. 

Border of pillow-made lace. (Compare with 1141.-75, 

1143.-'75.) Flower-pot pattern, with ground of meshes, 

known as the " fond Chant." Chantilly. French. 

18th centy. L. 20 in. W. 4 in. Bought, 68. 868.-63. 

Chant is an abbreviation of Chantilly, 

Border of pillow-made silk lace, in pattern of scrolls. 
French. 18th centy. L. 6 ft. 6 in., W. 4 in. Bought, 4a. 

1045.-'55. 

Piece of pillow-made silk blonde, of maize and wheat 
pattern, for application to a dress. French. 19th cent^. 
L. 4 ft., W. ^ in. Bought, 1?. 873.-53. 



FRENCH. 67 

Border of piliow-made silk blonde lace. ? Caen or PniLow-MADi 
Bayeux. French. 19tli centy. L. 11 in., W. 4 in. ^'^• 
Bought, l8. lid 1177.-'55. 

Border of pillow-made silk blonde lace. ? Caen or Bayeux. 
FreTich. Modem. L. 12 in., W. 5 J in. Bought, 4s. Qd, 

1183.-'55. 

Cap Crown, part of pillow-made silk blonde. ? Caen or 
Bayeux. French. 19th centy. L. lOJ in., W. 6 in. 
Bought, 6s. 3d 1 1 84.-'5 5. 

Border of pillow-made silk blonde lace. ? Caen or 
Bayeux. French, 19th cenfcy. L. 50 in., W. 2 in. 
Bought, 6s. 5d 1188.-'5o. 

Border of pillow-made silk blonde lace. ? Caen or 
Bayeux. French, 19th centy. L. 28 in., W. 3 in. 
Bought, 4s. 6d 1189.-'55. 

Border of pillow-made silk blonde lace. ? Caen or Bayeux. 
French, 19th centy. L. 36 in., W. 3 in. Bought, 5s. 6d 

1190.-'55. 

Border of pillow-made white silk blonde, with pattern of 
bold flower border and small leaves. Caen. French, 
19th centy. L. 2 ft., W. 6| in. Bought, 5s. 840.-68. 

Border of pillow-made silk blonde, with conventional 
flower pattern. Made at Bayeux. French, 19th centy. 
L. lOJ in., W. 5i in. Given by Mrs. Bury Palliser. 

229.-'69. 

The open work, in twisting the silk threads to form the petals, &c. of the 
flowers, is termed " Grille," in contradistinction to the closely plaited portions 
which are called " matte." 

Insertion of pillow-made silk blonde. Repeating blossom 
pattern. Made at Bayeux. French. Modern. L. 4| in. 
W. 1\ in. Given by Mrs. Bury Palliser. 230.- '69. 

Border of pillow-made silk blonde, with bold pattern of 
leaves and flowers. Made at Bayeux, and termed 
^' blonde mate." French, 19th centy. L. 2J in., W. 5 in. 
Given by Mrs. Bury Palliser. 231.-69. 

The ahoYe are specimens of three kinds of hlonde made in Normandy, in 
the department of Calvados. No. 229 is made like the Chantilly, the same 
silk being nsed for the flower and ground. In No. 230 the flower is made 
with a different silk, as it is in most of the machine-made blondes of Calais 
and Nottingham. The showy, large pattern, No. 231, is made for the Spanish 
mantillas. 
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LACE. 



PlIXOW-SCUDB 

Lacb. 



GlMPUBE OB 

Gimp. 



Veil of pillow-made silk blonde, with large flower pattern. 
Probably made at Caen, and called ''blonde mate." 
FreTich. 19tli centy. 50 in. by 35. in. Bought, 4i. 

906.-75. 

Lady's Sleeve, " manchette dTiiver," of pillow-made silk 
lace, embroidered with white chenille. FreTich. 18th 
centy. L. 3 ft., W. 9 in. Bought, 4s. Id 1043.-'55. 

Lady's Sleeve, " manchette d'hiver," of pillow-made silk 
lace, embroidered with white chenille. French. 19th 
centy. L. 3 ft., W. 9 in. Bought, 4«. 1044-'55. 

The companion sleeye of No. 1043. 

Portion of a Flounce of pillow-made silk lace, with 
chenille run into "r^seau" to form the pattern. " Chenille 
blonde." French. 19th centy. L. 16 in., W. 7i in. 
Given oy Mrs. Bury Palliser. 844.-'68. 

Border of pillow-made silk lace, with thread of chenille 
run into the groimd and along the edgings. '* Chenille 
blonde." FrcTich. 19th centy. L. 22J in., W. If in. 
Given by Mrs. Bury Palliser. 845.-68. 

Border of pillow-made silk blonde lace, worked with silver 
threads similarly to No. 673.-75. French. 19th centy. 
L. 32 in., W. 3i in. Bought, 13s. 3d 1185.-'55. 

Border of pillow-made silk blonde lace, worked with silver 
thread similarly to No. 673.-75. Imitation of silver 
blonde. French. 19th centy. L. 35 in. W. 3 in. 
Bought, 12s. 6d 1186.-55. 

Border of pillow-made silk blonde lace, worked with gold 
threads similarly to No. 673.-75. French. 19th centy. 
L. 7 in., W. 5i in. Bought, 3s. 9cZ. 1187.-55. 

Border of pillow-made silk lace, with silver and gold 
threads run into the ground and the pattern on the 
edging. French. Early 19th centy. L. 13 in. by 
W. 5i in. Given by Mons. V. Pellegrin. 673.-75. 

Border of gimp or guipure of vermiculated pattern. The 
gimp is made with silk twisted round threads, and is red, 
white, and green. The earliest guipure was of silk twisted 
round little strips of vellum. 1 French or Italian. I7th 
centy. L. 12 ft. 7 in., W. 5 in. Bought, 21 17s. 8d 

621.-'64 
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FRENCH. 



loitDEB of gimp or giiipure, with pattern in red, white, gvifvbb t» 
and blue silk giiops (see 621.-64). ? FrencJi or Italian. '""' 
17tli centJ-. L. 6 tt., W. 6 in. Bought, 8^. (lUue- 
tration XVIII.) 622.-'64. 

These Nos. 621-632.-64 and 116i-'77 are specimenB of "guipore." The 
e guipure has been crroneaiisly adopteil for white thread laces of a oerlain 



jfyRDKR of blue silk and gold thread lace " k r^eau," with h^ 
I alternate scalloped fiinges of bine silk and gold threads. 
[ Probably French. ISthcenty. 18i in. by 2j in. Bought, 

1359.-71. 

tOKDER of gold thread lace " a r^aeau." The pattern con- 0. 
' sists of alternations of closely-plaited and seed-shaped ^ 
diamonds, which are outlined with double threads. The 
1 are of threads plaited into scallops with "picots." 
[ Le" Buy. French. 19th cenW. 17 in. by IJ in. 
|\Bought, 9s. 1360.-71. 

BoBDEB of plaited and twisted gold thread, gimps, and 
strips lace " k r^seait." The pattern is composed of con- 
ventional flowers and leaves on a square-meshed ground 
t dotted with lozenges of close-lying gold threads. Narrow 
stripa of gold are introduced into some of the close pat- 
terns, aa well as singly as diagonals across the width of 
this specimen, the edges of which are waved and scalloped. 
Le Puy. French. i9th cent?. L. 6 ft. 3 io., W. 9| in. 
a L. 6 ft. 5i in., W. 9? in. Bought, 71. 1419.-71. 

iLOURED Enqravino. A French lady of fashion of the 
time of Louis XIV, The costume has been cut oiit for 
the insertion of silver and white thread lace, and figured 
pink silk, woven with gold strips, with the addition of 
seed pearls, illustrating the fabrics and attire of the 
period. Engraved by Trouvain. Framed. French. 
Late l7th or early 18Ui cent?. lOJ in. by 7iin. Given 
by Lady Wyatt. 1196.-7.';. 

Coloured Engeavino. A French Lady of fashion of the 

Itime Louis XIV. The costume has been cut out for the 
insertion of silver and white thread lace and figured 
pink silk, woven with gold sti'ips, with the addition of 
seed pearls, illuati-ating the fabiics and attire of the 
period. Engraved by Mariette. Framed. French. Late 
17th or early 18th cent?. lOJ in. by 7^ in. Given by 
Lady Wyatt. 1197.-76. 
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broad border of squares filled in with circleB. French. 
About 1«70. L. 184 i°-. ^- 8 in- Made and given 
by G. Assimon, Delavigoo & Cia, Paris. 191.-75. 

Insertion of needle-point lace and white thread gimp- 
work Combined. Pattern of rosettes and crosses in square 
divisions. French. About 1870- L. 18 in., W. 8 in. 
Made and ^ven by G. Assimon, Delavigne & Cie., Paris, 

192.-75. 

Insertion of needle-point lace and white thread gimp- 
work combined. P^ittern of squares and diagonal 
] Mies, with wheel and other ornament at the intei'sectione. 
Frcmh. About 1870. L. 174 i°-. W. 4^ iu. Made and 
given by G. Assimon, Delavigne & Cie,, Paris. 193.-75. 

Insertion of needle-point laee and white thread gimp- 
work combined. Pattern of squares and diagonal 
lines, with wheel and other umament at the intersection.s. 
Frmich. About 1870. L. 17 io., W. 5J in. Made and 
given by G. Assimon, Delavigne ki Cie., Paiia. 194.—' 75. 

iNSEaiTloN of needle-point lace and white thread gimp- 
work combined. Pattern of rosettes, with border of 
ovals within squares. French. About 1870. L. 17 in., 
W. 4i in. Made and given by G. Assimon, Delavigne & 
Cie., Paris. 1 95.-75. 

Insertion of needle-point lace and white thread gimp- 
work combined. Rosette pattern. Frmwh. Aix>ut 1870. 
L. 19 in., W. 2 in. Made and given by G. Assimon, 
Delavigne & Cie.. Paris. 196.-75. 

Border of needle-point lace and white thread gimp- 
work combined. Pattern of circles and rosettes, scalloped. 
French. About 1870. L. 19 in., W. 4 in. Made and. 
given by G. Assimon, Delavigne & Cie., ParU 197. 

Border of needle-point lace and white thread gii 
work combined. Pattern of squares and diagonal lines, 
with wheel and other ornament at the intersections, 
scalloped. French. About 1870. L. 18 in., W. 4i in. 
Made and given by G. Assimon, Delavigne & Cie, Paris. 

1 98.-75. 

Border of needle-point lace and white thread gimp- 
work combined. Pattern of squares and diagonal lines, 
with whpc! ornament at the intersections, »c:dloped. 
French. About 1870. L. 17i in., W. 2f in. Mtide and 
given by G. Assimon, Delavigne & Cie., Paris. 199.-75. 
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Insertion of needle-point lace and white thread gimp- ^J^^*^^" 
work combined. Pattern of squares and diagonal 
lines, with wheel ornament at the intersections. French, 
About 1870. L. 18 in., W. 3f in. Made and given by 
G. Assimon, Delavigne & Cie., Paris. 201,-75. 

Insertion of needle-point lace and white thread gimp- 
lace combined. Trellis pattern, with wheel ornament 
at the intersections. French, About 1870. L. 17^ in., 
W. 2^ in. Made and given by G. Assimon, Delavigne & 
Cie., Paris. 204.-75. 

Border of knotted net with portions of pattern done in mixed woi 
darning. Pattern of quatrefoils and waved lines, scal- 
loped. French, About 1870. L. 17^ in., W. 2J in. 
Made and given by G. Assimon, Delavigne & Cie., Paris. 

209.-75. 

Border of knotted net with portions of pattern done in 
darning. Running pattern of flowers and foliage, 
scalloped. French. About 1870. L. 18 in., W. 4^ in. 
Made and given by G. Assimon, Delavigne & Cie., Paris. 

210.-75. 

Insertion of knotted net with portions of pattern done in 
darning. Pattern of quatrefoils and larger flowers. 
French. About 1870. L. 17^ in., W. If in. Made and 
given by G. Assimon, Delavigne & Cie., Paris. 211.-75. 

Border of knotted net with portions of pattern done in 
darning. Quatrefoil pattern, scalloped. French, About 
1870. L. 17^ in., W. IJ in. Made and given by 
G. Assimon, Delavigne & Cie., Paris. 212.-75. 

Insertion of knotted net with portions of pattern done in 
darning. Clusters of flowers between zig-zag lines. 
French. About 1870. L. 17^ in., W. 3i in. Made and 
given by G. Assimon, Delavigne & Cie., Paris. 213.-75. 

Insertion of knotted net with portions of pattern done in 
darning. Pattern of quatrefoils and waved lines. French. 
About 1870. L. 18 in., W. 3^ in. Made and given by 
G. Assimon, Delavigne & Cie., Paris. 214.-75. 

Insertion of knotted net with portions of pattern done in 
darning. Large flower pattern. French. About 1870. 
L. 18 in., W. 7i in. Made and given by G. Assimon, 
Delavigne & Cie., Paris. 215.-75. 



D voBx, Insertion of knotted net with portions of pattern done in 
darning. Large flower pattern. French. About 1870. 
L. n\ in., AV, G| in. Made and g^ven by G. Asaimon, 
Delavigne & Cie., Paris. 216.-75. 

Border of knotted net with portions of pattern done in 
darning. Georaetrieal pattern, scalloped. French. About 
1870. L. 16 in., W. 44 in. Made and given by G. 
Asaiinon, Delavigne & Cie., Paris. 227.-75. 

iw-MABB BoRDEH of Ipiilow-made lace "a brides," scalloped edge. 
Cluny pattern. J^mic/t. About 1870. L. 20 in., W. 3 in. 
Made and given by G. Aaaimon, Delavigne & Cie., Paris. 
205.-76. 
Border of ? pillow-niade laco " a brides." Cluny pattern. 
FreticL About 1870. L. 19^ in., W. 5 in. Made and 
given by G. Assimon, Delavigne & Cie., Paris. 206— '75. 

Border of { pillow-made lace " k brides." Cluny patteru 
Frmch. About 1870. L. 20 in., W. 5 in. Made and 
^ven by G. Assimon, Delavigne & Cie., Paris. 207.-75. 

Border of ? pillow-made lace "a brides." Cluny pattern. 
French. About 1870. L. lOin., W. 5^ in. Made and 
given by G. Assimon, Delavigne & Cie., ParLs. 208.-75. 

D WoBK. Insertion of large meshed knotted and looped net, with 
raised work in thread gimp and flat portions of needle- 
point stitches closely looped on threads, Pattern of stars 
and squares onhexagonal ground. Freiuih. About 1870. 
L. 18 in., W. 8 in. Made and given by G. Assimon, 
Delavigne & Cie., Paris. 218.-75. 

Insertion of knotted and looped net work. Greek crosses 
within a square and a lozenge divided by meandei- lines, 
Frmoli. About 1870. L. 17 in., W. 8 in. Made and 
given by G. Assimon, Delavigne & Cie., Paris. 223.-75, 

Insertion of knotted and looped net work, with flat 
portions done in needle-point stitches closely looped on 
threads, Htar and lozenge pattern. FrencL About 1870. 
L. 18^ in., "W. 8 in. Made and given by G. Asstraon, 
Delavigne & Cie., Paris. " 224.-75. 

Insertion of knotted and looped net and with stars of 

needle-point work. Pattern of stars and squares. Fr&nck. 

Ahont 1870. L. 18 in.', W. 6 in. Made and given by 

G. Assimon, Delavigne & Cie., Paris. 225.-7g. 
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Insertion of knotted and looped net work, with flat mixed Woei 
portions done in needle-point stitches closely looped on 
threads. Greometrical pattern. French. About 1870. 
L. 17 in.^ W. 5 in. Made and given by G. Assimon, 
Delavigne & Cie., Paris. 226.-75. 

Border of knotted and looped net work, with flat 
portions done in needle-point stitches looped on threads ; 
braided and scalloped. French, About 1870. L. 174 "^m 
W. 4 in. Made and given by G. Assimon, Delavigne & 
Cie., Paris. 229.-75. 

Border of knotted and looped net, but with no button- 
hole stitch work; scalloped. French, About 1(S7(). 
L. 18 in., W. 2J in. Made and given by G. Assimon, 
Delavigne & Cie., Paris. 234.-75. 

Border of knotted and looped net work, with flat 
portions done in needle-point stitches closely looped on 
threads ; braided and scalloped. French. About 1870. 
L. 17^ in., W. 2| in. Made and given by G. Assimon, 
Delavigne & Cie., Paris. 233.-75. 

Border of knotted and looped net work, with flat portions 
done in needle-point stitches closely looped on threads. 
Pattern of octagons and crosses scalloped. French, About 
1870. L. 16^ in., W. 3^ in. Made and given by 
G. Assimon, Delavigne & Cie., Paris. 230.-75. 

Insertion of knotted and looped net work, with flat por- 
tions done in needle-point stitches. Leaf and star pattern. 
French, About 1870. L. 17 4 in., W. 4^ in. Made and 
given by G. Assimon, Delavigne & Cie., Paris. 239.-75. 

Border of knotted and looped net work, with flat portions 
done in needle-point stitches. Pattern of pellets with 
ornament, scalloped. French. About 1870. L. 17 in., 
W. 3 in. Made and given by G. Assimon, Delavigne & 
Cie., Paris. 238.-75. 

Border of knotted and looped net work, with flat portions 
done in needle-point stitches. Lozenge pattern, scalloped. 
French. About 1870. L. 18 in., W. 6 in. Made and given 
by G. Assimon, Delavigne & Cie., Paris. 240.-75. 

Border of knotted and looped net work, with flat portions 
done in needle-point stitches. Pattern of Greek crosses, 
and scalloped. French. About 1870. L. 18 in., W. 7 in. 
Made and given by G. Assimon, Delavigne & Cie,, Paris. 

241.-75. 
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MixBD woBK. Border of knotted and looped net work, with flat portions 

done in needle-point stitches; scalloped. French. 
About 1870. L. 18 in. W. 7 in. Made and given by G. 
Assimon, Delavigne & Cie., Paris. 242.-75. 

Insertion of knotted and looped net work, with flat por- 
tions done in needle-point stitches. Star pattern. Frmch, 
About 1870. L. 17^ in., W. 8 in. Made and given by 
G. Assimoti, Delavigne & Cie., Paris. 243.-75. 

Insertion of knotted and looped net work, with flat por- 
tions done in needle-point stitches. Lozejige pattern. 
French. About 1870. L. 18 in., W. 9 in. Made and 
given by G. Assimon, Delavigne & Cie., Paris. 245.-75. 

Insertion of knotted and looped net work, with flat por- 
tions done in needle-point stitches. Lozenge pattern. 
French. About 1870. L. 18 in., W. 8 in. Made and 
given by G. Assimon, Delavigne & Cie., Paris. 244.-75. 

Insertion of knotted net, darned, a sort of imitation of 
"laeis," 16th century. Check pattern. French. About 
1870. L. \^ in., W. 6 in. Made and given by G. 
Assimon, Delavigne & Cie., Paris. 220.-75. 

Insertion of knotted net, darned, a sort of imitation of 
" lacis," 16th century. Pattern of squares and hexagons. 
French. About 1870. L. 19^ in., W. 6^ in. Made and 
given by G. Assimon, Delavigne & Cie., Paris. 221.-75. 

Insertion of knotted net, darned, a sort of imitation of 
'' lacis," 16th century. Pattern of squares and meanders. 
French. About 1870. L. 17 in., W. 8^ in. Made and 
given by G. Assimon, Delavigne & Cie., Paris. 222.-75. 

Border of knotted net, darned, a sort of imitation of 
"lacis," 16th century. Check pattern, scalloped. French,. 
About 1870. L. 18 in., W. 3 J in. Made and given by 
G. Assimon, Delavigne & Cie , Paris. 237.-75. 

Border of knotted and looped net work, with stars of 
needle-point stitches. Star and lozenge pattern ; scalloped. 
French. About 1870. L. 18 ia, W. 9 in. Made and 
given by G. Assimon, Delavigne & Cie., Paris. 228.-75. 

Border of knotted and looped net work, with stars of 
needle-point stitches. Star pattern ; scalloped. Frendi, 
About 1870. L. 16^ in., W. 3 in. Made and given by 
G. Assimon, Delavigne & Cie., Paris. 235.-75. 
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EoRDEE of knotted and looped net work, witli stars of miisd wi 
needle-point stitches ; scalloped. French. About 1870. 
L. 17^ in., W. 5 in. Made and given by G. Assimon, 
Delavigne & Cie., Paris. 236.-75. 

Border of cut canvas, held together by thread gimp, and nkedlbwobiu"! 

» embroidered with button-hole stitches cast over a founda- J 

tion of several threads which causa the work to be raised, I 

like the "gros point de Vemae" of the 17tU century. I 

Bold floral design with corded outline. French. About I 

1S70. L. 21 in., W, 8 in. Made and given by G. Asaimon, I 

Delavigne & Cie., Paris, 217.-75. J 

Insektion ; of cut canvas embroidered and held together by ^M 

"brides "of button-hole stitched work. Running pattern H 

of flowers. French. About 1870. L. 17 in, W. 2f in. S 

Made and given by G. Assimon, Delavigne &d Cie., Paris. ^M 

246.-75. ■ 

Border of cut canvas, embroidered with button-hole H 

I stitches cast over a foundation of several threads, which B 

cause the work to be raised like the "gros point de Venise" I 

of the l7th century. The tyes are of button-hole stitclied fl 

work. Running pattern of flowers. Indian style. fl 

French. About 1870. L, 18 in., W. 4^ in. Made and B 

given by G. Assimon, Delavigne &, Cie., Paris. 247. -'75. ^| 

Border of cut canvas, embroidered with hut ton -hole H 

stitches cast over a foundation of several threads, which fl 

cause the work to be raised like the "gros point do ^M 

Venise" of the l7th century. The tyea are of button- H 

hole stitched work. Running pattern of flowers, French. H 

About 1870. L. 18 in., W. 4^ in. Made and given by H 

G. Assimon, Delavigne & Cie., Paris. 248.— '75. ^| 

Insertion of cut canvas, embroidered with button-hole ^M 

stitches cast over a foundation of several threads, which ^M 

cause the work to be raised like the " groa point de ^M 

Venise" of the 17th century. The tyes are of button- ^M 

hole stitched work. Flower pattern between bordei's. ^M 

French. About 1870. L. 18 in., W. 5 in. Made and B 

given by G. Asaimon, Delavigne & Cie., Paris. 249.— '75. ^M 

Border of cut canvas, embroidered with button -hole ^M 

^L stitches cast over a foundation of several threads, which H 

^M cause the work to be raised like the " gros point de H 

^ft, Venise" of the l7th centuiy. The tyes are of button- J 
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r of Irnr***'* ukd looped net, wiUi " a^^liqaif 
flf eat linea, anbrmf^nd in cfaain and tmU0 
_ e atitdtcft. SeroU foliage pattern. French. About 

|«70. L. 18 in., W. 6 in. Made and given by G. 

Ammoo, DdsTigne k Cve^ Paiia. SdI.-'75. 

IsscBnos of knotted and looped net, bat the " appUqiu.^ 
forma are ontlined only with bottfHi-lt^le stitdia 
Running foliage pattern. Frendt. About 1870. 
in., W. 6^ in. ICade and given by G. Assimon, 
Delavigne & Ge., Paris. 252.-75. 

Iksebtiox of knotted and lo^^ted net, the " appli(|«^ " 
forms oatlined with bntton-hole sidtdies. Ivy pattern. 
French, Aboot 1870. L. 18 in., W. 6 in. Made and 
given by G. AsumtHi, Delavigne & Cia, Paris. 253.-75. 

IssEBTios of knotted and looped net, the " applique " forms 
'>utlined with bntton-hole stitches. Large foliage pattern. 
French. Abont 1870. L. 17i in., W. 3| in. Made 
and given by G. Assimon, Delavigne & Cie., Paris. 

254.-75. 

*IllSEimoN of braid, edged with little loops or "picota," 
folded into patterns and held together by twisted 
thre.ids. Geometrical patterns in squares, with doable 
edge. Frencli. About 1870. L. ]OJin.,W. 9i in. Made 
and ^ven by G. Assimon, Delavigne & Cie,, Paris. 

186.-75. 

BoBDER Lace of cut linen, worked with button-hole 
stitches, filling8-in portions are of sort of basket-work or 
darning stitch, and some of the leading lines of the 
ornament ore of thread gimp. Pattern of rosettes 
between pointed divisions. French. About 1870. 
L. 17 in., W, 5 in. Made and given by G. Assimon, 
Delavigne & Cie., Paris. 189.-75. 



Band of cut and worked loosely woven linen. Pattern of 
rosettes and squares in rectangular divisions. French. 
About 1870. L. 18 in., W. 8^ in. Made and given by 
G. Assimon, Delavigne &, Cie., Paris. 190.-76, 
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Broad Insertion of darned work on net, outlined with mixed woek. 
thread gimp. Centre pattern of stars and flowers. 
French. About 1870. L, 17^ in., W. 7 in. Made and 
given by G. Assimon, Delavigne & Cie., Paris. 219.-75. 

Border Lace of darned work, outlined with a single cord 
of gimp ; fleur-de-lys pattern, scalloped. French, About 
1870. L. 17^ in., W. 3^ in. Made and given by G. 
Assimon, Delavigne & Cie., Paris. • 231.-75. 

Border Lace of knotted net, with darning; scalloped. 
French. About 1870. L. 18 in., W. If in. Made and 
given by G. Assimon, Delavigne & Cie., Paris. 232.-75. 



hole stitched work. French. About 1870. L. 18 in., 
W, 2i in. Made and given by G. Assimon, Dolavigne 
& Cie., Paris. 250.-75. 

"^ Insertion of kootted and looped net, with "appliqu^" 
pattern of cut linen, embroidered in chain and bntton- 
hole stitches. Scroll foliage pattern. French. About 
1870. L. 18 in., W. 6 in. Made and given by G. 
Assiraon, Delavigne & Cie., Paris. 251.-75. 

Insektion of knotted and looped net, but the " applique " 
forma are outlined only with button-hole stitches. 
Running foliage pattern. Frenali. About 1870. L. 18 
in.j W. 6^ in. Made and given by G. Aasimon, 
Dolavigne & Cie, Paris. 252.-75. 

Insertion of knotted and looped net, the " appliqu^ " 
forms outlined with button-hole stitches. Ivy pattern. 
Fwnch. About 1870. L. 18 in., W. 6 in. Made and 
given by G, Aasimon, Delavigne & Cie., Paris. 253.-75. 

Insebtion of knotted and looped net, the " appliqu^ " forma 
outlined with button-hole stitches. Large foliage pattern. 
French. About 1870. L. 17^ in., W. 3^ in. Made 
and given by G. Aasimon, Delavigne & Cie., Paris. 

254.-75. 

1^°:^ "" Insertion of braid, edged with little loops or " picots," 
folded into patterns and held together by twisted 
threads. Geometrical patterns in squares, with double 
edge. French. About 1870. L. I9J in., W. 9^ in. Made 
and given by G. Assimon, Delavigne & Cie., Paris. 

1SC.-75. 

Border Lace of cut linen, worked with button-hole 
stitches, fillinga-in portions are of sort of basket-work or 
darning stitch, and some of the leading lines of the 
ornament are of thread gimp. Pattern of roeettea 
between pointed divisions, French. About 187D. 
L. 17 in., W. 5 in. Made and given by G. Assitnon, 
Delavigne & Cie., Paris. 189.-75. 



Band of cut and worked loosely woven linen. Pattern of 
rosettes and squares in rectangular divisions. French. 
About 1870. L. IS in., W. 8^ in. Made and given by 
G. Assimon, Delavigne & Cie., Paris. 190.-75. 
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Broad Insertion of darned work on net, outlined with mixed work. 
thread gimp. Centre pattern of stars and flowers. 
French. About 1870. L. 17^ in., W. 7 in. Made and 
given by G. Assimon, Delavigne & Cie., Paris. 219.-75. 

Border Lace of darned work, outlined with a single cord 
of gimp ; fleur-de-lys pattern, scalloped. French, About 
1870. L. 17^ in., W. ^\ in. Made and given by G. 
Assimon, Delavigne & Cie., Paris, 231.-75. 

Border Lace of knotted net, with darning; scalloped. 
French. About 1870. L. 18 in., W. If in. Made and 
given by G. Assimon, Delavigne & Cie., Paris. 232.-75. 
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VI. 

SPANISH AND PORTUGUESE. 

lacis. Table Covers? Three. Alternating square panels of 

" lacis " or darned netting, and cross stitch upon small- 
meshed net or canvas wrought to represent fabulous 
animals, birds, &c. in coloured silk ; fringed with green, 
white, and red silks. Spanish, 17th centy. 4 ft. 6 in, 
by 2 ft. 1 in., (a) 5 ft. 6 in. by 2 ft. 1 in., (6) 4 ft. 4^ in. 
by 2 ft. 1 in. Bought (Robinson CoU^). 263 to 

2636.-80. 

Lacis or darned netting. Two pieces, of bold floral design, 
mounted on crimson silk. Spanish, I7th centy. Each 

2 ft. 10 in. by 6 in. Bought (Robinson Coll^).' 

284, 284a.-'80. 

Twisted ahd BORDER OF AN Alb. White thread, plaited and twisted, 
Thread Work. worked in repeating pattern of circles within squares, 

with pattern of crosses and stars. ? Spanish 17th centy. 

L. 6 ft. 8 in., W. 10^ in. Bought, 21, 2s. 1042.-71. 

This specimen was purchased at Toledo in Spain. It may perhaps be of 
Spanish workmanship. 

PiLLow-MADB Napkin cdged with scalloped border of pillow-made lace, 
^^^' probably of 17th centy. Linen, with borders of conven- 

tional repeating design, woven in crimson silk on silk 
and cotton grounds. Spanish. First half of 16th centy. 

3 ft. 8i in. bv 2 ft. 9i in. Bought (Robinson Coll^). 

233.-'80. 

Altar or Table Cloth, edged with vandyed border of 
pillow-made lace, probably 17th centy. Linen, em- 
broidered in satin stitch with a conventional floral design 
in blue and brown thread. Spanish. 16th centy. 4 ft. 
11 in. by 2 ft. 4 in. Bought (Robinson CoOp). 235.-'80. 

Toilet Cover, edged with a scalloped border of pillow- 
made lace. Unbleached linen embroidered in satin 
stitch with black silk with flowers and birds, vase, and 
the name " Loyso Maria Rioman." Said to be from 
Andalusia, Spanish. 18th centy. 4 ft, 2^ in. by 
2 ft. 4i in. Bought (Robinson Coll^). 267.-80. 
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Mantle of cambric, embroidered with yellow silk in chain- Dbawk 
stitch, with figures of armed men in conflict, and many "*^"^^** 
sorts of animals, and insertions of geometrical patterns 
worked with the needle upon drawn threads. Portu- 
guese. 16th centy, 2 ft. 9 in. by 4 ft. 11 in. Bought, 31. 

1016.-77. 

Parchment Pattern, with needle-point lace in progress, nbbdlb-poif 
? Portuguese or Venetian. About 1650. L. 2 ft. 5 in., gbbss. 
W. I ft. 1 in. Bought, li. lOs. 595.«\54. 

Of bold floriated pattern, connected in parts with '* brides,'* and with 
clasters of " picots." 

Part of a Parchment Pattern, with needle-point lace in 
progress. The scrolls and the flowers are almost finished. 
? Portuguese or Venetictn, About 1650. L. 18^ in., 
W. 4 in. Bought, U. 10s. 596.-54. 
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LAGS. 



VIL 

ENGLISH AND IRISH. 



LiLoiB. *' Lacis " or darned netting and linen. Two larger squares 

of "lacis." David and Goliath in upper one, and an 
unicorn in lower. A smaller square, and some odd frag- 
ments set in linen^ with outwork joined. ? English. I7th 
centy. L. 2 ft. 4 in., W. 8 in. Given by Miss S. Booth. 

1361.-74. 

LjLcis AJBTD Cut- Piece of Linen. The pattern consists of squares of " lacis " 
^"■^ or darned netting, joined with strips of linen in which 

cut work is introduced. English. 17th centy. L. 19 in., 
W. 22i in. Given by Mr. W. Chapman. 45.-'66. 



Nbbdle-poiht 
Lace. 



Samplebs 
with open 
Nbbdlewobk. 



Christening Suit, Part of a. Seven pieces, comprising a 
shirt, three caps, pair of shoulder bands, and coUar of 
robe ; cambric, with little bands of insertion of fine needle- 
point lace stitches cast upon rows of paralled threads ; 
a style of old English 17th century work called '^ hollie 
work," and trimmed with pillow-made (Mechlin) 17th 
century lace. English, Shirt, W. 20^ in., lOJ in. deep. 
Caps, 13i in., 14 in., 12^ in. round. Bands, each 3^ in. 
deep, 9i in. round. Collar, 3^ in deep, 1. 29 in. Bought, 
6i. 57 to 67/.-70, 

Sampler of Linen, The upper portion with nine inser- 
tions of various open work stitches. The three first show 
varieties of darning net work, the remainder of drawn 
work with point-lace or button-hole stitched insertions. 
The lower portion of the sampler contains specimens of 
satin and other stitches done in simple geometrical 
patterns upon the linen. Signed ^' Margreet May, 1654." 
English. L. 2 ft. 5^ in., W. 9 in. Bought, 21. lOs, 

323.-72. 

Sampler of Linen, with bands of drawn work in various 
geometric patterns. Satin stitch embroidery on linen, 
and a few specimens of ciitwork. English. About 17th 
centy. L. 15| in., W. 7| in. Given by. Miss S. Booth. 

1362.-74. 
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Sampler of Linen with fifteen bands or strips of darned samplbm 
drawn net work and cut work filled in with point-lace or Nebdbwom. 
button-hole stitches; the remainder of satin stitches 
worked on linen, and a little cut work. English Dated 
1663. L. 3 ft, W. 7i in. Bought, 61 Ss. 747.-75. 

Sampler of buflT coloured linen, with patterns done with 
white thread, in cut or drawn work. English Late 
17th centy. L. 18 in., W. 7i in. Given by Mrs. Miller. 

805.-77. 

Compare with 323.-72, 8.-'74, &c. 

Pair of scallops of needle-point lace, perhaps part of a NEEDLE-poiin? 
collar or cufi: Within one is a thistle, within the other a ^^°^" 
rose. English 17th centy. 5f in. by 3^ in. Given by 
Mrs, Buiy Palliser. 730.-68. 

BORDEIB of needle-point lace "^ brides." Possibly an 
English imitation of the Venetian "Punto -tagliato a 
foliami." I7th centy. L. 2 ft. 9 in., W. 2J in. Given 
by the Rev. R. Brooke. 580.-64. 

Althoii^h the workmanship is even throughout, the pattern is so quaintly 
di^ointea as to suggest that the lace worker (competent as English sampler 
workers were to do as good work as any Italian worker) had not sufficient 
taste to provide herself with a good or complete design. 

BOBDEB of tape lace, with needle-point " r^seau " or tape lacb. 
ground, and " modes " or fillings-in. A portion is left on 
the parchment ground in progress of being worked. 
i English iSth centy. L. 6 ft. 1 in., W. 4 J in. Given 
by the Rev. R. Brooke. {Rlustration XIX.) 

97G.-.'64. 

In thifl specimen, part of the pattern is entirely finished, and shows a 
floriated design, with ** r^seau ** ground. From it may be seen in what order 
tape lace was generally made ; the main lines of the design were first laid 
down, then the ground worked, and then the " modes " or fillings-in were 
done. This particular piece of lace is not unlikely to be the work of some 
English lady, ancestress of the late Kev. Kichard Brooke, who, as a former 
owner of Selby Hall, had a considerable quantity of old English and other 
work. The roughness of the work, moreover, seems to indicate that this 
strip was not made by a highly skilled Italian lace-maker. In this respect 
it is not superior to many modern tape laces of a similar character. The late 
Mrs. Bury Palliser classed it as an Italian lace. 

Border of pillow-made lace. The pattern is outlined with ^^^^' 
a double thread which has been run into the meshes 
by a needle. Hence this is called " run lace,*' of which a 
variety, similar to this, is said to have been made at 
Newport Pagnel, in Northamptonshire. English 18th 
centy. L. 9 in., W. 3 J in. Given by Lady Cole. 613c?.- 53. 
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Specimens (43J of pillow-made lace of different patterns. 

Suffolk. English. 1875. Various dimensions. Bought, 

\0l. 5s. 12*9 CI to 43).-75. 

Sfecimens pillow - made lace of different patterns. 

Suffolk. English. 1875. Various dimensions. Given 

by the Rev. W. H. Sewell. 1250 (I to 17).-'75. 

The patterns id most of theBe epecimeuB are dcriiod rrom umplc Mechlin, 

Lille, nnd VBleQcieDncs pattern^'. The muke of the laoe resembles that o£ 

Buclaag)] am shire laces, and that of NorniaTi loccs of the present time. The 

entire collection displays varied CDmbimitions of six wajB of Iwistiog and 

plaiting threads. 

BoaoER of pillow-made laee. Buckinghamshire and the 
adjacent counties. English. 19lh centr. L. 2| in,, W. 
IJ in. Given by Mrs. Bury Palliaer. 741. -'68. 

Boeder of pillow-made lace. Buckinghamshire and the 
adjacent counties. English. 19th centJ. L, 2f in., W. 
2 in. Given by Mrs. Bury Palliser. 742.-'GR. 

Border of pillow-made lace, called " baby lace." Back- 
ingharashire, Bedfordshire, and Northamptonshire. 
Eiigllsh. 19th centr. L. 18 in., W. If in. Bought, 
Is. 9d 317.-'69. 

Border of pillow-made lace, civlled "baby lace." Buck- 
inghamshire and the adjacent counties. Engiiali, 19tli 
centy. L. 18 in,, W. 14 in. Bought, Is. id. 318.-'69. ■ 

Border of pillow-made lace, CJtUed "baby lace." Buddfl 
inghamshire and the adjacent counties. English. 19th^ 
centr. L. 18 in., W. If in. Bought, ]«. 319.-"Gi). 

Border of pillow-made lace, without "cordonnet." Buck- 
inghamshire and the adjacent counties. EngHsJt. ISti^ 
ceuty. L. 18 in,, W. 2 in. Bought, 2s. id 320.-'^H 

Border of ]>illow-niade lace. Buckinghamshire and a^| 
adjacent counties. English. 19thcentiy. L. IS in., W. 
IJ in. Bought, Is. lOjti. 321.-'69. 

EORDI^ of pillow-made lace. Buckinghamshire and the 
adjacent counties'. English. 19th centy. L. 18 in., W. 
2 in. Bought, Is. 4(;. 322.-'fi9. 

Border of pillotv-made lace. Buckinghamsltire and ttM^ 
jacent counties. English, 10th cent?. 12 in. by 4 ^H 
Given by Mi's, limy Fallifter. 196.— I^H 
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lOBDER of pillow-made lace, with tlower pattern outlined Piliow-m. 
with thick thread. Euckinghamshire. English. 19th *""' 
ccnty. L. 7 ffc. 9 iu. W 2i in. Bought, lis. 8d. 

535.-75. 

iOKDEa of pillow-made lace. Bucking ham ah ire and the 
I adjacent counties. Eiiglish. Early 19th centr. 5 in. by 
Given by Mrs. Bury Palliser. 1137.-75. 

lOBDER of ^lillow-made lace. Buckinghamshire and the 
adjacent counties. English. Early I'Jth centr. 3J in. 
by 1| in. Given by Mrs. Enry Palliser. 1138.-75. 

k)RDER of pillow-made lace. Buckinghamshii-e and the 
t couoties. Eiir/lish. Early 19th centy. 4^ in. 
by 2 in. Given by Mrs. Bury Palliser. 1139.-75. 

IBDER of pillow-made lace. Buckinghamshire and the 
adjacent counties. English. Early 19th centy. 4i in. 
by 2^ in. Given by Mrs. Bury Palliser. 1140.-76. 

The pattemB in iheeo lacea are leas simple than those of 31T.-'69, 
B.-'6D, and 319.-'69. All these apecimens, however, see of similar work- 
anehip. Those immetliately ia question (741.-'S8, 742.-'68, 1137--'r6. 
.and 1[40-'7SJ, are perhaps the older laees. Thu workmuDship of these 
ikinghamebire 'aces is similar to that of Lille and Airan laces C*^^ ^^^ ^nd 
.-'68) ; it is aliia adopted for the laces made in Suffolk (lee 1249-'7S, 

Border of pillow-made la^e, called Buckinghamshire 
"trolly" lace. English. Early 19th cent?. 7 in. by 
2 in. Given by Mrs. Bury Palliser. 1141.-75. 

Border of pillow-made lace, called Buckinghamshire 
"trolly" lace. English. Early 19th centy. 7f in. by 
2 in. Given by Mrs. Bury Palliser. 1142.-75. 

The design of hotli these epeuimens resenjhles that of some of the Mechlin 

laeea made early in the 1 3lh century. The " r^seau " is, howerer, compoaed 
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iRDER of pillow-made lace, called Buckinghamshire 
"trolly" lace. English. Early 19th centr. 9 ^ in. by 
2f in. Given by Mr8. Bury Palliser. 1143.-75. 

There aro four yarietie* of filiings-in in this Bpeeiraeo which almost 

enggest that it is part of a sampler lace c^thibited by luce makers to encourage 

their patrons to select groondings to their particular tutta. 

Cuff (one of a pair) of pillow-made lace, with floral scroll 
pattern. Buckinghamshire. English. 18th centJ. 8 in. 
by 2i in. Bought, 6fl. the pair. 900.-77. 
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Pmw)w-MADE Specimen of pillow-made "r^seau" or ground. Honiton. 

English. 18th centy, L. 7 in., W. 4^ in. Given by- 
Mrs. Bury Palliser. 732.-68. 

The twisting and plaiting of the threads and form of the meshes are 
similar to, but not so regular as, those of the " vrai reseau " of Brussels lace 
of the 18tii century. 

Border of pillow-made lace, with small flower and inter- 
twisting pattern on the edge. Honiton. English. 
18th centy. L. 4^ in., W. If in. Given by Mrs. 
Bury PalHser. 733.-68. 

From the very regular plaiting of the threads and form of the meshes, this 
specimen would appear to be a small piece of Brussels lace, made by Bel- 
gian lace workers more practised than those of Devonshire. 

Border of pillow-made lace, styled ''Devonshire point." 
English, 18th centy. L. 12i in., W. 2 in. Given by 
Mrs. Bury Palliser. 740.-68. 

A feature of this lace to be noted ,in comparison with Brussels lace which 
this " Devonshire point " resembles is the irregular lay of the meshes of the 
** reseau." 

Infant's Cap of pillow-made lace, with ground of small 
spots of closely plaited threads, set in square meshes of 
twisted threads. Honiton. English, 18th cent-y. L. 
of outer edge 12^ in. Bought, ll. 58. 825.-68. 

Border of pillow-made lace, with pattern of festoons and 
flowers. The " r&eau," unusual in character, resembles 
the little square meshes in specimen No. 825.-68. 
? Devonshire. English. 18th centy. L. 1 ft. 8 in., W. 
I in. Bought (Bock Colin), 7s. 1585.-72. 

Border of pillow-made lace, with sprigs '^ applied " to a 
" reseau '' of Devonshire imitation of Brussels. Honiton, 
English, Early 19th centy. L. 5 ft., W. 2\ in. Bought, 
11. 5s. 827.-68. 

Sixteen Specimens of pillow-made sprigs, blossoms, con- 
ventional scroll and other devices. Honiton. English. 
19th centy. Various dimensions. Given by Mrs. Tread- 
win, Exeter. 699.-'G8. 

Pillow-made double sprigs of flowers and leaves of lio-ht 
brown colour. Honiton. English. About 1820. 5Mn. 
by 4 in. Given by Mrs. Bury Palliser. 734.-'08. 

PiLL0W-MA.DE sprig of dahlia with leaves, being part of the 
pattern used for the dress of Her Majesty Queen Adelaide 
Honiton. English. Al)out 1838. 4f in. by 3^ in. Given 
by Mrs. Bury Palliser. 735 __'^^ 




L 



ENGLISH AND IRISH. 87 

Pillow-made sprig of flowers and leaves. Honiton. Piixow-MAr 
English. 19th centy. 2 J in. by 2 in. Given by Mrs. ^^* 
Bury Palliser. 736.-'68. 

Pillow-made sprig of flowers and leaves. Honiton. 
'English, 19th centy. 3 in. by 2 in. Given by Mrs. 
Bury Palliser. 737.-68. 

Pillow-made sprig of flowers. Honiton. English. 19th 
centy. 5\ in. by 6 in. Given by Mrs. Bury Palliser. 

738.-'68. 

Pillow-made sprig of honeysuckle. Honiton. English. 
1866. 4 in. by Z^ in. Given by Mrs. Bury Palliser. 

739.-^68. 

Band of pillow-made lace " h, brides,'' Called Honiton 
Guipure. {See remarks on Guipure 621.-64, &c.) 
English. 19th centy. 12 in. by 3 J in, i^ought, 11. 10s. 

869.-'53. 

SpbAY of carnations worked in pillow-made lace, and held 
together by *^ brides.'^ Called Honiton Guipure. {See 
remarks on Guipure 621.-64, &c.) English. 19th 
centy. L. 6 in., W. 4^ in. Worked and given by E. 
Darvall and Co., Honiton. 870.-52. 

Collar of pillow-made lace. Honiton, English. 19th 
centy. L. 16 in., W. 2 J in. Work^ and given by E. 
Darvall and Co., Honiton. {Illustration XX.) 871,-52. 

Collar of pillow-made lace. Pattern of ivy leaves held 
together by trellis of slender ties or "brides," with star 
forms and little squares upon the intersections. Designed 
by Miss Susanna Winkworth and worked in Devonshire 
in 1852. English. L. 13 in.. W. 2J in. Given by 
Lady Trevelyan. 9141.-.'63. 

Collar of pillow-made lace. Floral pattern with fillings- 
in of Brussels lace character. Designed by Miss Alice 
West and worked in Devonshire in 1852. English. L, 
14 ia, W. 2i in. Given by Lady Trevelyan. 9140.-'63. 

Handkerchief of cambric, trimmed with pillow-made lace 
of fern-leaf pattern. Worked by Miss S. Sanson, after 
the design of Lady Trevelyan. Honiton. English. 
1 9th centy. Square, W. 17| in. Bought, 1 Gi. 165. 

785.-'64. 
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Four Pieces of pillow-made lace, called " Patent 
Vandyke point." An imitation of the Italian (Reticella) 
needle-point laces of the 17th century. Exef^r. 
English. 1867. Various dimensions. Made and given 
fcy Mrs. Treadwin, Exeter. 698-(j98c.-'68. 

The wiirk !« of compncl sod even cbaractur, and althougli (he Elyle of thr 
early ttalum di»igiw is oo« itrictlj adhend to, these imitHtions mark b phase 
of modem English I>ce-aiBkiDg whkb has been dnlj appreciated bv a jury o{ 



fAN MoDST of Honitou pillow-made lace worked with a 
design of flowers, foliage, and butterflies. Executed by 
Miss Emma Radford. Awarded Second Prize (dass I., 
Section II.) at tlie Exhibition of the Fan-makers' 
Company, 1878. EwjlisL L. 20i in. Bought, lOi. 10m. 
319.-'78. 

Fringed Border of knotted white thread, done in imitation 
of the " punto a Groppo " or Macrame work of Genoa. 
Scotch. 1873. L. 44 in. by Sf in. Given by ^Sia. Biiry 
Palliser. 1 95.-74. 

Border of Shawl of cut white silk, embroidered in silver 
thread and strips, and filled in with a trellis pattern 
ground of looped silver threads. The pattern is com- 
posed of conventional scroll and flowers. ?■ English. 
Early 18th cent^. L. -i ft. 4 in. Given by C, K. 
Probert, Eau- 30.-'78. 

This specituuu iippt'urK likclj lo hy Fri'Uoh. 

Grown of a Cap of muslin of embroidered and diawn work 
similar to 756.-'68. English. 18th centy. L. 8 in. 
W. 6i in. Bought, 1/. lOs. 339.-'80. 

Lappet (one of a pair) of muslin, with pattern in style like 
that of Belgian pillow-made lace, 7429.— '61. The work- 
manship is similar to that of 341.-'8(>. EngUah. 18th 
centJ. L. 1 ft, 9 in., W, 4^ in. Bought, (>/. the pair. 

340.-'80. 

Scalloped Border of muslin, with pattern of caiiiatioDS, 
ouk leaves, piimidas, i^e., done in embroidery and drawn 
work. This is similar in woikmanship to the specimen 
classed as Danish, No. 756.-68. There is a small portion 
unfinished at one end, showing the " appliqu^ " inoslin 
at the back of the petals of the flowers. EtigUsh. 18th 
centy. L. 5 ft. 6 in.. W. 4 in. Bought, 21. 341.-'8«. 
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Lappet (one of a pair) of cut, drawn, and embroidered embroidbebi 
cambric, with bold pattern of flowers and leaves in the wobk. 
style of pillow-made laces Nos. 7429.-61, and 1368.-'55. 
The outlines of the petals of the blossoms of the leaves 
are button-hole stitched. (See similar work, 756.-'68.) 
English, 18th centy. L. 23^ in., greatest W. 5J in. 
Bought, 51 the pair. 431.-72. 

Lappet (one of a pair) of cut, drawn, and embroidered 
cambric, with bold pattern of flowers and leaves. {See 
remarks on 431.-72.) English. 18tli centy. L. 23^ in. 
greatest W, 5^ in. Bought, 51. the pair. 432.-72. 

Crown of a Cap ; cut, drawn, and embroidered cambric, 
with bold pattern of flowers and leaves. (See remarks on 
431.-72.) English. 18th centy. L. 6 in.. W. 5^ in. 
Bought, II. 433.-72, 

KuFFLE of cambric, embroidered with flowers in fine thread 
and in drawn work, see similar specimens 1574.-72. 
English. About 1790. L. 2 ft., W. 7 in. Given by 
Mrs. Howlett. 1407.-73. 

Border of flower pattern, worked with thread in darning Embeoidbet 
stitches upon a machine net ground ; scalloped edge. 
Isle of Wight. English. Made in 1862. 4| in. by 
2i in. Given by Mrs. Bury Palliser. 1162.-75. 

Border of zig-zag and loop pattern, worked with thread in 
darning stitches upon a machine net-ground. Isle of 
Wight. English. 19th centy. 5 in. by 2| in. Given 
by Mrs. Bury Palliser. 1163.-75. 

Border of flower pattern, worked with thre«ads in darning 
stitches on machine-net ground ; scalloped edge. Isle of 
Wight. English. 19th centy. 4 in. by 3| in. Given 
by Mrs. Bury Palliser. 1164.-75. 

Border of flower pattern and circles, worked with threads 
in darning stitches on machine-net ground ; scalloped 
edge. Isle of Wight. English. 19th cenfcy. 4^ in. by 
3^ in. Given by Mrs. Bury Palliser. 11C5.-75. 

Border of flowers and sprigs, worked with threads in darn- 
ing stitches on a machine-net ground. Isle of Wight. 
English. 19th centy. 4 in. by 2^ in. Given by Mrs. 
Bury Palliser. 1166.-75. 
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Ekbboidbxt 

OK NBT. 



Border of flowers and sprigs, darned on a machine-net 
ground. Isle of Wight. English, 19tk centy. 5j in. 
by 4 in. Given by Mrs. Bury Palliser. 1167.-75. 



EflBROIOEBT 

on Cajcbsic. 



NerDLB'POIKT 

Lace. 



CrT AND Em- 

BROIDEBED 

AVOBK. 



Handkerchief of fine cambric, with border of vine leaves, 
roses, and ornamental scrolls, done with white thread in 
satin stitch, and little fillings-in of needle-point lace 
stitches ; needlework flower design. English. ? 18th 
centy. 17 in. square. Bought, 51. 630.-77. 

Border of needle-point silk lace. The workmanship is simi- 
lar to that of Italian l7th century needle-point lace. The 
design consists of a rose, a passion flower, a conventional 
leaf form, a tulip, &c., held together by tyes, upon which 
are little clusters of stars or wheels. Irish. 19th centy. 
(Made in the Belfast Normal Lace School) L. 14 in., 
W. 3i in. Bought, 21. lOs. 1356.-'54. 

Border of needle-point lace, fancifully called " Snow point/' 
on account of the clusters or little galleries of " picots." 
This work is an imitation of fine raised Venetian point 
of the 17th centur3^ h^h. 19 th centy. (Made in the 
Belfast Normal Lace School.) L. 12 in., W. 4 in. Bought, 
61. 68. 1355.-'54. 

Border of needle-point lace, in imitation of " point d'Alen- 
9on." Irish. 19th centy. (Made in the Belfast Normal 
Lace School.) L. 8 in., W. 2| in. Bought, 31. Ss. 

1357.-'54. 

It is interesting to compare this with any piece of 18th century point 
d'Alengon such as 541. -'54. The cloudy appearance (arising from com- 
paratively coarse thread) of the " reseau " in this specimen, as well as tlie 
stiff and irregular appearance of the *' cordonnet" to the flowers, indicate the 
loss oi finesse in quality of material and workmanship which modern needle- 
point lace as a rule displays. 

Border of cut cambric, and worked with button-hole 
stitches, frc. Carrickmacross. Irish, 19th centy. L. 
36 in., W. 3 in. Bought, 10s. 6cl 1165.-55. 

Handkerchief of cut cambric and embroidery. The 
bunches of grapes are rendered in button-hole stitched 
circles, and the vine leaves are of cambric with the fibres 
and outline done with a thread. The tyes or *' brides" 
holding the pattern together are closely button-hole 
stitched. Limerick. Irish, 19th centy. IB in. square. 
Bought, 2/. 2p. nfiO.^*55. 
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Collar of cut cambric and embroidery, similar in work- cut and Em- 
manship to 1160.-'55. Irish point. Limerick. Irish, wo^f^^^ 
19th centy. L. 28 in., W. 4^ in. Bought, 17s. 6d. 

1156.-'55. 

Collar of cut cambric and embroidery, similar in work- 
manship to 1160.-'65. Irish point. Limerick. IHsh, 
19th centy. L. 17 in., W. 3i in. Bought, 17«. 6d, (i7- 
IwsbratioTi XXI.) 1157.-55. 

Handkerchief, with border of muslin '^appliqu^ " to net "Appliqu^" 
ground. The pattern is in the style of 18th century 
lace, Brussels. Limerick. Irish, 19th centy. 16 in. 
square. Bought, 21. 12s. 6d 1161.-55. 

Lappet, with pattern of flowers cut out in fine cambric and 
applied to a machine-net ground. Some of the fiUings-in 
or ** modes" are of needle-point lace stitches. Irish, 
19th centy (1850). 3 ft. 4^ in. by 6 in. Bought, 27. 12s. 

1163.-'55. 

Border of machine-net lace, embroidered in chain-stitch with embeoideei 
white thread in pattern of flowers and circles ; scalloped ^^^' 
edge. Limerick. Irish, 19th centy. 4^ in. by 4J in. 
Given by Mrs. Bury PalUser. 1 1 68.^ '75. 

Border of small trefoil diaper ornament embroidered with 
thread in chain-stitch upon a machine-made ^' r(^seau *' or 
ground, the meshes of which are looped in imitation of a 
needle-point ''rdseau." Limerick. Irish, 19th centy. 
(1850). L. 8i in., W. 2| in. Given by Mrs. Bury 
Palliser. 1169.-75. 

Border of floral pattern, embroidered loose chain-stitch 
with thread upon a ijachine-net ground. Limerick. Irish, 
19th centy. (1850). L. 7 in., W. 4 in. Given by Mrs. 
Bury Palliser. 1171.-75. 

Fan .Mount of white thread embroidery on machine net, 
called '^ Limerick lace,'' the sticks bog-oak, carved and 
mounted with silver. Executed by Miss Elizabeth Laird 
of Dublin. Awarded First Prize (Class I., Section I.) at 
the Exhibition of the Fan-makers' Company 1878. 
Irish, L. VL\ in. Given by Mr. Under-sheriff' H. H. 
Crawford, Master of the Fan-makers' Company. 

317.-78. 

Veil ; black silk worked in running stitches on machine-net 
ground in imitation of " Blondes de Caen." Irish, 19 th 
centy. L. 3 ft. 6 in., W. 21 in. Bought, 155. 1166.-'55, 
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Berth E of black silk worked in darning stitches on 
machine-net gi-onnd or " tulle," in imitation of " Blondes 
de Caen." Iriah, (See note on 11 66. -'55.) 19thcenty. 
L. 4 ft. 3 in., W. 10 in. Bought, IZ. 11a. U. 1167.-55. 

BoiiDER of a bunch of roses and buds embroidered with 
silk, in darning stitches upon a machine net ground of 
silk threads, in imitation of French Chantilly lace. 
Limerick. Irisk, 19th centy. (1850). L. 4 in., W. 
4^ in. Given by Mrs. Bury Palliser. 1170.-75. 

Scarf. White lace. Irish. L. 8 ft. 8 in., W, 2 ft. 4 in. 
Bought, bl 5«. 1162.-'55. 

Pair of Sleeve Kuffles. Crochet work. Iriah, 19th 
centy. Each 18 in. by 5 in. Bought, 7«. 6cZ. 

875-875a.-53. 

Collar of crochet work. Ballingarry. Irish, 19th 
centy. 19 in. by ^ in. Bought, 4a. 876.-53. 

Collars, *' a la chevaliSre." Crochet work. Irish. 19th 
centy. 14 in. by 5 in. (each). Bought, 12«. 

1095-1096a.-'54f. 

Collar. Tatting. Irish. 19th cenfe^. 16 in. by 3 in 
Bought, 6s. 6d 1154.-55- 

Tattiag is done with a sort of bone shuttle. The appearance of the 
work is lik3 buttoa-hole stitched work. The various parts so tatted are 
joined together. 

Collar. Tatting. Irish. 19th centy. 17 in. by 3^ in. 
Bought, Is. Qd. 1155.-'55. 

Collar of crochet work. Killishandra, Co. Cavan. Irish. 
19th centy. L. 28 in., W. 4 in. Bought, 18«. Qd, 

1159.-55. 

Collar of crochet work. Killishandra, Co. Cavan. Irish 
19th centy. L. 20 in., W. ^ in. Bought, li. 6s. 

n58.-'55. 




Border of " lacis " or darned netting, with conventional 
pattern of flowers and diagonal bars. ? GerTno.n. 16th 
centy. 18 in. by 4i in. Bought, 4s. 1310.-77. 

Altar Frontal, cousiating of alternate squares of " iaeis " 
or darned netting and grey linen worked with feather- 

»Btitich, both figured with heraldic animala, flowei's, and 
stars. German. Late I6th centy. L. 9 ft. SJ in., W. 
4 ft, 2^ in. Bought (Bock Coll"). 8709.-'G3. 

)VER of " lacis " or darned netting. The threads io this 
piece are comparatively coarse. The pattern consists of 
interlaced lozenge forms. Ge'i'Vian. Late IGth centJ, 
3 ft. 9 in. by 3 ft. 9 in. Bought (Bock Coll"). 8280,-63. 

Part of an Altar Cloth oi' vestment, consisting of 
twelve squares of " lacis " or darned netting, in which are 
represented Bubjects from the Old Testament, commencing 
with the Creation, in the centre of which is the word 
lEHOVA set in glory. The borders to the squares are 
of spotted net of twisted and looped threads, worked into 
a ground with the needle, and in the manner of needle- 
work " r*Sseaux " or grounds. Oei-man. 17th cent?. L. 
3 ft. 3 iD,, W. 2 ft. 6 in. Bought (Bock CoW^), 
U 17s. Gd. 1603.-'72. 

lECE of darned and embroidered net woi'k. In parts the 
work is similar to " lacis " or darned netting. Many of 
the outlines ai-e done in a coar,ie thread run in the net. 
In the centre a royal ci-own supported by angels, below 
which are a man and woman holding a heart ; peacocks, 
other birds, and scrolls on each side of this central group. 
Border all round of conventional flowers, divided by 
serpentine bands. Saxon. Gei-man. 17th cent?, H. 
1 ft. 3i in. W. 2 ft. 2i in. Bought (Bock Coll"), ll. 16s. 
15 61. -'72. 
IPart of an Altar Frontal of " lacis " or darned netting, 
with pattern of conventional flowers. German. 18th 
cent?. L. 5 ft. 1 in., W. 14 in. Given by the late Mrs. 
Bury Palliser. 723.-75. 
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Border of an Alb of embroidered netting. The patt 
consists of three elliptical medallions containing Scripi 
tural scenes, with figures. The costumes depicted fl' 
these scenes are especially interesting. In the reprfl 
aentation of the judgment of Solomon, the two motheJ 
appear to be weariug coifs like those of Flemish pea^(ani| 
? Qernvin 1 7th cent?- L. 2 ft. 9 in.. W, 4f in. Bougii 
{Bock Coll"). 1/. 15a. 1690.-78 

BoHDER of thread embroidery upon net. Pattern consisti 
t)f a vase, from which spring scrolls, terminating ua 
tulips and carnations, stags, and "pelicans in thei 
piety " pecking their breasts for their young ; other bir^ 
iiud bunches of grapes are introduced. ^ Gei-man i " 
Italian. I7th centy. L. 2 ft. 4^ in., W. 10 in. Bou£ 
(Bock CoU"), '11. 7a. 1596.-7^ 

Border of open thread embroidery. Pattern consists a 
vases, from which spring bunches of tulips and carnationjf 
Birds arc introduced amongst the scrolls. The variety q 
small trellis and wheel patterns is remarkable. ? Oerm 
or Italian. 17th ceiiW. L. 2 ft. 5^ in., W. 9 in. Bouj^ 
(Bock Coll"), 21. 1597.-7i 

Border of thread embroidery on netting. Evenly difltiiS 
buted pattern, covering the ground, of vases of pink^ 
tulijis, and othiir flowers, birds, insects, and foliage, wit^ 
circular medallions formed of wreaths of flower 
? German or Italian. 17th or 18th cent?. L, 2 i 
4i in., W. 1 ft. 2i in. Bought (Bock CoU°), SI. 

1698.-72. ■ 

EMMmrarf"". Sampler of Linen with strips or bands of cut work and 
satin stitch embroidery on linen. From Nuremberg. 

» German. I7th cent?. L. 2 ft. 8J in., W. 8| in. Given 

by Mrs. Henry Reeve. 1326.-71. 

N.B, — II is ialoresting to oompiire this wiOi an Eoglisli sunple of the 
SAniQ date, sec 823.-73. Xtiu work in this GenoaiL sampler ' ' ' 

and uoaTS(<r in qnality, 

DRiWN Work, j^trip or BAND OF LiNEN, with cut work, and embroidered^ 
satin stitch; geometrical pattern. Germaii. 15fch e 
L. 18| in., W. 4| in. Bought, 11. 509.- 

BoRDER of di-awn Imen work. Conventional flower patte 
left in linen upon a ground of drawn threads overctu 
with twisted tlu-eads. Gemion. 1 6th cent?. L. 1 9 i 
W. 6 in. Bought, II. Ss. 510.-' 
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Band or Boeder of linen, with ornamental cut work filled cut wobk i 
in with heraldic figures, lions and double-headed Austrian ^^^^^"^^^^ 
eagle, and other ornaments worked in point-lace or 
button-hole stitches. Oerman. 17th cent^. L. 10 ft., 
W. SJ in Bought (645 to 576, 150Z.) 548.-75. 

Table or Altar-cover. Linen, with a border of pillow- phxow-mad 
made white thread lace of the I7th centy ; and em- 
broidered with silk thread. The Crucifixion, the Virgin, 
St. John, St. Christopher, and St. Ann. Gerrfian. Em- 
broidered date 1590. 4 ft. by 3 ft. 4 in. Bought, lis. Sd, 

4459.-'58. 

KUFF. A woman's. The frill of pillow-made lace, with 
wings embroidered with white cotton and black silk on 
blue silk ground, bordered with black velvet ; the body- 
white cotton and blue silk with similar embroidery. 
Oerman (^Nuremberg). Late 16th, or early 17th centy. 
2 ft. 3 in. by 3 ft. 10 in. Given by Jacques Blumenthal, 
Esq. 117.-77. 

Ruff. A woman's. The frill of pillow-made lace, with 
wings of blue silk embroidered with black silk, and 
edged with brown silk lace; the body white cotton 
embroidered with black silk and white cotton. OevTnan 
(Nuremberg). Late 16th, or early 17th centy. 2 ft. 3 in. 
by 3 ft. 8 in. Given by Jacques Blumenthal, Esq. 

118.-77. 

The lace here used is a sort of coarse thread Mechlin lace with a large 
meshed and irregularly plaited " r^seau." Possibly this lace which seems to 
date from the late 17th century may have heen inserted subsequently to the 
production of the embroidery which is assigned to the late 16th or early 17tb 
century. 

BoBDER of pillow-made lace. Pattern of openwork, quatre- 
foil lozenges and squares alternating. Saxon. Oerman, 
18th centy. L. 1 ft. 10 in., W. 2| in. Bought (Bock 
CoU^), \8. 6d 1558.-72. 

BoRDEB of pillow-made lace. Pattern of close quatre- 
foils repeated on ground of diamond -shaped large meshes 
with border of elliptical forms. Saxon. Oerman. 18th 
centy. L. 2 ft. 4 in., W. 3^ in. Bought (Bock Co\\^\ 
2s. 1559.-72. 

Border of pillow-made lace. Pattern of alternate squares 
of open and close work arranged to form a zig-zag along 
the length of the piece. Saxon. Oerman, ? 18tli centy. 
L. 1 ft. 7 in., W. 3 in. Bought (Bock GoWp), la. 6d 

1560.-72. 

The '* r^seau " or ground is of diamond-shaped meshes made with two 
twisted threads to each side of the mesh, and is of a simple character. 
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PiLLOW-MADB 

Lacs. 



Gold Thsead 
Lacb. 



Border of pillow-made lace. Latticed pattern of small 
rings, some of the openings of which are fitted in with a 
coarse thread imitation of the Buissels '' reseau." Saxon. 
German. 1 18th centy. L. 1 ft. 3^ in., W. 2i in. 
Bought (Bock Colin), 13^. 1571.-72. 

Piece of pillow-made lace, with scalloped border. Made by 
the peasants of the Erzegebirge. Saxon. Oerman. 
Modern. L. 10 ft., W. 6^ in. Given by Mrs. Bm'y 
PaUiser. 758.-'68. 

The character of the pattern resembles that of Rome of the pillow-made 
tape laces of Flanders. 

Insertton of pillow-made lace of geometric pattern outlined 
by a thick thread. Made by the peasants of the Erze- 
gebirge. Saxon. German, 19th centy. Hi in, by 3^ 
in. Given by Mrs. Bury Palliser. 1174.-75. 

This resembles French " torchon " laces. 

Border of pillow-made lace, with scalloped edge. Made 
by the peasants of the Erzegebirge. Saxon. Qermcm, 
19th centy. G in. by G| in. Given by Mrs. Bury Palliser. 

1175.-75. 

This is similar to 758.-'68. 

Border of pillow-made lace, with scalloped edge. Made 
by the peasants of the Erzegebirge. Saxon. German, 
19th centy. 8 in. by 4^^ in. Given by Mrs. Bury Palliser. 

1176.-75. 

This is similar to 758.-'68. 

Cap for a Woman. Gold lace, ornamented with gilt stripes 
and spangles, and coloured glass. North German. 18th 
centy. L. and W 6^ in. Bought, 2L 79.-79. 
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IX. 

DANISH. 

Border of pillow-made lace. Made in Tender, North Pmow-iuDB 
Schleswig. Danish, 17th centy. L. 11 in., W. IJ in. ^^' 
Given by Mrs. Bury Palliser. 755.-'68. 

The pattern of this lace resembles that of the Fausses Yalencieimes. A 
little cordozmet outlining the forms might place it amongst the Mechlin laces. 

Border of fine linen or cambric, with pattern of floral and drawwa»d 
conventional ornament done in embroidery and drawn cSBwcf"^ 
work {see 1574.-72). The more opaque portions, how- 
ever, are done with applications (a/ppliqu^ work) fastened 
at the back. Called " Indian work." Made in Tender, 
North Schleswig. Danish, 18th centy. L. 14J in., 
W. 2| in. Gi\^en byMrs. Bury Palliser. 756.-68. 

This style of needlework is said to have been very generally made in 
Denmark. The leaves and flowers are worked in various ways, which are 
described in the labels to each specimen. 

Border of fine linen or cambric, worked similarly to 
1574.-'72, with pattern of scrolls and tulips and other 
blossoms upon a meshed ground ; wrought in imitation 
of a sort of " Valenciennes " lace. 9 Danish, 18th centy. 
L. 1 ft. 8i., W. 5\ in. Bought (Bock CoU^), 11. 10. 

1572.-72. 

Border of fine linen or cambric, with archaic pattern of 
starry flowers and leaves on each side of a serpentine 
band. The ground of meshes is worked similarly to that 
of No. 1574.-72 but the other portions are not darned at 
the back ; they are outlined with thread run into the 
linen, f Danish, 18th centy. L. 1 ft. 10 in., W. 3^ in. 
Bought (Bock Coll^), 15s, 1573.-72. 

Border of fine linen or cambric, with scalloped border. 
Pattern of escutcheon-shaped leaves, filled with geometric 
ornament, pomegranates, &c. The net work is done by 
drawing out threads and holding those that are left 
together by means of threads worked in with a needle- 
The more opaque-looking portions consist of a sort of 
darning done on the back of the cambric. This kind of 

Q 3787. G 
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s^HTf^ln needlework, which can hardly be classed with lace, is 
""*" frequently met with in England (8« 1407.-73). It is 

often done upon Indian mnslin, hence perhaps the name 
" Indian woA "* {see 756.-68). f Danish. 18th centy. 
L. 2 ft. li in., W. 4 in. Bonght (Bock CoU^), 11. 

1574.-72. 

Border of fine linen or cambric, worked similarly to 
1573.-72 : archaic -pattern of flowers and leaves. 
t Danish. 18th centJ. L. llj in., W. 3 in. Bought 
(Bock CoUn), 11. 2s. 1575.-72. 

Kerchief, half square, of fine linen or cambric, with scalloped 
border of conventional sprays and foliage npon a star or 
wheel device ground. This specimen is worked in the 
same way as No. 756.-68. f Danish. 18th centy. L. 
of side, 2 ft. 10 in., diagonal, 4 ft. 8 in. Bought (Bock 
CoUn), 41 7s. 1589.-72. 

Lappet (one of a pair) of embroidered drawn cambric, with 
design of carnations and fanciful leaves filled in with 
various devices. Danish. 18th cent^. L. 20 in., W. 
4 in. Bought, 3?. the pair. 304.-78. 

See also remarks on 755.-'68 and 1574.-'72. 
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X. 

SWEDISH. 

Piece of pillow-made lace. Made at Wadstena. Sweden. j^Sl^^'^^^ 
Modern. L. 6 in., W. 2f in. Given by Mrs. Bury 
Palliser. 753.-68. 

This is made with a stout thread, and is sunilar in character to much of 
the " torchon " pillow laces. 

Piece of pillow-made lace. Made by the peasants of Dale- 
carlia. Sweden, Modern.' L. 3J in., W. G| in. Given 
by Mrs. Bury Palliser. 754.-68. 

This is similar in design to, but of slighter texture than, Maltese and 
Cluny pillow lace. 

Square Sampler of Linen, showing specimens of cut work, Sd embem'. 
darned drawn-thread work, and satin stitch embroidery, debed woek. 
done in geometric designs in white and coloured thread 
called " Holesom." Made by the peasants in the province 
of Scania. Dated 1863. Sweden, 15 in. square. Given 
by Mrs. Bury Palliser. 2.34.-69. 
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XL 
RUSSIAN. 

PiLLow-KADB BoRDER of pillow-made lace. Pattern of cocks and small 
^^°"' trees, with waved edging. The twist of the threads in 

the style of two meshes, gin^P or " toile/' and fillings in 
are similar to that of provincial pillow laces of England 
and France. Russian (Ord district). (Vienna Exhi- 
bition, 1873.) L. 2 ft. 8 in., W. 5i in. Given by the 
Agricultural Museum, St. Petersburg. 1569.-73. 

Border of pillow-made lace. Pattern of small circles held 
together by double and single tyes and with waved edge. 
Russian. (Vienna Exhibition, 1873.) Each 2 ft. 3 in. 
by 2 in. Given by the Agricultural Museum, St. Peters- 
burg. 1670, 1670a.-73. 

Insertion of pillow-made lace. Pattern of blossoms on 
ground of spots loosely plaited and outlined with a 
thread. Russian. (Vienna Exhibition, 1873.) 2 ft. 7i in. 
by 1| in. Given by the Agricultural Museum^ St 
Peteraburg. 1571.-73. 

Border of ])illow-made lace with waved edge. Russian, 
(Vienna Exhibition, 1873.) 2 ft. 3i in. by If in. Given 
by the Agricultural Museum, St. Petersburg. 1572.-73. 

Border of pillow-made lace. Lozenge pattern on varied 
ground, with waved edge. Russian (Mzensk district). 
(Vienna Exhibition, 1873.) 2 ft. 4. in. by 4J in. Given 
by the Agricultural Museum, St. Petersburg. 1 573.-73. 

This seems to be an adaptation of provincial pillow laces of England and 
France. 

Insertion of pillow-made lace. Lozenge pattern. Russiai^ 
(Mzensk district). (Vienna Exhibition, 1873.) 2 ft 1 in. 
by 2^ in. Given by the Agricultural Museum, St 
Petersburg. 1574.-73. 

Border of pillow-made lace. Lozenge pattern, with waved 
edge. Russian (Mzensk district), (Vienna Exhibition, 
1873.) 2 ft. 1 in. by 2| in. Given by the Agricultural 
Museum, St. Petersburg. 1575.-7J 
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Insertion of pillow-made lace. Small atar pattern, set in Ji^""* 
lozenges. Russian {Msensk diat'rict). (Vienna Exhi- 
bition, 1873.) 2 ft. 1 in. by I in. Given by the Agri- 
cultural Museum, St. Petersburg. ] 576.— '73. 

Border of pillow-made lace. Narrow star pattern, with 
waved edge. Russian {Mzeiu*k district). (Vienna Exhi- 
bition. 1873.) 2 ft. 6 in. by J in. Given by the Agri- 
cultural Museum, St. Petersburg. 1-577.-73. 

Border oi pillow-made lace. Narrow. Lozenge pattern, 
with waved edge. Russian {Riazan district). (Vienna 
Exhibition, 1873.) 2 ft. 1 in. by 4^ in. Given by the 
Agricultural Museum, St. Petersburg. 1578.-73. 

Eokder of pillow-made lace. Broad. Large pattern, with 

t waved edge. Ruas'vin (Jiiazan district). (Vienna Exhi- 
bition, 1873.) 2 ft, 2i in. by Sin. Given by the Agri- 
cultural Museum, St. Petersburg. 1-579.-73. 
8EETI0N of pillow-made lace. Lozenge pattern. Russian 
(Riasan district). (Vienna Exhibition, 1 873.) 2 ft. 6 
in. by 2 in. Given by the AgricultuKil Museum, St. 
Petersbui-g. 1580.-'73. 

Border of pillow-made lace. Lozenge pattern, with waved 
edcre. Rv^aian {Riazan district). (Vienna Exhibition, 
1873). 2ft.by2|in. Given by the Agricultural Museum, 
St. Petersburg. 1 581 .-'73. 

Insertion of pillow-made lace. Open pattern. Riissian 

(Riazan district). (Vienna Exhibition, 1873.) 2 ft. by 

li in. Given by the Agricultural Museum, St. Petciabnrg. 

1582.-'73. 

Insertion of pillow-made lace. Lozenge pattern. Russian 
(Riazan district). (Vienna Exhibition, 1873.) 21^ in. 
by 18 in. Given by the Agricultural Museum, St. 
Petersburg. 1583.-73. 

Border of pillow-made lace. Lozenge pattern, with waved 
edge. Russian (Riazan district). (Vienna Exhibition, 
1873.) 2 ft. by 1 1 in. Given by tlie Agi-i cultural 
Museum, St. Petersburg. 1584.-73. 

Border of pillow-made lace, scalloped. Ean pattern, with 
six pointed star r&eau. Russian (Riasan district). 
(Vienna Exhibition. 1873.) 3 ft. 7 in. by IJin. Given 
by the Agricultural Museum, St. Petersburg. 1 686.-73. 
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wv^ust LiNKK Towel, bordered with a coarse pillow lace or 
" torelioD," the ends ornamented with insertioDS of 
daraed netted work done in conventional flowers and birds, 
Russian {Rahan district). 18th cent?. L. 7 fli.4ia, 
W, loj in. Bought, Zl. 3s. 314.-76. 

Collar of pillow-made lace. An imitation of Maltese lace. 
iituHtfun {Vologda dwtrict). (Vienna Exhibition, 1873.) 
L. lit in. Given by the Agricultural Museum, St. Petore- 
bui^. 15S6,-73. 

BoRDKR of pillow-madc lace of unbleached thread, with 
wiivetl edged. An imitation of Maltese lace. Suaaian 
{Vt>loffda district). (Vienna Exhibition, 1873.) 2aiiia 
by SJ in. Given by the Agricultural Museum, St 
Petorsbui^. lfi87.-73. 

BoRDKR of pillow-made lace, with waved edge. An imita- 
of Maltese lace. Rtis»ian (Vologda diatrict). (Vienna 
Exhibition. 1873.) 2 ft. 3 in. by H in. Given by the 
Agricultural Museum, St. Petersburg. 15S8.-73. 

HctRDKlt of pillow-mado lace, with waved edge. An 
inntation of Maltese lace. Russian (Vologda distrid). 
(Vienna Exhibition, 1873.) 2 ft. 4 in. by 1^ in. Given 
by iho Agricultural Museum, St. Petersburg. 1589,— '73. 

Insertion of pillow-made lace. Russian (Vologda district). 
(Vienna Exhibition, 1873.) 2 ft. 2 in. by IJ in. Given 
by the Agricultural Museum, St. Petersburg. 1590.-73. 



Insertion of pillow-made .lace. Rtissian {Vologda district). 
(Vienna Exhibition, 1873.) 3 ft. 9 in. by J in. Given 
by Uie Agricultural Museumj St. Petersburg. 1.591.-73. 

iioitDER of pillow-made lace, with waved edge. Russian 
{Vologda diatrict). (Vienna Exhibition, 1873.) 3 ft. 
ti in. by I in. Given by the Agricultural Museum, St 
Petersbui^. 1592.-73. 

CoitDEit of pillow-made lace, with waved edge. Ruamn 
{Vologdti district). (Vienna Exhibition, 1873.) 2 ft. 
10 in. by i in. Given by the Agricultural Museum, St 
Petersburg, • 1593.-73. 

Border of pillow-made lace, with waved edge. Stuatan 
(Vologda district). (Vienna Exhibition, 1873.) S ft 
2 in. by ^ in. Given by the AgriculturaJ Musemn, St 
Petersburg. 16&4.-7* 
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Vandyke of pillow-made lace. For church decoration, pillow-mai 
Ru88fhom (Belev district). 19fch centy. L. 9 in., W. 5^ in. 
Given by the late Mrs. Bury Palliser. 757.-68. 

BoBDEB of pillow-made lace. Rua&ian (Belev district). 
(Vienna Exhibition, 1873.) 3 ft. 6 in. by | in. Given 
by the Agricultural Museum, St. Petersburg. 1595.-73. 

Insebtion of pillow-made lace. Russian {Belev district), 
(Vienna Exhibition, 1873.) 2 ft. 21 in. by 2 in. Given 
by the Agricultural Museum, St. Petersburg. 1596.-73. 

Insebtion" of pillow-made !face. Loosely plaited pattern 
with fillings in of closely-plaited tyes forming a ground 
somewhat similar to some of the Valenciennes " r^seaux." 
Russian {Belev district). (Vienna Exhibition, 1873.) 
23 in. by 3f in. Given by the Agricultural Museum, 
Petersburg. 1597.-73. 

Insebtion of pillow-made lace. Russian {Belev district). 
(Vienna Exhibition, 1873.) 2 ft. 2 in. by 2^ in. Given 
by the Agricultural Museum, St. Petersburg. 1698.-73. 

BOBDEB of pillow-made lace, scalloped. Russian {Belev 
district). (Vienna Exhibition, 1873.) 2 ft. 6 in. by 
3| in. Given by the Agricultural Museum, St. Peters- 

- burg. 1599.-73. 

BOBDEB of pillow-made lace, scalloped, similar to 1615. 
Russian {Belev district). (Vienna Exhibition, 1873.) 
2 ft. 6 in. by 3 J in. Given by the Agricultural Museum, 
St. Petersburg. 1600.-73. 

BoBDEB of pillow-made lace, scalloped. Russian {Belev 
district). (Vienna Exhibition, 1873.) 2 ffc. 5 in. by 3 in. 
Given by the Agricultural Museum, St. Petersburg. 

1601.-73. 

BoBDEB of pillow-made lace, scalloped. Russian {Belev . 
district). (Vienna Exhibition, 1873.) 2 ft. 2^ in. by 2^ in. 
Given by the Agricultural Museum, St. Petersburg. 

1602.-73. 

BoBDEB of pillow-made lace, scalloped. Russian {Belev 
district). (Vienna Exhibition, 1873.) 2 ft .4 in. by 3^ in. 
Given by the Agricultural Museum, St. Petersburg. 

1603.-73. 

BoBDEB of pillow-made lace, with scallops. Russian {Belev 
district). (Vienna Exhibition, 1873.) 2 ft. 2^ in. by 
4 in. Given by the Agricultural Museum, St. Peters- 
burg. 1604.-73. 



lk>ai>KB or iiillow-Diade lace, with Urge scallops. Rumait 
(Jidev district). (Vienna Exhibition, 1873.) 2 fL 4 in. 
by 71 in. Given by tlie Agricultnral Museum, St. Petere- 
burg. 1605.-73. 

BoKDER of pillow-made lace, witli large scallops, similar to 
1615. Rumutn (Belev dislrict). (Vienna Exhibition, 
1S73.) 2 ft. "J in. by in. Given by the Agricultural 
Museum, St Petersburg. 1606.-73, 

BoitDEK of pillow-made lace, scalloped, similar to 1610, 
Kuaxian (Bflcv district). (Vienna Exhibition, 1S73.) 
2 ft. * in. by CJ in. Given by the Agiicultural Museam, 
SL Peteraburg. 1607.-73. 

BoRDSB of pillow-made lace, scalloped, similar to 1610. 
itiutttinn {Belfv distrUt). (Vienna Eixhibition, 1873.) 

1 IL 11 in. by 6J in. Given by the Agricultural 
Museum. St. Petersburg. 1608.-73. 

BcitnER of pillow-made lace, scalloped. Russian (BeUv 
dit>tr>ct). (Vienna Exbibition, 1873.) 2 ft. in. by 7t in- 
Given by the Agricultural MuBeum, St Petersburg. 

1609.-73. 

BoRDEK of pillow-made lace, scalloped, similar to 1612, 
iCutwfan [BcUv dislriet). (Vienna Exhibition, 1873.) 

2 ft. 5 in. by 7 in. Given by the Agricultural Museum, 
St PeUsrsburg. 1610.-73. 

HORWEtt of pillow-made lace, scalloped. Russian {B<lev 
dinlj-i^). (Vienna Kxhibition, 1873.) 2 ft. 2 in. by 
5^ in. Given by the Agricultural Museum, St Peters- 
bni^. 1611.-73. 

BouDER of pillow-made lace, scalloped, similar to 1614. 
Ru^aittn {Bdev district). (Vienna. Exliibition, 1873.) 
2 ft. 5 in. by .ij in. Given by the Agricultural Museum, 
St Petersburg. 1612.-73. 

Border of (lillow-made lace, scalloped. The filling in or 
ground of this piece is similar to that in No. 1597. 
RiLsnian (Bdev district). (Vienna Exhibition, 1873.) 
17 in. by 7i in. Given by the Agiicultural Museum, 
St Petersburg. 1613,-73. 

BoKDER of pillow-made lace, scalloped, similar in style 'if 
work to 1G13. Rv.8»ian {Befs^' district). (Vienna Es- 
hibitioii, 1873.) ^ ft. by 7i in. Given by the Agricul- 
tural Museum, St. Petereburg. 1614.-7S. 
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lOKDERof pillow-made lace of unbleached thread, scalloped, pillow-h 

I The fiHiDg in is Bimilar to tliat of 1614. Ruasian 

I (Belev district). (Vienna Exhibition, 1 873.) 2 ft. IJ in. 

■ ^7 ^T ii*- Ciiven by the Agricultural Museum, St. 

I Peteraburg. 1615.-'73. 

lORDER of pillow-niade lace of unbleached thread, acalloiied. 

Russian (Bdev dietrict). (Vienna Exhibition, 1873.) 

2 ft. by 2f in. Given by the Agricultural Museum, St. 

Peteraburg. 161G.-73 

Ibbertion of pillow-made lace of unbleached thread. Eits- 

sian (Belev district). (Vienna Exhibition, 1873.) 2 ft. 

1 in. by 2 in. Given by the Agricultural Museum, 

St. Petersbui^. 1617- '73. 

(order of pillow-mado lace of unbleached thi-ead. Rua- 

\ eian {Bdev district). (Vienna Exhibition. 1873.) 2 ft. 

. fcy 1^ in. Given by the Agricultural Museum, St. 

I Petersburg. 16]8.-'73. 

Border of pillow-made lace of unbleached and red thread, 
scalloped edge, similar to 1605. Russian {Blev district). 
(Vienua Exhibition, 1873.) 23 in. by 3J in. Given by 

(the Agricultural Museum, St, Petersburg. 161S.-'73. 

iSEETlON of pillow-made lace of unbleached, and red thread, 
similar to 1605. Russian {Belev district). (Vienna Ex- 
hibition, 1873.) 2 ft. 2 in. by IJ in. Given by the 
Agricultural Museum, St. Petersburg. 1620.-'73. 

ORDER of pillow -made lace of unbleached and red thread, 
narrow. Russian {Belev district). (Vienna Exhibition, 
1873.) 2 ft. 9 in. by | in. Given by the Agricultural 
Museum, St. Petersburg. 1621.-'73. 

BORDER of pillow-made lace of white and red thread, and 
scalloped. Russian {Eelev district). (Vienna Exhibition 
1873.) 2 ft. 21 in. by 2| in. Given by tbeAgricultural 

» Museum, St. Petersburg. 1G22.-73. 

NSERTiON of pillow-made lace of white and red thread. 
Rvesinn (Belev dintrid). (Vienna Exhibition, 1873.) 
2 ft. 1 in, by IJ in. Given by tlio Agricultural Museum, 
St. Petersburg. H)23.-'73. 

Linen Towel, bordered with pillow-made lace, the ends 
^^ ftrnamented with inisei'tiona oi' darned netted work done 
^^L in floral patterns. In the central piece is the Imperial 
^^K Russian Eagle. Russian {Belev distncl). 18th ceut7. 
^K L. 7 ft. 3 in., W. 161 in. Bought, U. 3s. 31S.-'76. 
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IUbninuom 
Nbt. 



1>B^>YN WOBK. 



Needle-point 



LiNe!<r Towel, edged with pOloir-made laee, scalloped 
border at each end; above the BcaHopei border, an 
insertion of Bimilar laoe. The ground of this lae^ is 
composed of little circles with picots. The circles are 
arranged to cut one another, and so form a series of 
crosses. The plaiting of threads in this ground resembles 
that in early Valenciennes " reseaux.^' The thread need 
is of fine quality. The main lines of the design are 
ornarnontH with little holes. On each side of the towel 
is a border or trimming of pillow lace, like North French 
and Buckinghamshire laces. Russian. 18th cent7. 
L. 8 ft. 8 in., W. I7i in. Given by the Baroness de 
Kaulla. 259.-75. 

BouDER of pillow-made lace ; worked in a wavy pattern 
including a cinquefoil flower device. The stems of the 
pattern ai'o done with stout threads. ? Russian. 19tli 
ceiity. 7i in. by 5 J in. Given by the late Mrs. Bury 
PalliHor. 1156.-75. 

Border of pillow-made lace, with scalloped edge ; worked 
in a pattern of radiations, which are done in stout thread, 
and held together by slight thread tyes or " brides.'' 
tRuaaia/ti. 19th centy. 11^ in, by 7i in. Given by 
Mrs. Bury Palliser. 1159.-75. 

Linen Towel, fringed with a coarse pillow-made lace or 
" torchon," with coloured silk outlines worked in ; the 
borders embroidered with coloured silk, in satin and 
Himple stitches, with conventional eagles and flowers. 
Russian, 18th centy, L. 7 ft. 4 in., W. 13^ in. 
Bought, 5/. 5s. 313.-76. 

Linen Towel, decorated with net -work darned with thread 
in coloured silks, and gold thread in the manes of the 
archaic animals represented in the pattern. Russian, 
18th centy. L, 9 ft. 5i in., W. I7i in. Given by the 
Baroness de Kaulla, 260.-75. 

LiNKN Towel, worked with a pattern of flowers and ii^uit 
and imperial eagles, in diaper and drawn threads ; the 
uppor tnltifo borderoJ with pink silk ribbon, the lower 
inlgo scalloptvl. Russian, 18th centy. L. 6 ft. G in., 
W. 20^ in. Given by the Baroness de Kaulla. 2G1.-75. 

Portion of a Border of needle-point lace, "k brides 
picot^es." Pattern of intertwined scrolls and flowers. 
Eepi-oduetion ot* a design of the 16th cent^ Russian 
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{ATvavAil International Exhibition, 1874). 8J in. by nbbdle-poin 



4^ in. Given by Her Koyal and Imperial Highness the 
Duchess of Edinburgh. 1417.-74. 

Portion of a Border of needle-point lace, **k brides 
picot^es." Pattern of circles and lozenges, with floral 
ornament introduced into them. Reproduction of a 
design of the 16th centy. Russian {Annual Inter- 
nxvtional Exhibition, 1874). 6^ io. by 3f in. Given by 
Her Royal and Imperial Highness the Duchess of Edin- 
burgh. 1418.-74. 

Piece of needle-point lace with ground of square meshes : 
at each corner of which is a double looping. On the 
two upper comers are quaint figures, that on the left of 
a cock, that on the right of a crested and winged serpent 
or dragon. In the centre is a motto in Russian characters. 
This is said to be a modern reproduction of a design of the 
16th centy. Russian {Annual International Exhibition, 
1874). 14 in. by 9 J in. Given by Her Royal and Imperial 
Highness the Duchess of Edinburgh. 1419.-74. 
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CRETAN. 

PiLLow-MlOB Border of pillow-made crimson silk lace, with pattern 

worked ia treble lines of coloured silks. Acquired in 
Crete. 18th centJ. L. 2 ft. 9 in., W. If in. Bought 
(1907 to 2066, 2.50«.) 1907.-76. 

Border of pillow-made white silk lace, with pattern 
worked in single and double lines of crimson and black 
silks. Acquired in Crete. 18th centy. L. 5 ft. 10 in. 
W. 1^ in. Bought (1907 to 2066, 250?.) 1908.-76. 

Insertion of pillow-made yellow silk lace, with conven- 
tional blossoms worked in single lines of red and black 
silks ; with centres of green and white silks. Acquired 
in Crete. 18th centy. L. 3 ft. 11 in., W. 1 in. Bought 
(1907 to 2066, 2501.) 1909.-76. 

Border of pillow-made yellow silk lace, with pattern 
worked in double and treble lines of red and black silk, 
and an edge of red, blue, and green silks twisted and 
plaited. Acquired in Crete. 18th centy. L. 2 ft. 2 in, 
W. 3 in. Bought (1907 to 2066, 250i.) 1910.-76. 

Border of pillow-made lace of black and yellow silks, with 
pattern worked in quadruple lines of red, white, and 
green silks. Acquired in Crete. 18th centy. L. 7 in., 
W. 2 in. Bought (1907 to 2066, 2501) 1911.-76. 

Insertion of pillow-made, yellow silk lace, with conven- 
tional flowers and human figures worked in single lines 
of red and black silks. Acquired in Crete. 18th centy. 
L. 3 ft. 11 in., W. If in. Bought (1907 to 2066, 250^.) 

1912.-76. 

Border of pillow-made black thread lace, with pattern 
worked in treble lines of white, red, green, and yellow 
silks. Acquired in Crete. 18th centy. L. 5 ft. 1 in., 
W. Ij- in Bought (1907 to 2066, 250^.) 1913.-76. 

Border of pillow -made white silk lace, with running leaf 
pattern upon a " reseau," similar to that of 2007.-76, 
and edges of blue and green twisted and plaited silks. 
Acquired in Crete. 18th centy. L. 5 ft, 7^ in., W. 2 J in. 
Bought (1907 to 2066, 250^.) 1914.-76, 
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I 



Border of pillow-made black silk lace, with pattern ?"■"""" 
worked in treble lines of red and white silks. Acquired 
in Crete. 18th centy. L. 2 ft. 11 in., W. If in. 
Bought (1907 to 2066, 2-50;.) 1915.-70. 

Compare ptLtlems of this anil 1913. 

Border of pillow-made red thread lace, with pattern like 
that of 1938, &c,, worked in yellow and gold threads. 
Acquii-ed in Crete. 18th centr. L. 20 in., W. 1| in. 
Bought (1907 to 2066, 250i.) 1916.-76. 

Border of pillow-made yellow silk lace, with pattern 
worked in treble lines of red, black, and white silks. 
Acquired in Crete. Ibth cent?. L. 4 f t 9 iii.,W. IJ in. 
Bought (1907 to 2066, 2o0l.) 1917.-76. 

llNSERTiOK of pillow-made white silk lace, with red zig-zag 
pattern run into the lace. Acquired in Crete. 18th 
centJ. L. 2 ft. SJ in., W. J in. Bought (1907 to 2066, 
250i.) 1918.-76. 

klHSERTiON of pillow-made silk lace. A central white band 
between two green borders. Acquired in Crete. 18th 
centy. L. -t ft. 4i in., W. 1^ in. Bought (1907 to 2066, 
250?.) 1919.-7G. 

EEordER of pillow-made silk lace. A white band between 
two green borders, edged with a little vandyke of red. 
Ae»iuired in Crete. 18th cent?. L. G ft. 1 in,, W. 1§ in- 
Bought (1907 to 2066, 250;.) 1920.-7Q. 

Insertion of pillow-made black thread lace, with conven- 
tional blossom ornament worked in treble and single 
lines of red, yellow, and wliite silks. Acquired in Crete. 
. 18th centy. L. 4 ft 2 in., W. Ik in. Bought (1907 to 
L 2066, 250i.) 1921.-76. 

TBorder of pillow of yellow silk lace, with nmiiing leaf 
E pattern outlined in red and black silks upon a circular- 
K meshed " r^eau." Acquired in Crete. 18th centy. 
I L. 5 ft. 11 in., W. 2i in. Bought (1907 to 2066, 2S0(.) 
f 1922.-76. 

K^ORDER of pillow-made white thread lace, with pattern 
j worked in j-ed, yellow, and green silks, and edge of 
I red silks plaited. Acquired in Crete. 18th cent?. 
f L. 4 ft. 3i in., W. \{ in. Bought (1907 to 2006, 2501.) 
%. 1923.-76. 
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Border of drawn linen embroidered in various coloured 
silks, with archaic repiesentatioDB of galleys, animals, 
wheels, leaves, blossoms, and other symbols, edged with 
gold thread. Acquired in Crete. I7th or 18th centy. L 
3 ft. 9 in., W. li in. Bought (19(>7 to 2066, 250^.) 

1924.-'7G. 

Border o( pillow-raode dark green silk lace, with eonven- 
tiooal blossom pattern worked in single lines of red, 
white, and yellow silks. Acquired in Crete. IStli 
cenU. L. + ft. 4 in., W. IJ in. Bought (1907 to 2066, 
250i.) 1925.-7G. 

Insertion of pillow-made yellow thread lace, vpith lozenge 
pattern worked in red, green, and amber threads. 
Acquired in Crete. 18th centf. L. 6 ft. oj in., W. 2 in. 
Bought (1907 to 2066, 2501.) 1926.-'7i;. 

Insertion of pillow-made red -silk lace, with lozenge pat- 
tern worked in red, green, and amber silks. Acquired in 
Crete. 18th centy. L. 3 ft, 10 in., W. 1 1 in. Bought 
(1007 to 20G6, 250;.) 1926a.-7G. 

Border of pillow-mado black silk lace, "with a lozenge 
pattern worked in drab-coloured silk. Acquired in 
Crete. ISth cent?. L. C ft. SJ in, W. 1^ in. Bought 
(1907 to 2066, 250i.) 1927.-76. 

Border of pillow-made I'ed silk lace, with lozenge pattern 
worked in single lines within blue, white, yellow, and 
green silks. Acquired in Crete. 18th cent?. Border, 
L. 4 ft. 4 in., W. li in. Bought (1907 to 2066, 250i) 

1928.-76. 

In.sertion of pillow-made red silk lace, with lozenge pat- 
tern worked in single lines of blue, white, yellow, and 
green sUks. Acquired in Crete. 18th cent?. L, 14 in., 
W. f in. Bought (1907 to 2066, 250i.) 1938a.-76. 

Border of pillow-made light red, blue, ajid yellow ailk 
lace, with intertwined pattern of loops or knots. 
Acquired in Crete. 18th centy. L, 21 in., W. 1^ in- 
Bought (1907 to 206S,250;.) 1929.-76. 

Border of pillow-made red silk lace, with pattern worked 
in yellow, white, and black sUks. Acquired in Crete. 
ISth centJ. L. 3 ft. 3 in., W. |^ in. Bought (1907 to 
2006, 250;.) 1930.-76. 

Border of pillow-made ]'ed ailk laoo, with pattern worked 
treble lines of green and yellow silks. Acquired in 
Crete. 18th cent?. L. 4 ft. 9^ in., W. IJ in. Bought 
(1907 to 2066, 250!.) X931.-7^ 
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BOBDEB of pillow- made black thread lace, with pattern like pillow-mad: 
1915 and 1942, worked in treble lines of gi*een, yellow, ^^^' 
and pink silks. Acquired in Crete. 18th centy, L. 5ft, 
4 ijL, W, li in. Bought (1907 to 2066, 260?.) 

1932.-76. 

BOBDEB of pillow-made light red silk lace, with pattern of 
running band along the length of the pieces and small 
off-shooting scrolls. Acquired in Crete. 18th centy. 
L. 4 ft. 3i in., W. 1 1 in. Bought (1907 to 2066. 250i.) 

1933.-76. • 

BOBDEB of pillow-made gold-coloured silk lace, with pattern 
outlined in blue and pink silks. Acquired in Crete, 
18th centy. L. 5 ft., W. IJ in. Bought (1907 to 2066. 
250Z.) 1934.-76. 

BoBDEB of pillow-made yellow silk lace, with blossom or- 
nament worked in single lines of black, white, and red 
silks. Acquired in Orete. 18th ceni^. L. 5 ft. 7 in., 
W. li in. Bought (1907 to 2066, 250?.) 1935.-76. 

BORDEB of pillow-made red silk lace, with pattern worked 
in double and treble lines of blue, yellow, and white 
silks with various colours ; green and yellow silk edge. 
Acquired in Crete. 18th centy. L. 6 ft., W. IJ in 
Bought (1907 to 2066, 250Z.) 1936.-76. 

Insebtion of pillow-made red silk lace, with pattern 
worked in single line of yellow, blue, green, and white 
silks. Acquired in Crete. 18th centy, L. 4 ft, 7 in., 
W. iin. Bought (1907 to 2066, 250i.) 1937.-76. 

Insebtiok of pillow-made blue thread lace, with archaic 
pattern, resembling a stem with branches and blossoms 
or fruits growing from them, worked in double lines of 
red, yellow, and green silks. Acquired in Crete. 18th 
centy. L. 4 ft. 10 in., W. 1^ in. Bought (1907 to 2066, 
250?.) 1938.-76. 

Compare patterns of this and of 1977 and 1967. 

BoBDEB of piUow-made light red, green, and yellow silk lace. 
The pattern is of a conventional leaf and blossom 
character. Acquired in Crete. 18th centy. L. 4 ft, 
lOi in., W. li in. Bought (1907 to 2066, 250i.) 

1939.-76. 

The difference between this specimen and those which are embroidered 
with silk lines should be noticed. 



BfiRDKit of pillotv-ioade red thread lace, with lozenge 
pattern worked ia Hingle lines of black, green, white, 
and yellow silk.i. Acquired in Crete. 18th cenf. L. 
5 ft, y in., W. 1 i in. Bought (1907 to 2066, 2&0l.) 

1940.-'7G. 

BoRDKR nf pillow-made black thread la«e, with conventional 

blossom {lattorn (as in 1921) worked in treble and single 

linea of red and white ailka. Acquired in Crete. 18th 

t-eiiUf. L. 5 ft., W. 1 i in. Bought (1907 to 2066, 250/.) 

1 941. -70. 

BoRDKR of pillow-made black thread lace, with pattern 
worked in treble lines of green, yellow, white, and red 
ailka. Acquired iti Crete. 18th centJ, L. 6 ft. 3 in,, W. 
Ig ill. Bought (1907 to 2066, 250^.) 19-t2.-'76, 

BonoKU of pillow-made green iiilk lace, withapattern worked 
in outline in silk of shades of red and yellow. Acquired 
in Crete. 18th centJ. L. 6 ft. SJ in., W. IJ in. Bought 
(1!)07 to 2006, 2.50t) 19+3.-7i;. 

Insrhtion of pillow-made green ailk lace, with a pattern 
worked in double lines of red, yellow, and white. Ac- 
quired in Crete. 18th centy. L. 4 ft. 4 in., W. If in. 
Bought (1907 to 2066, 250/.) 1941.-76. j 

Cornpiire pntlBmS orthia and 194i, 

BonDER of pillow-made red silk lace, with lozeuge pattern 
closely worked in yellow, green, and white silks. Ac- 
quired in Crete. 18tb cent?. L. 5 ft., W. I| ia. Bought 
(1907 to 2066, 250/.) 1945.-76. 

BoKDUn of drawn linen, embroidered with white thread, in I 
a clieck pattern edged \vitli gold thread. Acquired in 
Crete. I7tii ceutf. L. 4 ft. 9 in., W. IJ in. Bought ' 
(1907 to 2066, 250/.) 1946.-76. 

BoRDEii of red silk pillow-made lace. Dai-k red silk, with i 
pattern worked in outline of green, yellow, white, and 
black silks ; and a blue edge. Acquired in Crete. 18th 
cent?. L. 5 ft. 6 in., W. 1 in. Bought (1907 to 3066, 
250/.) l947.-7fl. 

Border of pillow-made red silk lace, with conventional 
blossom ornament worked in double lines of blue, yellow, 
and green silks ; with yellow and green edging. Ae- 
quired in Crete. 17th centr. L. 3 ft. 9 in., W. 1 in. 
Bought (1907 to 206C, 250/.). 1948.-7jf. 
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Border of pillow-made red silk lace, with tree or pine- pillow-mab 
apple pattern worked in blue and green silks ; with green ^^^^' 
Silk-twisted edging. Acquired in Crete. 18th centy. 
L. 4 ft. 1 in., W. If in. Bought (1907 to 2066, 250/.) 

1949.-76. 

Insertion of pillow-made black silk lace, with pattern 
work in single lines of red, yellow, and white silks. 
Acquired in Crete. 18th centy. L. 4 ft. 3J in., W. 1 in. 
Bought (1907 to 2066, 260/.) 1950.-76. 

Border of pillow-made gold-coloured silk lace, with a 
running pattern worked in single line of crimson silk. 
Acquired in Crete. 18th centy. L. 3 ft. 8 in., W. If in. 
Bought (1907 to 2066, 250/.) 1951.-76. 

Compare pattern of this with that of 1933. 

Border of pillow-made red thread lace, with pattern of 
leaves and human figures worked in single lines of 
yellow, green, and white silks ; with edge of green and 
yellow silks twisted and plaited. Acquired in Crete. 
18th centy. L. 3 ft. 2 in., W. 2 in. Bought (1907 to 
2066. 250/.) 1952.-76. 

Border of pillow-made brown silk lace, with contiguous 
hexagonal patterns worked in double white silk lines 
and small diamonds of green, white, pink, and blue silks. 
Acquired in Crete. 18th centy. L. 4 ft. 6 in., W. 2 in. 
Bought (1907 to 2066, 250/.) 1953.-76. 

Border of brown thread lace, with trefoil pattern worked 

in single lines of green, red, and black silks. Acquired 

in Crete. 18th centy. L. 5 ft. 10 in., W. ]| in. Bought 

. (1907 to 2066, 250/.) 1954.-76. 

Insertion of pillow-made lace of white thread, blue and red 
silk edging. The pattern is worked in single lines of black 

. silk upon the white thread. Acquired in Crete. 18th 
centy. L. 2 ft. 1 in., W. IJ in. Bought (1907 to 2066 
250/.) 1955.-76. 

Border of pillow-made white thread lace, with blue and red 
edges, similar in style of lacework and design to 1963 
and 1970. Acquired in Crete. 18th centy. L. 5 ft. 6 in., 
W. 2f in. Bought (1907 to 2066, 250/.) 1956.-76. 

Border of pillow-made white thread lace, with pattern 
worked in black silk outline and filled up lozenges of 
green and yellow silks. Acquired m Crete. 17th centy. 
L. 5 ft. 8 in., W. 1| in. Bought (1907 to 2066, 250/.) 

1957.-76. 

Q 3787. H 
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piLLow-MADB BORDER of pillow-DQade white thread lace, with diamond 
^^^^ pattern of worked double and treble lines of red and white 

silks and black thread. Acquired in Crete. 18th centy. 

L. 4 ft. 9i in., W. li in. Bought (1907 to 2066, 2501.) 

1958.-76. 

Border of pillow-made brown silk lace, with a conven- 
tional blossom pattern worked in single outline of blue, 
red, green, black, and yellow silks. Acquired in Crete. 
18th centy. L. 6 ft. 2 in., W. 2^ in. Bought (1907 to 
2066, 250i.) 1959.-76. 

Border of pillow-made white thread lace, with conven- 
tional leaf pattern worked in double lines of red and blue 
silks ; and little buds of green, yellow, and red silks. 
Acquired in Crete. 18th centy. L. 4 ft. 4 in., W. 2 J in. 
Bought (1907 to 2066, 250?.). 1960.-76. 

Border of white thread lace, with bands of green and red 
silk pillow-made lace, and lines of silk worked into them. 
Acquired in Crete. 18th centy. L. 2 ft. 7 in., W. 2 in. 
Bought (1907 to 2066, 250?.). 1961.-76. 

Border of pillow-made brown silk lace, with pattern 
worked in treble lines in red, white, green, and black 
silks. Acquired in Crete. 18th centy. L. o ft. 9 in., 
W. 2 in. Bought (1907 to 2066, 250?.) 1962.-76. 

Border of pillow-made lace of buflf thread. The various 
diamond patterns are outlined with white silk run into 
the lace. The edge is stitched with red silk, and bordered 
with plaited green silk. Acquired in Crete. ISth 
centy. L. 5 ft. 11 in., W. 2i in. Bought (1907 to 2066, 
250/.). 1963.-76. 

Border of pillow-made brown silk lace, with blossom 
pattern worked in treble lines of yellow and white silks. 
Acquired in Crete. 18th centy. L. 4 ft. 6 in., W. IJ in. 
Bought (1097 to 2066, 250?.) 1964.-76. 

Compare patterns of this and 1982. 

Insertion of pillow-made white thread lace, with conven- 
tional flowers closely worked in red, green, blue, and 
yellow silks. Acquired in Crete. 18th centy. L. 3 f t 
9 in., W. If in. Bought (1907 to 2066, 250^.) 

1965.-76. 

Border of pillow -made white thread lace, with contiguous 
hexagonal patterns worked in double black silk lines and 
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central diamonds of yellow, red, and blue silks (see also ^^^'^^^ 
1953). Acquired in Crete, 18fch centy. L. 2 ft. 8 in., 
W. If in. Bought (1907 to 2066, 250?;) 1966.-76. 

Border of pillow-made white thread lace, with a pattern 
like that of 1938, worked in single lines of black silk ; 
with red edge. Acquired in Crete. 18th centy. 
L. 3 fl. 8 in., W. 1 J in. Bought (1907 to 2066, 250Z.) 

1967.-76. 

Border of pillow-made white thread lace, with lozenge 
pattern, bordered with a sort of trellis-work of treble 
lines of red and green silks. Acquired in Crete. 18th 
centy. L. 2 ft. 8^ in., W. 2^ in. Bought (1907 to 2066, 
250i.) 1968.-76. 

Border of pillow-made white thread lace, with a leaf 
pattern and border worked with treble and single lines 
of red, yellow, and black silks. Acquired in Crete. 
18th centy. L. 3 ft. 10 in., W. 2| m. Bought (1907 to 
2066, 250?.) ^ 1969.-76. 

Compare patterns of this aud 1922. 

Border of pillow-made lace of buff thread, with white 
silk run into the lace to outline the various diamond 
shapes. Acquired in Crete. 18th centy. L. 6 ft., 
W. 3 in. Bought (1907 to 2066, 250?.) 1970.-76. 

Compare with No. 1963.-76. 

Border of pillow-made white thread lace, with lozenge 
pattern worked in double and single lines of red and 
black silks. Acquired in Crete. 18th centy. L. 19 in., 
W. 2| in. Bought (1907 to 2066, 250Z.) 1 971.-76. 

Border of pillow-made white threa4 lace, with a conven- 
tional pattern closely worked in red, green, and yellow 
silks outlined with black. Acquired in Crete. 18th 
centy. L. 5 ft. U in., W. li in. Bought (1097 to 2066, 
2501) 1972.-76. 

Border of pillow-made white thread lace, with a sort of 
lozenge pattern worked in single lines of red, green, 
black, yellow, and blue silks. Acquired in Crete. 1 8th 
centy. L. 5 ft. 7 in., W. 2^ in. Bought (1907 to 2066, 
250Z.) 1973.-76. 

Border of pillow-made white thread lace, with a lozenge 
pattern closely worked with pink, yellow, blue, green, 
and black silks and gold thread. Acquired in Crete. 
18th centy. L. 5 ft. 6 in., W. 2 in. Bought (1907 to 
2066, 250L) • 1974.-76. 

The gold thread has become blackened. 

H 2 
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piLLow-HADB BoBDER of pHlow-made wbite thread lace, with diamond 

pattern {see 19-58), worked in doable and single lines 
of black, blue, yellow, red, green, and brown silks. 
Acquired in Crete. 18th centJ. L. 3 ft. 9 in., W. 2| in. 
Bought (1907 to 2066, 250L) 1975.-76. 

Border of pillow-made white thread lace, embroidered 
with crosses and lozenges in black, green, red, yellow, 
and other coloured silks. Acquired in Crete. 18th 
centT. L. 5 ft. 11 in., W. 2^ in. Bought (1907 to 2066, 
2oOl.) 1976.-76. 

Border of pillow-made white thread lace, with a pattern 
like that of No. 1938, worked in single lines in red and 
black silks ; with an orange coloured edge. Acquired in 
Crete. 18th centJ. L. 7 ft. 8 in., W. If in. Bought 
(1907 to 20G6, 2501.) 1977.-76. 

Border of pillow-made white thread lace, with conven- 
tional flowers embroidered in black, yellow, red, and fair 
green silks. Acquired in Crete. 18th centJ. L. 6 ft. 
Di in., W. 1 J in. Bought (1907 to 2066, 250i.) 

1978.-76. 

Border of pillow-made white thread lace, with pattern of 
sprays of flowers and leaves worked in single lines of 
blue and red silks. Acquired in Crete. i8th centy. 
L. 21^ in., W. 3i in. Bought (1907 to 2066, 2501.) 

1979.-76. 

Border of pillow-made white thread lace, with lozenge 
pattern embroidered in gold thread and coloured silks. 
Acquired in Crete. . 17th or 18th centy. L. 3 ft, W. 
If in. Bought (1907 to 2066, 250?.) 1980.-76. 

Border of pillow-made white thread lace, with lozenge 
pattern worked in single lines of black, red, and green 
Hilk. Acquired in Crete. 18th centy. L. 6 ft. 6 in., 
W. 2i in. Bought (1907 to 2066, 2501) 1981.-76. 

Insertion of pillow-made brown silk lace, with blossom 
j)attem work in treble lines of red, yellow, and white 
silks. Acquired in Crete. 17 th centy. L. 3 ft. 6 in., 
W. 1 in. Bought (1907 to 2066, 250/.) 1982.-76. 

Insertion of pillow-made brown thread lace, with pattern 
in crimson and black threads. Acquired in Crete. 17th 
centy. L. 4 ft. 9 in., W. 1 in. Bought (1907 to 2066, 
250/.) 1983.-76. 
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Insertion of pillow-made white silk lace, with zig-zags pillow-madi 
worked in red silk and squares in green. Acquired in 
Crete. 17th centy. L. 4 ft. lOJ in., W. 1 in. Bought 
(1907 to 2066, 2501.) 1984.-76. 

Border of pillow -made white thread lace, with contiguous 
hexagonal patterns worked in double brown silk lines 
and central diamonds of blue, brown, and red silks 
Acquired in Crete. 18th centy. L. 3 ft. 8 in., W. 1| in. 
Bought (1907 to 2066, 2501.) 1985.-76. 

Compare pattern of this and 1953. 

Insertion of pillow-made white thread lace, with a con- 
tinuous archaic pattern worked in treble lines of green 
yellow, and red silks. Acquired in Crete. 18th cent., 
L. 3 ft. 3i in., W. 1^ in. Bought (1907 to 2066, 250?.) 

1986.-76. 

Border of pillow-made lace of white thread and crimson 
silk edges. The pattern is worked in single lines in 
black silk upon the white thread. Acquired in Crete. 
18th centy. L. 4 ft. 1 in., W. If in. Bought (1907 to 
2066, 2501) 1987.-76. 

Border of pillow-made white thread lace. The pattern 
consists of a row of female figures joining hands, drawn 
in an archaic style, and outlined with red, black, yellow, 
and green silks. Acquired in Crete. 18th centy. L. 
3 ft. 1 in., W. 2 in. Bought (1907 to 2066, 2501) 

1988.-76. 

The figures seem to be those of peasants with large puffed sleeves, 
embroidered skirts and necklaces, more suggestive of Italian peasants than 
of Turkish women, thus indicating Italian influence. Compare patterns of 
thisandof2006-'76. 

Insertion of pillow-made white thread lace, with con- 
ventional flowers embroidered in black, red, yellow, and 
fair green silks (see also 1978). Acquired in Crete. 
18th centy. L. 3 ft. 10 in., W. 1 in. Bought (1907 to 
2066, 2501.) 1989.-76. 

Insertion of pillow-made white thread lace embroidered 
with silver thread. Acquired in Crete. I7th or 18th 
centy. L. 2 ft., W. 1 in. Bought (1907 to 2066, 250L) 

1990.-76. 

Border of pillow-made vhite thread lace embroidered 
with silver thread. Acquired in Crete. I7th or ]8th 
centy. L. 19 in., W. 2^ in. Bought (1907 to 2066, 250^.) 

1991.-76. 
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luow-MAPc Bc»]U»KR of pilluw-inade white thread laoe, worked in oval 

o]K'ii b]ia]K's and edged with silver thread of similar work 
aud jiattem. Acquired in Crete. I7th or ISth ccniJ. 
Each L. 2 ft. G in., W. 2 in. Bought (1907 to 2066, 2501.) 

1992.-76. 

Bi>RDER of pillow-inade white thread lace embroidered 
with rude leaf pattern in gold thread. Acquired in 
Crete. 1 7th or 1 8th centJ. L. 4 ft. 4 in. and 17 in., 
W. 1 J in. Bought (1907 to 20C6, 250L) 

1998, 1993a.-76. 

BoHDKH of pillow -made white thread lace, with green 
iMlging, embroidered with gold thread. Acquired in 
Crete. 17th or 18tli centJ. L. 6 ft 3 in., W. 1 Jin. 
li<»ught (1907 to 206C, 250?.) 1994.-76. 

BOKDKK of pillow-made blue silk lace, with pink edging, 
embroidered with narrow strips of gold. Acquired in 
Crete. IGth or I7th centJ. L. 6 ft. 11 in., W. If in. 
liought (1907 to 20GG, 250/.) 1995.-76. 

Ci'KK or TiUMMiKO to a Sleeve of pillow-made lace of pale 
red silk " reseau," with a iBower j)attem in silver thread, 
ed^ed all round with the same. Acquired in Crete. 
18th centy. L. 22^ in., W. 4 in. Bought (1907 to 2066, 
250/.) 1996.-76. 

BoHDEU of pillow-ma<le lace of pale red silk "r&eau,'' with 
a flower pattern in gold thread, edged all round with the 
Hame. The pattern is done in a sort of gold tape lace. 
Ae(|uired in Crete. 18th centy. L. 10 ft. 9 in., W. SJin. 
Bought (1907 to 2066, 250/.) 1997.-76. 

BoUDKU of pillow-made white thread lace, with a wavy 
pattcirii of gold thread and edging of the same. Acquired 
111 Crete. 18th cc^nt^ L. G ft. 2 in., W. 3^ in. Bought 
(1907 to 2000. 250/.) 1998.-76. 

This itt HiiggcBtive of the later Clmntilly laces outlined with gold and 
hIIvit threttdn, nee C78-*75. 

CuKF or TuiMMiN(J to a Slkkve. Oblong piece of pillow- 
inadc^ bhio silk and jjjold thread lace in alternate bands. 
Ac(|uiivd ill C^rete. M 7th centy. L. 19i in., W. 2^ in. 
Bought (11)07 to 2()GG, 2r)0/.) " 1999.-76. 

Vxvv or TiiiMMiNCJ to a Sleevk of pillow-made lace of 
dove-ooloured silk **ivHcaii," with flowers in gold thread, 
edged all naiiul with the same. Acquired in Crete. 
18th centy. L. 21 in., W. 2jf in. Bought (1907 to 2066, 
250/.) 2000.-76. 
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Border of pillow made of white thread lace, with eon- pileow-ma 
ventional flowers done in gold threads run into the lace. ^^^' 
Acquired in Crete. 18th centy. L. 4 ft 6 in., W. 2 J in. 
Bought (1907 to 2066, 2506.) 2001.-76. 

Border of white linen, embroidered with a flower pattern Embboideb 
in silk and gold thread. Acquired Crete. 16th Or I7th ^^''^^• 
centy. L. 4 ft. 7 in., W. If in. Bought (1907 to 2066, 
250/.) 2002.-76. 

Border of pillow-made white silk lace, with pattern of pillow-mai 
conventional rose blossoms and lozenges upon a " r^seau." ^^^^' 
Acquired in Crete. 18th centy. L. 2 ft. 5 in., W. 4 in. 
Bought (1907 to 2066, 250Z.) 2003.-76. 

Border of pillow-made white silk lace, with running leaf 
pattern. Acquired in Crete. 18th centy. L. 5 ft. 
G in., W. 11 in. Bought (1907 to 2066, 250Z.) 

2004.-76. 

Compare patterns of this and No. 1922. 

Insertion of pillow-made white silk lace. Pattern, a series 
of blossoms on "rdseau." Acquired in Crete. 18th 
ceuty. L. 4 ft. 4 in., W. 1 in. Bought (1907 to 2066, 
2501) 2005.-76. 

Border of piUow-made lace of white thread, with pattern, 
a row of female figures joining hands, upon a"r^seau." 
Acquired in Crete. 18th centy. L. 2 ft. 3| in., W. 2^ in. 
Bought (1907 to 2066, 2501). 2006.-76. 

Compare patterns of this and 1988. 

Border of pillow-made lace of white thread, with a large 
pattern of conventional flowers upon a " r^seau " of 
hexagonal meshes of plaited threads. In the sides of the 
meshes little holes are left as ornament. Acquired in 
Crete. 18th centy. L. of each, 2 ft. 11 in., W. 4 J in. 
Bought (1907 to 2066, 250i.) 2007.-76. 

The tape of the pattern is similar to that in specimens 1358-55, and 
277-'80. 

Border of pillow-made pink and white silk, worked in 
chevron pattern. ? Cretan, 18th centy. 19^ in. by 
If in. Given by Professor A. H. Church. 31.-79. 

Border of pillow-made lace of white thread, with a large 
pattern of conventional flowers, between which are 
fiUings-in of varieties of plaitings and twistings. Ac- 
quired in Crete. 18th centy. L. 5 ft.. W. 4^ in. Bought 
(1907 to 2066, 250/.) 2008.-76. 
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LACE. 



Pillow-mads 

LkCE, 



NKBDLB-POnrT 
WO&K. 



Tippet of muslin tand silk, with insertion and border of 
unbleached pillow-made thread lace. Acquired in Crete. 
18th centy. L. of outer edge, 7 ft. Bought (1907 to 
2066, 2501.) 2012.-.76. 

Amongst all the other Bpecimens of Cretan laces there is none of a pattern 
like that of this, although the ** r^seau " or ground is of the ordinary type 
adopted in Crete. 

Border of needle-point work upon cut linen, " Reticella/' 
with vandyked edge of embroidery. Acquired in Crete. 
17th centy. L. 6 ft. 9 in., W. 3 in. Bought (1907 to 
2066, 250i.) 2009.-76. 

Border, with vandyked edge, of needle-point work upon 
cut linen, " ReticeUa," witli pattern of various sizes of 
men and women in costume of the early l7th century ; 
the men wearing trunk hose, set in the squares of the 
upper part of the border, and in the Vandykes of the 
edging. The design is held together by *' brides a picots.* 
Acquired in Crete. Early 17th centy. L. 19 ft 6 in., 
W. 8 in. Bought (1907 to 2066, 2501) 2010.-76. 

Compare this kind of work with that of specimens 7508-*61, &c. 
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XIII. 

MALTESE. 

Border of pillow-made lace. Maltese. 19tli centy. L. lST*^" 
6 ft. 10 in., W. 4|. in. Bought, 19s. 8d J 164.-55. 

Border of pillow-made lace. Maltese, 19th centy. L. 
4 in., W. 2i in. Bought, 7d 1176.-55. 

Scalloped Border of pillow-made lace. Maltese, 19th 
centy. L. 15 in., W. 3^ in. Bought, 2s. lOd 

ll78.-'55. 

Scalloped Border of pillow-made lace. Maltese. 19th 
centy. L. 14 in., W. 3^ in. Bought, 2s. 5d 1179.-55. 

Border of pillow-made lace ; vandyked. Maltese. 19th 
centy. L. 11 in., W. 4 in. Bought, 2s. 4d 1180,-55. 

Border Lace ; vandyked. Imitation of white Maltese. 
Irish. L. 1 1 in., W. 4 in. Bought, 2s. 4d 1181.-'55. 

Vandyked Border of pillow-made lace. Maltese. 19th 
centy. L. 11 in., W. 4 in. Bought, 2s. 4d 1182.-55. 

Parasol Cover of black pillow-made lace, with the in- 
scription of " God save the Queen " round the border. 
Maltese. 19th centy. Diam. 2 ft. ^in. Bought, 2i. 12s. 6d. 

828.-'68. 

This parasol cover, with the next, No. 829, were made for the International 
Exhihition of 1862. Both are of excellent workmanship. 

Parasol Cover of pillow-made silk lace, white, black, and 
red silks are used. Maltese. Diam. 2 ft. 3 in. Bought, 
21. 12s. 6d 829.- 68. 

Veil of white silk pillow-made lace ; wheel pattern in 
border. Maltese, 19th centy. Diam. 2 ft. 4 in. Bought, 
11. Is. 830.-68. 



122 LACE. 



XIV. 
JAMAICAN, PHILIPPINE, AND PARAGUAYAN. 

siSaiowJ'^^' Lace Babk. Specimen of the inner bark of the lace bark 

tree, " Daphne Lagetta." Jamaican, L. 5 in., W. 5 in. 
Given by Mrs. Bury Palliser. 235.-69. 

Tatting done in aloe thread or grass at Manila. Philip- 
pine Islands. 19th centy. 7^ in. by 2f in. Given by 
Mrs. Bury Palliser. 1180.-75. 

Towel, of linen, with embroidery done in white thread in 
satin-stitch, and also in button-hole stitch, upon drawn 
threads. Paraguayan, 19th centy. L. 5 ft. 6 in., W. 
23 in. Qs. U. 881.-54 

Shirt, of muslin, with embroidery done in white thread in 
the style of the Danish cambric embroideries. {See Nos. 
756.-68, 1574.-72.) Paraguayan. 19th centy. L. 
3 ft., W. 6 feet. IZ. 13s. U. 887.-'54. 

Petticoat, of linen, embroidered with blue thread and a 
border of *4acis" or darned netting. Paraguayan. 
19th centy. 8 ft. by 2 ft. 7i in. 12s. U. 882.-'54. 
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List of Books on Lace in the National Art Library, 

South Kensington Museum. 



ADDA (Marquis Girolamo d') : 

Le Lit de Castellazzo. (Gazette des Beaux Arts, 1863, Vol. 
XIV. 97.) 

Essai bibliographique sur les anciens modules de Lingerie, de 



Dentelles et de Tapisseries. Gazette des Beaux Arts, 1863, Vol. XV, 
342, 1864, Vol. XVII. 421. 

ALVIN (L.): 

Les anciens Patrons de Broderies, de Dentelle et de Guipure. 4to. 
Bruxelles, 1863. 

AUBRY (F^Li^) : 

Rapport sur les Dentelles, les Blondes, les Tulles et les Broderies, fait 
h la Commission Ifrangaise du Jury International de P Exposition 
Universelle de Londres. 8vo. Paris, 1854. 



— — Dentelles, tulles, broderies, et passementeries. Reports, Paris 
Exhibition, 1867, IV. p. 233. 8vo. Paris, 1868. 

BELIN (Antoine) : 

Sensuyent lis patrons de Messire Antoine Belin, etc. Small 4to. 
(28 designs on 14 leaves of lace patterns, 16th cent.) Lyons, n.d. 

BONE LACE : 

Some considerations, humbly offered to the Honourable House of 
Commons, concerning the Proposed Repeal of an Act lately passed to 
render the Laws prohibiting the importation of Foreign Bone lace, &c. 
more effectusJ. 4pp. Small folio. 

BOCK (Franz): 

Beschreibender Eatalog einer Sammlung von Spitzen und Eanten, 
darstellend den geschichtlichen Entwickelungsgang der gesammten 
Spitzen-Industrie vom XVI. bisxzum XIX. Jahrhundert. 81pp. 8vo. 
Aachen, n.d. (Catalogue of Lace purchased by the New Museum at 
Dresden). 

CLERGET (Ch. Ernest): 

Tracings by, filled in as facsimiles, of the following lace and other 
pattern books : 

La fleor de la Science de Pourtraicture, et patrons de Broderie, 



etc. Small fol. 60 pp . of designs. Paris, F. Pelegrin, 1530. 

Splendora del virtuoso giovane. Sm. obi. 4to. 42 pp. of 



designs. Venise. Francesco Calepino, 1563. 
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CLERGET (Cii. Ernest) :— 
Tmciugs by, &c. — cont. 

' Triompho di LaYori, etc. Sm. obi. 4to. 9 designs. Padoue, 
Fra Uieronimo da Cividad da Vridi. (1555.) 

' Patrons pour Brodears, Lingeres, Massons, Verriers, ct autres 
gens d*esprit. Sm. obi. 4to. (Six tracings.^ Paris, Yve. Jean Radle. 
n.d. 

Patrons de divers mani^res, etc. Sm. obL 4to. (11 tracings.) 

Lyons, Pierre de Ste. Lucie, 1590. 

— — La vera perfezione del Designo, etc. Sm, obi. 4to. (23 
tracings.) Venice, Francesco Senese, 1591. 

COCIIERIS (HiPPOLYTE) : 

liecueil de docamenis graphiqaes pour servir k PHistoire des Arts 
Industriels. Patrons de Broderie et de Lingerie du XVL« siecle. 
Reproduits par le proced^ Lefman et Lourdel et publics d*apres les 
editions conservees a la Bibliotheque Mazarine. Small 4to. Paris, 
1872. 2nd edition. Small 4to. Paris, 1873. 

COLE (Alan Summbrlt): 

Ancient needlepoint and pillow lace. With notes on the history of 
lace making, and descriptions of 30 examples. By Alan S. Cole. Under 
the Science and Art Department of the Committee of Council on 
Education. 20 photographs. Fol. London, 1875. 

— Lace. Article in " The Magazine of Art," London, 1879. 
pp. 249-251. 

— — Cantor Lectures on the art of Lace making, delivered before 
the Society of Arts, April and May, 1881. 8vo. London, 1881. 

DUBLIN : 

Museum of Science and Art. Catalogue of lace collection compiled 
by Alan S. Cole. 1878. 

FELKIN (William) : 

History of Machine-wrought Hosiery and Lace Manufactures. Royal 
8vo. London, 1867. 

FERTIAULT (Francois db) : 

Histoire de la Dentelle. Par. M. de . . . With woodcuts. 12mo. 
Paris, 1843. 

FISCHER (Hugo) : 

Technologische Studieu im Sachsischen Erzgebirge von Hugo Fischer. 
Mt einem vorwort von Dr. E. Hartig. With 17 plates. 8vo. Leipzig, 
1878. 

FRANCO (GiACOMo): 

Nvova Inventione de diuerse mostre mostre cosi di punto in acre, etc. 
Sm. obi. 4to. (6 pp. of designs and title.) Venice, 1596. 



■ Facsimile reproduction of the above complete. Nvova Inventione de 
diverse mostre cosi di punto in acre, etc. Sm. obi. 4to. (24 pp. lace 
designs.) Venice, 1596. Edited by F. Ongania, Venice, 1876. 

FRENCH (Gilbert J.): 

The Tippets of the Canons Ecclesiastical. With illustrated woodcuts. 
8vo. London, 1850. 

GOUBAUD (Madame) : 

Madame Goubaud's book of Guipure d*Art. 98 illustrations. Small 
4to. London, 1869. 
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GOUBAUD (Madame) : 

Madame Goabaud's pillow lace patterns, and instructionR in Honiton 
lace making. Numerous illustrations. Small 4to. London, 1871. 

HAILSTONE (S. H. Lilla) : 

Catalogue of a collection of lace and needlework, with a list of books 
on the same subject, both formed by, and in the possession of Mrs. Hail- 
stone, of Horton Hall. Illustrated by photographs. Small 4to. London. 
Privately printed, 1868. 

HAILSTONE (S. H. Lilla) : 

Designs for Lacemaking. 40 coloured plates. 4to. London, 1 870. 

HAWKINS (Daisy Waterhouse) : 

Old Point Lace and how to copy and imitate it. By D. W. H. With 
17 illustrations by the author. Svo. London, 1878. 

JESURUM (Michel Angelo) : 

Cenni Storici e Statistic! suU* Industria dei Merletti. 870. Venice, 
1873. 

LACE : 

Statistics of the Bobbin Net Trade, &c. Fol. Nottingham, 1833-36. 

LACE: 

Lacemaking as a Fine Art. From the " Edinburgh Review," January 
1872. 8vo. 

LACE MANUFACTORE : 

Fabrication de la Dcntelle dans le Departemeut du Rhone, et les 
departements limitrophes. Industrie speciale de la Maison Dognin et cie. 
4to. Lyon, 1862. 

LACE: 

The Queen Lace Book, a historical and descriptive account of the 
handmade antique laces of all countries. Part I. — Mediaeval Lacework 
and Point Lace. With 30 illustrations of lace specimens, and seven 
diagrams of lace stitches. 4to. London, 1874. 

LACE: 

Traite de la Dentelle Irlandaise et des jours h TAignille (Point 
d'Alen9on'). Ouvrage illustre de 149 gravures. Deuxi^mc edition, 
revue et augmentee). Post 8vo. Paris, 1876. 

LACE AND OTHER PATTERNS : 

Verschiedene Modell zum Stricken und Nahen, verlegt und zu finden 
bey Marx Abraham Rupprecht, Johann Christopb. Haffner, seel. Erben 
Kunstverbeger, in Augsburg. 14 plates. Small oblong fol. Augsburg, 
n.d. 

LACE AND OTHER PATTERNS : 

Venetian, 16th century. 12 leaves of woodcut designs from a Venetian 
lace book of the end of Uie 16th century. Sm. obi. 4to. n.d. 

LACE AND OTHER PATTERNS : 

Sensuyuent les Patrons de Messire Antoine Belin, Rcclus de sainct 
Marcial de Lyon. Item plusieurs aultres patrons normeaulx, qui ont 
inuentez par fr^re Jehan mayol, Carmc de Lyon. (22 patterns and title 
page). 4to. Lyon, n.d. 

LACE AND OTHER PATTERNS : 

Wilhelm Hoffmann's Spitzen-Musterbuch. Nach der im Besitze des 
k. k. Oesterr. Museums befindlichen original-aus gabe vom Jahre 1607 
herausgegeben vom k. k. Oesterreichiscben Museum fiir Kunst und 
Industrie. Mit cinem borwort, Titelblatt und Musterbliittem. (18 
photo-lithogr. plates, and frontispiece). Oblong fol. Wien, 1876. 
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LACE PATTERNS : 

Gioiello corona per le nobili, e Yirtvoee Donne, libro qyarto. Nel 
quale si dimostra altri naoui belUssimi dissegni di taUe le sorte di Mostre 
di Panti in Aria, Ponti tagliati, & Ponti k Beticello ; cosi per Freggi, 
come per Merli & Rosette, che con I'Acs si ys ano hog gi di per tatta 
Earopa. Et molte delle qoali Mostre possons seroire anchora per Opere 
k Majzette. Naouamente posto in luce con molte bellissime inaentioni 
non mai pui vsate, nd vedute. Con Privilegio. In Venetia, Appresso 
Cesare Yccellio, in Frezzaria neUe Case dei Preti, 1593. (Facsimile 
Eliotipica dclla stampa originale esistente nella R. Biblioteca Marciana 
in Venezia). ObL 4to. Venezia, 1876. 

LACE PATTERNS : 

Corona delle nobile et virtYOse. 2nd edition of the facsimile edition by 
F. Ongania. Oblong 4to. Venezia, 1879. 

LACE PATTERNS : 

Serena Opera Nova di Recami, nella qvale si ritrova varie & diaerse 
sorte di punti in stuora, & punti a filo, & medesimamente di panto scritto 
& a fogliami, & panto in stuora a scachetti, & alcuni groppi incordonati, 
& rosete, doue ogtii virtuosa giouene potra facilissimamente fare ogni 
sorte di bellisimo lauoricro. Opera non men vtile che necessaria. 
Oblong 4to. Venezia, Domenico de' Franceschi, 1564. (27 patterns. 
Facsimile, edited by F. Ongania, Venezia, 1879.) This forms Part X. of 
the " Raccolta di Opera antiche sui disegni dei Merletti di Venezia." 

LACE and CROCHET : 

French patterns for crochet and lace borders, with instructions for 
workers. 4to. n.p. n.d. 

LADIES ALBUM OF FANCY WORK : 
4to. London, 1850. 

LONDON EXHIBITION, 1851 : 

Reports of the Juries. Class XIX., pp. 460-476. Tapestry, lace, 
embroidery, &c. 8vo. London, 1852. 

LONDON EXHIBITION, 1862 : 

Reports of the Juries. Class XXIV. Tapestry, lace, and embroideiy. 
8yo. London, 1863. 

MACRAMie LACE : 

A knotted trimming, &c. By the Silkworm (the Silkworm series). 
8yo. London, n.d. (1875). 

MERLI (Antonio) : 

Origiue ed uso delle Trine a Filo di Refe. With 100 examples on 
6 lithograph plates. 4to. Geneva, 1864. 

MINERVA: 

Zierlich-webende Minerva, oder neu-erfundenes Kunst-unh Bild-Buch 
der Weber-und Zeichner- Arbeit, &c. 12 pp. text ; 49 pi. ; uncut, 
sm. sto, mounted in folio. NUrnberg (Johann Christ. Weigel). n.d. 

MODELBUCH : 

New Modelbuch von allerhandt Art, nehens und Stickens, etc. 
153 woodcut patterns. Fop. 4to. Frankfort a/m. Niclas Bassee. 1571. 

MODELBUCH : 

New Model Buch. Darinnen allerley Gattung schoner Modeln der 
Newen aussgeschituen Arbeit ♦ * zu neyen, etc. (Woodcuts, Venetian 
designs, reprint of the third book of Vecellio'ij « Corona.") Obi. 8vo. 
St. Gallen, 1593. Sea Vecellio (Cesare). 
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MOBELBUCH: 

New Modelbuch darinnen allerley aussgeschnittene Arbeit * ♦ erst 
newUch erfundeu. Sm. 4to. (Woodcut patterns for lace.) Mumpelgarten 
(Montbeliard). Jacob Foillet, 1598. 

MODELBUCH : 

Facsimile reproduction. Gantz new Modelbuch kiinstlicher und 
lustiger Visirung und Muster, &c. Obi. fo. 18 pp. of lace designs. 
Frankfurt a/m., 1607. Edit, by F. Ongania. Venice, 1878. 

NEU UND STRICKBUCH (Neues) : 

Fiir das schone Geschlecht, &c. (27 plates of designs for Samplers 
and other needlework). Obi. small fol. Niimberg and Leipzig, 1874. 

NOTTINGHAM ; 

Patterns of Nottingham lace, referred to in the report of the Notting- 
ham School of Design, March 1850. (73 patterns in a folio cover.) 

NOTTINGHAM : 

Catalogue of Special Loan Exhibition of Lace at the Midland Counties 
Fine Art Museum, 1878. By Alan S. Cole. 

NUREMBERG (German Museum) : 

Eatalog der im Germanischen Museum befindlichen Gewebe und 
Stickereien, &c. "With 20 plates. Large 8vo. Niimberg, 1869. 

ORNAMENTO DELLE BELLE ET VIRUOSE DONNE, etc.: 

32 leaves, with woodcut designs on both sides. Venetian, 16th century. 
Sm. 4to. n.p., n.d. 

OSTAUS or OSTANS (Joannes) : 

La vera perfettione del disegno di varie sorti di Ricami, et di cucire 
de punti a fogliami punti tagliati, punti a fill e rimessi, punti in cruciati, 
etc. 4to. Venetia, 1567. 

OSTAUS (Gio) : 

Facsimile reproduction. La Vera Perfettione del disegno di varie Sorti 
di Recami, etc. xxx., in Venetia appresso Gio Ostaus, 1567. Obi. 4to. 
5 pp., title, &c., and 35 pp. of designs. Edit, by F. Ongania, Venice, 
1878. 

PAGANINO, Alessandro : 

Libro primo. De rechami p elquale sd impara in diuersi modi 
lordine e U modo de recamare, cosa no mai piu fatta ne stata mostrata, 
el qual modo se insegna al lettore voltando la carta. Opera noua. Fac- 
simile of the original edition of 1527, edited by F. Ongania. 8vo. 
Venezia, 1878. This forms Part IX. of " Raccolta di Opere antiche sui 
disegni dei Merletti di Venezia." 

PAGANI (Matio): 

L'honesto f^sempio del uertuoso desiderio * * circa lo imparare i 
punti tagliati a fogliami (Woodcut designs for lace.) 32 pp. Post 
8vo. Venice, 1550. 

PALLISER (Mrs. F. Burt) : 

History of lace. 8vo. London, 1865. 3rd edition. 8vo. London, 
1869. 3rd edition. 8vo. London, 1875. 

Lace. From the Quarterly Review. July, 1868. 
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PALLISER (Mw. F. Bcj«t) : 

Note« on the history of Uce, by Mrs. B P., to which is added a 
catalogue of specimeon of lace, selected ftt>m the Museam at South 
KtfiKins^oii. Contri bated as a loan to the MidUnd Coon ties Museum 
of Science and Art, Nottingham. With 14 illustrations. 8vo. London, 
1872. 

PARIS EXHIBITION (1867): 

Report by M. F. Aubrv. (Jury Reports, IV., p. 223.) See also 
Attbry (F.) 

PARIS EXHIBrnON (1867): 

Report by Mr*. Palliser. Vol. 8., p. 109. See also Palliser (Mrs. 
F. B.) 

RIB60 DE LA BRANCIIARDIBRE (Mile.) : 

The Netting Book for Guipure d*Art, &c. By Mile. Biego de la 
Branchardtere. Obi. IGiuo. London, 1868. 

DB BECHAMI : 

Per elquale se impara in diverii modi, Tordine el il modo de recamare, 
&c. Libro. 8 icondo ... terzo .. quarto. (Reprint.) (Plates of em- 
broidery patterns.) 8vo. n.p., n.d. 

ROMANA (LucuETiA) : 

Facsimile reprint, Ornamento, Nobile, per o^^i gentil Matrona, etc. 
(folio, U pp. lioe d.•sign^). Venice, IG2;). Eiit. by F. Ongania, 
Venice, 1876. 

SAINTK -CROIX (Dr. Le Rot de) : 

Parement d*Autel ancicn en Dentelle et Broderie, appartenent ti Mrs. 
HaiUtone. 8vo. Wakefield and Paris. 1874. 

SCOTT (E.) : 

Flowers in point lace, by E. S. Obi 4to. London, n.d. 

SEGUIN (JosKPii) : 

La Dentelle ; histoire, description, fabrication, bibliographie, om^e de 
cinquante Planches phototypographiques facsimile de Dentelles de toutes 
les ^poques. Passements aux Fuseaux- Points coupes h 1' Aiguille-Points 
de Venise, dc Gdnes, de France, Guipures, Valenciennes, Malines, Points 
d*AIen9ou, de Sedan, de BruxelleH, d*Angleterre, Blondes, Chantilly, etc., 
et de nombreuses Gravures d*apr5s les meilleurs Maitres des XVI* et 
XVII« Si^cles. Fol. Paris, 1875. 

SIBMACHER or SIEBMACHER (Hans) : 

H. Sibraacher*8 Stick-uad Spitzen Musterbuch. Nach der Ausgabe 
vom Jahre 1597. (Schon Neues Modelbuch von ullerley lustigne 

Modein nacziinehen Ziiwiircken vn Ziisticke) in facsimilirten Copien 

heraus gegeben vom k. k. Oesterreichischen MuHCum With S.'i 

plates. Obi. 8vo. Wien, 1866. 

Neu Modelbuch. With 58 plates. Obi. 8vo. Niimberg, 1604. 

J. Sibmacher's Neues Stick-jnd Spitzen -Musterbuch in 60 



Blattern. Nach der Ausgabe vom Jahre 1604 herausgegeben von 
Dr. J. G. Georgens. Obi. 8vo. Berlin, 1874. {Reprint.) 

Facsimile reproduction. Stick-und Spitzen Musterbuch (Reprod. of ed. 
1597). 35 plates. Obi. 8vo. Wien, 186G. 

Thirty-seven plates from Hans Sibmacher's " Newes Modelbuch." 
Obi. Svo. Niirnberg, 1604. 

Twenty plates from Hans Sibmacher's " Sch5a Neues Modelbuch 
von allerley lustigen MOdeln natzunehen zu wiircken vn zu stickc." 
Obi. Svo. Nurmberg, 1597. 

Nineteen plates from Hans Sibmacher's "Modelbuch.^' Obi. Svo. 
Numberg, 1601. 
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STASSOF (W.) : 

L'Omement NatioDal Russe. Ime. Livraison, Broderies, Tissas, 
Dentelles. (Coloured illustrations, text in Russian and French.) Fol. 
St. Petersburg, 1872. 

TOUCHE (V.) : 

The Handbook of Point Lace. 4th ed. Pub. by Wm. Barnard. 
Obi. 4t3. London, 1869. 

TREADWIN (Mrs.) : 

Antique point and Honiton lace. Containing plain and explicit in- 
structions for making, transferring, and cleaning laces of every description. 
With about 100 illustrations, outlines, and pickings of the principal 
Antique point stitches and Honiton springs. Sm. 4to. London, n.d. 

URBANI (G. M., DB Gheltof) : 

I Merletti a Venezia. Sm. 4to. Venezia, 1876. 

VAVASSORE (Gio. Andkea) : 

Opera Nova Universal intitulata corona di racammi, etc. (Woodcut 
flesigns for lace, 16th cent.) 36 pp. Sm. 4to. Venice, n.d. 

Facsimile reprint of the above, Sm. 4to. Edit, by F. Ongania. 



Venice, 1878. 

VECELLIO (Cesare) 

Corona delle Nobili et Virtuose Donne. (22 pp. of lace designs from 
the 1st and 2nd books of the original edition.) Obi. 8vo. Venice, 
1600. 

Corona delle Nobili et Virtuose Donne. Libro terzo. Obi Svo. 



(Reprint in 1620 of Venetian 16th century patterns for lace.) 27 pp. 
Venice, 1620. 

Facsimile reprint, Gioiella della Corona per le nobile, e 



Virtuose Donne. Libro quarto. (30 pp. of lace designs.) Venice, 1593. 
Edit, by F. Ongania. Venice, 1876. 

Facsimile reprint. Corona della nobili et Virtuose Donne, etc. 



(3 books, 78 pp. of lace designs.) Obi. 4to. Venice, 1600. Edit, by 
F. Ongania. Venice, 1876. * 
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Photographs of Lace in the Art Library, South 

Kensington Museum. 



Portfolio 
No. 
LACE. Design, Exhibited at the Paris Exhibition, 1867, Class 8. 319 

PILLOW MADE LACE. Devonshire. 19th century. Made for 
Messrs. Howell and James, shown at the Paris Exhibition, 
1878 - -602 

HEALD. Design for lace. By Heald, of Nottingham - - 428 

ENGLISH NEEDLE-POINT LACE. Early 17th century. Two 

Photographs - - - - - - - 428 

OLD BRUSSELS LACE. The property of Her Majesty the 

Qaeen - - - - - - - -111 

LACE, shovm in the Exhibition of the 22nd September 1872 at the 

*' Institut des Beaux Arts/' Malines, Belgium. 20 Photographs 428 

BRUSSELS PILLOW LACE. Date 1770-1780. The property of 

Mrs.Greville -- ----428 

LAPPET. Mechlin lace. Flenush. 17th century - - - 428 

PIECE OF LACE. Fine Mechlin. 18th century - - - 428 

LAPPET. Mechlin lace, close flower pattern, i 8th century - 428 

LAPPETS, a pair. Mechlin lace, with large scroll pattern of flowers 

and leaves, and waved edge. 18th century ... 428 

PORTION OF A TABLIER OF PILLOW LACE. Full size. 
Flemish. Commencement of 18th century. Lent by Mrs. 
Greville --.-... 428 

BLACK BAYEUX LACE. Exhibited by Messrs. Lef^bure, 

Bayeux. Paris Exhibition, 1867, Class 33 - - - 319 

LACE. Bedfumiture, said to have belonged to Marie Antoinette - 116 

POINT COLBERT. Reproduction of Venetian Point. By Messrs. 

Lefebure, Bayeux. Paris Exhibition, 1867, Class 33 - - 319 

POINT D'ALENgON. Period of Louis XIV. Rheims Cathedral 333 

POINT D'ALEN90N. 18th century. (Musee retrospective.) In 
"TArt ancien. Photographies des collections c61^bres, par 
Franck." Paris (1868) - - - - - 366 

ALBN9ON POINT. 18th century 366 

FLEMISH PILLOW LACE. Maleque et Aymard. In "Album 

Photographique." - - - - - - 78 

LACE. 16th century. In A. von Minutoli's " Vorbilder fur Hand- 
werker und Fabrikanten." (Liegnitz, 1853), Vol. 1. 

PILLOW LACE. Genoese. 17th century. Lent by Mrs. C. S. 

Roundell - - - - - - - . 423 

FICHU. Venetian. About 1680-1700. Lent by Mrs. Greville - 428 

VENICE POINT AND POINT D'ARGENTAN, on loan at the 

Museum of Industrial Art, Milan, 1874 - - _ . 559 

RUSSIAN LACE, belonging to H.R.H. the Duchess of Edinburgh 539 
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Denmark, lace-making in xxxvi. 



Denny, Lady Arabella and Irish 
laces - - -xxxii. 

Dentelle au fuseau - - xvi. 

Design allied to handicraft - ix. 

, lack of, in provincial laces 

xxxiii. 

— — , similarity of in laces xvni. 

, imitation of Alen9on, in 

Brussels lace - p. 37. 

Devonshire, His Grace the Duke of, 
lace belonging to - xiv. 

Devonshire laces made in xxx. 

specimens 

p. 36, 86. 

Drawn work. See Cut wokk. 

Dublin, lace-making taught to chil- 
dren in Workhouse in - xxxiii. 

Dutch lace - - 53-65 

E. 

Education, lace-making a subject of, 
in Belgium - - xx. 

Elizabeth's, Queen, ruff - xn. 

Elizabeth, Queen, Sister of Emperor 
Charles V. - - xxxvi. 

Embroidery an occupation in 16th 
century - - - x. 

Embroideries from Denmark xxxvii. 

on net - p. 89-94. 

England and Ireland, lace-making in 

XXX., XXXIV. 

, lace smuggled into - xxii. 

, machine-spun thread from, 

used in Belgium - xxi. 
, Machine-made laces of 

xxxm. 
•, Venetian fashions in xxxi. 



English and Irish laces, specimens of 

82-92 

Lille lace - xxx. 

needle-point lace - xxxii. 

Parliament in 1662, and lace 

trade - - xxii. 

laces - - xviir. 

Entredos or insertions - xxxiv. 

Erne, Lady, and Irish lace-making 

XXXIII. 

Erzgebirge, lace-making in districts 

of - - - XXXVI. 

Espagne, Point d* - - xli. 

Europe, countries of Northern, in- 
debted to the Netherlands for art 
of lace-making - - xx. 

Exetei, lace made at - xxxi v. 

Explanation of terms used in speak- 
ing of laces - - XV. 

F. 

Fausse Valenciennes - xxviii. 

^ ■ specimens of 

63-65. 
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Ferdinand and Isabella. Reputed 
gift of lace to Cathedrid at 
Granada by - -xxxrv. 

Filet Brode - - - xi. 

Fillings-in or modes in Brussels lace 

xxn. 
Fine joining - - - xxi. 

Firenzuola, and needle-point lace 

XIII. p. 13. 
Flanders adopted art of lace-making 

from Venice - xx. 
and Belgium, account of 

lace-making in - xix. 
—galleys - - xx. 

the home of linen weaving 

XIX. 

, Spanish - xxxiv., p. 49. 

Flat Venetian point lace, xiii., xxxv. 

, specimens 

of, p. 11, 12. 

Flax thread, hand spun, made at 

Alost - - XXI. 

— — — — , spinning of - xix. 

Flemish laces, specimens of, p. 4S-52 
— ^^— - " a brides," erroneously 

called Guipures xxi. 
pillow laces - - xvni. 

Flowers, Brussels, made with needle 
and on pillow - xxii. 
— — , imitated in Brussels lace 

XXI. 

Foliami, Punto tagliato, a • xvii. 

— — ^ ^— , specimens of 

p. 12-18. 
France, lace-making in - xxiv . 

' , Point de - xviii., xxiv. 

,Valenciennes transferred to 

xxvii. 
, Venetian lace workers in 

XXV. 

French and Belgian lace, makers in 
employ of Messrs. Lefebure 

XXX. 

— ^ — convents, lacis made in 

XXX. 

laces - - - 56-79. 

, Venetian influence in 

XXV. 

, needle-point laces - xviii. 

-^— — , specimens 

of - - p. 56-62, 71-73. 

— — pillow laces - - xviii. 

, specimens of 

62-68, 74. 
— , Venetian laces often con- 
sidered to be - XIX. 
Fuseau, Dentelle au - - xvi. 

Fusi, Merletti a piombini or a xvin* 



G. 

Genoa, lace-making at - xl. 

Genoese pillow lace - xviu., xl. 

— , specimens of 

p. 21,22. 
Geometric design in early laces 

XUI., XV., XLI. 

German laces - - 93-96. 

Germany, lace-making in - xxxv., 

xxxvi. 
Gimp or guipure p. 20, 63, 68, 69. 
Gimp or " toile '* - xv., xvi. 
Gold and silver thread lace xl. ,xliii. 
— -,specimens 

of - •• pp. 53-55, 69, 96. 

Gold embroidery, Cyprus celebrated 

for its - - xxxvm. 

Gold lace makers in Russia, xxxviii. 
Granada, alb said to have been given 

by Ferdinand and Isabella to 

Cathedral at - xxxiv. 

Granada, ordinances as to industries 

at - - - XXXIV. 

Grecian Archipelago, lace from 

XXXIX. 

Greek lace - - - xn. 

Groppo, Punto a - - xvin. 

^ , specimen of p. 88. 

Gros point de Venise - xiii. 

— , specimens of 

p. 13. 

Guipures, Flemish laces "^brides," 

erroneously called - - xxi. 

H. 

Holesom or cut work in Sweden 

xxxvii. 

Holland, lace made in - xxiii. 

Honiton, flounce by, Messrs. Howell 

and James - - xxxi. 

laces made at - xxx. 

, specimens of - pp. 86, 

87, 88. 

sprigs - - XXXI. 

' , specimens of pp. 86, 

87. 

Howell and James, Honitoc flounce 

by Messrs. - - - xxxi. 

I. 

Imitation Valenciennes made at 
Ypres - - . xxiii. 

Industries, ordinances as to, at 
Toledo and Granada xxxiv. 

Insertions or Entredos xxxrv. 

Ireland and England, lace-making in 

XXX., XXXIV. 

Ireland, Lady Arabella Denny and 

lace-making in - - xxxu. 

Irish and English laces pp. 82-92. 
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Irish laoe-making and Lady de Vere 

xxxiu. 
■ and Lady Erne 

XXXIII. 

Normal lace school, laces from 

xxxni. 

Italian laces . . p. 1-29. 

North, convents developed 

art of lace-making in 16th 
century - - xix. 

Itinerant lace-makers xxx., xxxiv. 



J. 

Jamaican hark lace - 
James II., lace of period of 



K. 



Kant, Votten lace 
Knotted work 



122. 
xiv. 



42. 

88. 



L. 

Lace, primitive arrangement of 
threads, plaited, twisted, tied, or 
looped - - - IX. 

Lace, as a Fine Art - - ix. 

as applied to costume curtains, 

altar cloths - - ix. 

worked in monastery and con- 
vent ; use of, prohibited by 
Venetian Ck>uncils - ix. 

in public collections - x. 

, two classes — needle-point and 

pillow - - x. 

, the first, partook of character 

of linen embroidery - xi. 

, geometric designs in early 

XIII., XV., XLI. 

. , imitations fromCarrick macross 

XXXIII. 

specimens p. 90. 



—, gold and silver thread 

XL., XLIII. 

-, making ordered by Charles V . 
to be taught in schools xx. 
of Alen9on, described 

XXV. 

— of Argentan described 

XXVI. 

in Auvergne - xxix. 

at Bayeux - xxix. 

— ^. in Bedfordshire xxx. 

.— a part of education in 

Belgium - xx. 

in Buckinghamshire 

xxx. 
in Gandia or Crete 

XXXVIIl. 

at Chantilly 

xxvin., XXIX. 
.-— at CrapoBne - xxix. 



Lace-making in" Denmark xxxvi . 

in Devonshire - xxx. 

in Dublin by workhouse 

children - xxxiii. 

in England and Ire- 
land - XXX., XXXIV. 

■ in district of the Erz- 

gebirge xxxvi. 

— , Northern counties of 

Europe indebted to 
the Netherlands for 
Art of - XX. 

' ■ at Exeter xxxiv. 

, account of in Flanders 

and Belgium xix. 

, Art of, adopted in 

Flanders from Venice 

XX. 

- XXIV. 



— in France 

— in Germany 

XXXV., XXXVI. 

—, Grecian Archipelago 

XXXIX. 

— ~ in Holland xxiii., xxiv. 

— at Honiton - xxx. 

— in Italy - ix., xv. 

— at Leamington xxxiv. 

— at Le Puy - xxix. 
-~ at Lille and Arras 

xxviii. 

— in Lorraine - xxix. 

— at Malta - xi-., 
— in islands of the Medi- 
terranean XXXVIII. 

— in Normandy xxix. 

— in Northampton xxx. 

— llussia - XXXVII. 

— in South Italy xxxix. 
- — in Spain and Portugal 

XXXIV. 

— in Sweden xxxvii. 
— , Tender - xxxvii. 
— , Valenciennes described 

XX vn. 

— in Venice xiii., xix, 



school. Miss Jane Clarke's 

XXXIII. 

, silk, of I'rance - xxviii. 

of Spain - - xxxv. 

smuggled into England xxii. 

trade and English Parliament 

in 1662 - - xxn. 

Lacet from Ireland - xxxin. 

Lacis. See Darning on net - xi. 

made in French convents xxx. 

Leamington, lace made at xxxiv. 
Lefebure, laces made by Messrs. xxx . 
Le Puy, lace made at - xxix. 

Lille and Arras, lace made at xxviii. 

specimens of 

p. 65, 66. 
Lille, English - - xxx. 



-^- 
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limerick lace • tezm. 

Linen weaving, in Fboiders - xix. 
Longueville, Dachess de - xxix. 
Lorraine, lace making in - xxix. 
Loodun ... xxiY. 

Louis XIV., lace of the period of 

XIV., XXV. 

Lyons, gold lace from - xli. 

M. 

Machine made laces at Calais xxx. 

■ laces of England 

xxxin. 

— nets used in place of 

hand-made ** reseaux " 

XXII. 

■ span thread from England 
used ill Belgium - - xxi. 

Maglia Fun to a. See Darning on net 

XI. 

Malta, lace making at xl. 

Maltese laces, specimens of - 121 

Matignon, Mademoiselle de - xxv. 

Mechlin and Brussels pillow laces 

preceded Needlepoints of 

Alen^on - xx., xxi. 

-, meshes of Brussels and, 

laces compared - xxiii. 

■ pillow lace - xvin., xxiu. 

, specimens of p. 44-47. 

, Queen of laces - xxui. 

Medicean ruff - - xm. 

Mediterranean, islands of the, lace 

making in - - xxxvin. 

Merletti a Fusi or a Piombini xvin. 

a Piombini - - xxxii. 

— — ^— , specimens of 4, 

7,8,21,24,48. 

Meshes of Brussels and Mechlin laces 

compared - - - xxni. 

Milanese, pillow lace - - xviii. 

Modes ... XVI. 

in Brussels laces - xxii. 

Musee de Cluny, Paris, lace collar in 

xrv. 
Mzensk, lace made in xxxvii. 

N. 

Needle, Brussels flower made with 

XXII. 

Needlepoint lace - - x. 

pp. 9-19, 35, 36, 37, 
40, 56,57-62,71-73, 
81, 82, 83, 90, 106, 
107. 

, method of working 

XII. 

of Alen^on, preceded by 

pillow laces of Mechlin 
and Brussels, xx., xxi. 

lace made at Alen9on 

XXIV. 



Needlepoint laee and the poift Hren- 

zuola - xin. 

French - xvin. 

worked by school 

children - x. 

from Yonghal 

*: xxxin. 

Neige point de, or ^' Snow point " 

xni. 
Net, " appliqu^ " to. See appliqu^. 

^, embroidery on. Seeemlooidery. 

, specimens of from 
Isle of Wight - pp. 89-90 

, machine made, used instead of 

handmade " reseanx " xxn. 

Netherlands, commercial relations 

between Venice and the - xix., xx. 

Netherlands, every country of 

Northern Europe indebted to, for 

art of lace making - - xx. 

Nimeguen, Treaty of, 1678 xxvni. 

Normandy, lace made in - xxix. 

Northampton, laces made in - xxx. 

Numberg, manufacture of metallic 

threads at - - xi*ni. 

o. 

Oncagnia, reproductions of pattern 
books by Signer - - x. 

Onray, Chateau de 1*, near Alengon 

xxv. 

Opus Araneum, or Spider work xi. 

Ordinances as to industries at Toledo 
and Granada - xxxiv. 

p. 

Parasole, designer of patterns x. 

Paraguayan " lacis," &c. - 122 

Paris, gold laces from xli., xlii. 

, Point de, ground - p. 36. 

Parliament, EnglSh in 1662 and lace 
trade - « . xxn. 

Passements aux fiiseanx - xxxii. 
, Revolte des - xxxix. 

Pattern books designed by Yecellio, 
Vinciolo, Parasole - x. 

for embroidery, books of- x. 

— — books from Grennany xxxvi. 

, perished in use x. 

, Punto Cypriote in 

xxxvin. 

Patterns in Cretan laces - xxxvin. 

, methods of working, on 

linen cut or drawn - x., xi., xii. 

Peter the Great - xxxvin. 

Phillipine tatting - - 123 

Picots ... XVI. 

Picotees, brides - - xiv. 

Pillow case of needlepoint lace re- 
puted to have belonged to Cardinal 
Wolsey - - - XXXV. 
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I- X., XVI. 

pp. 21-35, 86, 87-40, 
42-47, 48, 49, 50- 
58,62-68,74,80,83- 
88, 95, 96, 97, 99, 
100-106, 108-121. 
-, Brussels - - zvui. 

- of Brussels and Mechlin 

preceded Needlepoints 
of Alen9on 

- from Crete 
— , English - 
-, French - 
-, Genoese - 
-, Mechlin - 
>. Mechlin descrihed xxiii. 



XX., XXI. 

- XVIII. 

- XVIII. 

- XVIII. 

xvni., XL. 

- XVIII. 



-, Provincial 
from Kussia 



from Saxony 
, Valenciennes 



- XVIII. 

- XVIII. 

- xvni, 

- XVIII. 



Pillow, Brussels flower, made on 



XXII. 



•, Brussels ground made on 



XXI. 

Pins, "bone probably used - xvin. 

, cost of in 16th century - xlii. 

—^ not in common use early in 16th 
century - - xx. 

Piombini, Merletti a - - xviii. 

Plaited and twisted thread work 

p. 20, 21, 80. 
Plat, or flat point, de Venise - xin. 

, Venetian point - - xxxv. 

Point lace or " point a TAiguille " 

XVI. 

Point d'Alen9on - - xvin. 

d*Angleterre, old name for 

Brussels lace - - xxii. 
d' Argentan - - xviii. 

- - XVIII. 

XI. 

XXXIV., XLI., XLIII. 

- XVIII., XXIV. 

XL. 

- xni. 

- xni. 

- xni. 

XXXIX, 

- xin, 

- xin. 



- de Burano 

- Compte 

- d*Espagne 

- de France 

- de Genes 
— , Gros de Venise 

- de Neige 
-, Plat de Venise 

- de Kaguse 
— , Rose 
.-, Venetian 



Portugal and Spain, lace making in 

XXXIV. 

Portuguese and Spanish lace - 80-81 
lace, like Venetian flat- 
point - - - xxxv. 
Pot, or Potten Kant lace p. 42. 
Prague, work from Cathedral at p. 7 
Provincial pillow laces - xvin. 

— laces, lack of design in 

xxxin. 
Punto in aria - xii., xiv., xv., xvn., 

xvin., XXV., xxxu., 

XXXIX. 



Puntoin Aria, ipedmens of p. 9, 10 
Punto Cypriote, in pattern books 

xxxvni. 

a Groppo - - xvin. 

a Maglia - xi., xvn. 

Beale - - - xi. 

a Rete - - - xi. 

a Reticella xii., xni., xiv., 

XVII., XXV., xxxix. 

■ specimens of, p. 4, 5, 6, 7, 8, 10 

Tagliato a Foliami - xvn. 

Tirato - - p. 7. 

Puntas, or Vandykes - xxxrv. 

Purlings « - - xxxi^ 

Q. 

Queen of Laces, Mechlin - xxiii. 

E. 

Raguse, Point de - xxxix. 

Rarity of modem needle-point la(;e 

xxvii 
Reale, Punto - - - xi. 

Reims - _ - xxiv. 

Reseau - xv., xvi., xvn. 

of Brussels lace - xxi. 

, making of, in gold threads 

XLII, 

, Point de Venise k - xvin. 

Rete, Punto h - - xi. 

Reticella xn., xni., xiv., xvn., xxv., 

XXXIX. 

- , specimens of p. 4, 5, 6, 7, 

8, 10. 
Rezcuil, net-work of square meshes 

XI. 

Revolte des Passements xxxix. 

Riano, Senor, as to Spanish lace 

XXXIV. 

Riazan, lace made in - xxxvii. 

Rose point - - xiii. 

RuflF, Medicean - - xin, 

, Queen Elizabeth's - xn. 

Russia, pillow laces from - xvin. 

, lace-making in xxxvii. 

, Specimens of laces from 

100-107. 

S. 

Sam cloths or Samplers - x. 

Samplers, specimens of p. 82, 83. 
Saxony, pillow laces from - xvin. 
Scania, pillow-lace making in 

XXXVII. 

Schools, lace-made in Irish Catholic 

xxxin. 

, lace making in, ordered by 

Charles V. - - - xx. 

Scroll patterns in lace - xxi. 

Seaming lace - - - xin. 

Sedan . - - xxiv, 

I Point de - - 35 
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Seguin, Mods. ^ ♦ - p. 35. 

Seignelay^Marquis de - xxv. 

Silk, CreilK, laces, chiefly made with 

XXXIX. 

-: — , lac^ oMtde of xxvin., xxix. 
» ^ lace of Spain - xxxv. 

Silver and gold thread lace xjl., xliii. 
Smuggling of lace into England xxn. 
South Italian laces - xxxix. 

— — , specimens of 

p. 22. 
Spain and Portugal, lace-making in 

XXXIV. 

Spanish Flanders - xxxiv. 

— — — and Portuguese laces 

p. 80,81. 

Sciior Riano, as to xxxiy. 

, Venetian lace, often con- 
sidered to be - XIX. 
Spider work, or Opus Araneum xi. 
Spinning flax threads - xix. 

Sprigs, Honiton - - xxxi. 

State aid in practice of lace making 

XIX. 

Sumptuary edicts as to costume xl. 
Suffolk laces, specimens of - p. 84. 
Sweden, lace-making in - xxxvii. 
Swedish laces, specimens of - p. 99. 

T. 

Tagliato, Punto, a Foliami - xvii. 
Tape lace, specimens of, p. 19, 20, 
41,42,49,50,70,71,83. 
Tatting - - xxxin. 

Terms used in speaking of laces, 
explanation of - - xv. 

Thread, cotton, used - xxxiv. 

from Ajitwerp - xxxi. 

— — ^ of extraordinary fineness, used 

for Brussels lace - xxi. 

. handspun flax, made at Alost 

XXI. 

, machine spun, made in Eng- 
land and used in Belgium - xxi. 
Tirato, punto - - p. 7. 
Toil6, or gimp - - - xv. 
Toledo, ordinances as to industries at 

XXXIV. 

Tender laces - xxxvii. 

Treaties of Aix-la-Chapelle and 

Nimeguen - - xxviii. 

u. 

trttmann, Barbara, and lace in (Ger- 
many _ - - xxxv. 

V. 

Valenciennes transferred to France 

XXVII. 



,f 



Valenciennes, so-called " faosse '* 

XXVIII. 

, imitation, made at 

Ypres - XXIII. 

lace described xxvii. 

-^~ lace made in Belgium 

xxvn. 
' — y specimens of p.62-*65. 

Vandykes or pnntas - xxxrv. 

Vecellio, designer of patterns x. 
Venetian Councils, prohibition of use 
of lace by - ix. 

fashions in England xxxi. 

Flat points, Portuguese 

work like > xxxv. 

—^influence over Crete xxxix. 

in French laces 

xxv. 



lace workers in France 

xxv. 

laces often considered to be 

Spanish or French xiv. 

point - XIII., XVII. 

point ^ reseau - xviii. 

rose-point imitated at 

Belfast - - xxxui. 

Veoice, art of lace-making adopted 

by Flanders from - xx. 

, commeicial relations between 

the Netherlands and 

XIX., XX. 

, developed the art of lace- 
making in the 16th century 

XIX. 

Vere, Lady de, and Irish lace-making 

xxxiu. 
Vinciolo, designer of patterns x. 

Virgin, lace with symbol of p. 42, 51, 
Vologda, lace made in xxxvii. 



w. 

Wadstena, Convent of, and lace 

making - - xxxvii. 

Weaving fine textiles - xix. 

Westminster Abbey, sculpture of 

lace in - - - p. 7. 

Wight, Isle of, laces from p. 89, 90. 
Wolsey, Cardinal, pillow-case reputed 

to have belonged to - xxxv. 

Workhouse, children in, in Dublin 

taught to make lace xxxiii. 



Y. 

Youghal, needlepoint lace-making at 

xxxiii 
Ypres, lace made at - - xxiii. 
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